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A MAGAZINE FOR COLLECTORS 
Edited by J. T. HERBERT BAILY 
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LITCHFIELD & CO.’S Decorative @ Antique 


FIVE GENUINE OLD GALLERIES 
OAK ROOMS ON VIEW 
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ware 37a 
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OA COC he titiea 


A Genuine Jacobean Oak Panelled Room, with an exceptionally beautiful mantel and 


and richly carved and inlaid panels, forming a complete room 22 ft. 6 in. by 


overmantel 
The whole has been carefully 


21 ft. 0 in. and 9 ft. 3 in. high, with cornice and two doors. 
restored, and is ready for fixing to suitable room. 


D t d F ishers, 
LITCHFIELD & Co., 3, snuton STREET, LONDON, Ww. 
And 200, FIFTH AVENUE, NEW YORK. Representative—Mr. Arthur Todhunter 


No. 456 MAYFAIR. 


IL. 


(THOS. G. LITCHFIELD. 
Partners ~< ss 
C AponEess: LITCHBRO, LONDON.” TELEPHONE: 


( WALTER L. BROTHERS. TeLecnsrn 
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Maison Ap. BRAUN & Co. 


BRAUN? & G2 Suce== 
‘Publishers 


PARIS DORNACH “/ Alsace NEW YORK 


LONDON—62, Great Russell Street, W.C. 


REPRODUCTIONS 


from the European Public Galleries and of the Important 


Private Collections. 
Selected Works from Modern Artists, Paris Salon. 


Reproductions of the Drawings of the Great Masters, &c. 


GRAVURES FACSIMILES 
CARBON PRINTS 


Gallery at 62, Great Russell St. 


“*REVERIE’’ 
Fragonard. J. Pierpont Morgan. (Facing the British Museum) 


‘Messrs. Shepherd’s collections are always interesting 


to the Student of English Painting.’”’-—The Atheneum. Telegraphic Address: Telephone: 288-72 
“‘Kleinbergé, Paris” 


SHEPHERDS || F. Kempercer 


EXHIBITION PARIS, 


:: of SELECTED PICTURES by :: 9 rue de l’Echelle. 


Early British Masters | | sew vom srancn. 


12, West 40th Street 


“An Exhibition of remarkable variety iy SERA . 
ear Fift venue). 


and value.”’—The Burlington Magazine. 
and Collectors to their EXHIBITION, 
LONDON. Speciality: 


e 
Messrs. SHEPHERD Bros. First-class 
Have the honour to invite Art Admirers 
s ° 
now on view in their Fine Art Gallery, Old p Int 9 
27, King Street, St. James’s Sq., a INss 
Dutch and Flemish Schools 
High-class Primitives of all Schools 


‘“Good pictures of the Early English School are becoming 
more and more difficult to find; but Messrs. Shepherd, in King 
Street, have always something which is worth the attention of 
the amateurs of that school."—The Times. 
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OSLER 


CRYSTAL GLASS CANDLESTICKS 


83 INCHES HiGu, 
30/- PAIR. 


ante & UPRIG HT 
PLAYER-PIANOS 


AS SUPPLIED TO HIS LATE 
MAJESTY KING EDWARD VIL 


HEN listening to a famous Pianist 
playing some great composition, you 
are impressed by three things: the 


musician’s perfect command of all 
the resources of the keyboard, his sympathetic 
touch, and the individuality he is able to impart 
to the music. Try to realise how delightful 
it is to be able to bring such a complete com- 
mand and individuality to the Piano. 


Each of these accomplishments is yours when 
you possess an Angelus—the wonderful control 
of all the resources of the Piano, the sympathetic 
touch upon the keys, the note of individuality. 
They are achieved largely by the marvellous and 
unique patented Angelus Expression Devices, 
the Melodant, Phrasing Lever, and the Arti- 
style, without which the greatest musicians 
have admitted that a musical rendering of all 
music is impossible. 

The Angelus Player-Pianos comprise Grand 
and Upright Pianos of the most artistic char- 
acter, and include the famous Brinsmead, the 
superb Marshall & Rose, Knabe, 
Emerson, Winkelmann, Squire, etc. 
These makes of pianos have been care- 
fully selected on account of their beauty 
of tone, perfect touch, and durability. 
You are invited to call and hear the 
Angelus, or write for Illustrated Cata- 
logue No. 28 of the latest models. 


100, Oxford Street, SIR HERBERT MARSHALL 


AND SONS, LTD. 
LONDON, W. I ri Dept. 28, Angelus Hall, Regent House 
—— 233, Regent Street, London, W. 


Ill. 


NOTE NEW ADDRESS. 


EpDITORIAL, ADVERTISEMENT, AND PUBLISHING OFFICES: 


HANOVER BUILDINGS, 35-39, MADDOX STREET, LONDON, W. 


! = 2 

i SS 
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TevcecraPHic Appress: “ NOVEDAD,” LONDON. 


NEW TELEPHONE No.: 7995 GERRARD. 


of Works of Art and Curios 
of every kind in the possession 
of private individuals, now for 
sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of The Connoisseur Magazine into 
direct communication with private individuals desirous of 
buying or selling Works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effected asale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 
and sent in by the 14th of every month; special terms 


for illustrated announcements from the Advertisement 
Manager, Hanover Buildings, 35-39, Maddox Street, 
London, W., to whom all advertisements should be 
addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right-hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to the Connoisseur Magazine 
Register, Hanover Buildings, 35-39, Maddox Street, 
London, W. 

No responsibility is taken by the proprietors of The 
Connoisseur Magazine with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


RB i A I BO IY FED, SI AL LEAS DDE ATER DELI E DAD LEA LEE LEE LES II EEL IEA, 


Wanted.—Full-rigged Models of Old Ships of the 
eighteenth and nineteenth centuries. Write, 
with photos and dimensions. [No. R5,014 

Japanese Colour Prints. — Unique collection for sale. 
Bargains. [No. R5,015 

Buyers of Chinese and Japanese Paintings, write to 

[No. R5,016 

Wanted.—Patch=boxes, with Views of Cheltenham, 
Bath, etc. [No. R5,017 

Le Blond Prints.—Twelve for 13s. [No. R5,018 

Wanted.—‘‘Connoisseur,”’ Nos. 1 to 52, loose. Offers. 

[No. K5,019 

Old Distorted Prints.—Five, with Mirror. [No. R5,c20 

Nine Old Chinese Carvings, from 5s. each upwards. 
Nineteen good Ricepaper Pictures, Figures, Birds. 

[No. R5,021 

Baxter Prints.—A number of duplicates for sale or exchange. 
Would exchange or give high cash prices for rarities as 
Dove Dale, Missionary Vine, Conqueror of Europe, 
Boy with Bird’s Nest, Little Bride, and The Departure 
of the Camden, if procurable. [No. R5,022 


To Collectors of Mementos of 
CHARLES DICKENS. 


“Master Humphreys’ Clock.” 


It was originally fixed at the entrance of William 
Humphreys’ Shop at Barnard Castle, Yorkshire, and 


led to Charles Dickens obtaining Master Humphreys’ 
assistance when collecting information for ‘“ Nicholas 
Nickleby.” It gave also the title to some of his papers. 


Messrs. TROLLOPE & COLLS are instructed by the 
owner (a gentleman of title) to obtain offers for this 
Clock, which can be seen, together with the documents 
vouching for its authenticity, at 


West Halkin Street, Belgrave Sq., LONDON, S.W. 
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Fire Marks, Fire Signs, Fire Plates.—Advertiser, a 
private collector, has a good many duplicates which he 
wow like to exchange (not sell). [No. R5,023 

Mrs. Robinson, ‘‘ Perdita.’’—Artist proof, Mathey, after 
Gainsborough, on vellum, well framed, £5. Jdzranda, 
artist proof, full length, Scott Bridgwater, after Hoppner, 
well framed, £15. [No. R5,024 

Handsome Dutch inlaid Bureau ; also China Cabinet 
to match ; both brass fittings. [No. R5,025 

Collector would be glad to purchase a few pieces Old 
English Furniture, particularly Jacobean and 
Walnut, in unrestored state; also Old Tapestry, 
either small or large pieces. [LNo. R5,026 

Sheffield Plate.—Superb five-light Candelabra, 33 
inches, 415 15s.; four elegant Entree Dishes, 
#15; another set, £10 10s. Photos. [No. R5,027 

Old Minton Dinner Service, 49; Rockingham Tea 
Service, £6 6s.; Dresden-style Clock Suite, 
412; Rockingham Dessert Service, 45. Photos. 

{[No. R5,028 

For Sale.—Fine genuine Old Oak Staircase, and some 
panelling, taken out of Manor House, formerly belonging 
to Lord Byron. [No. R5,029 

Grandfather Clock Movement wanted, square dial, 
by good maker, for early Queen Anne case. [No. R5,030 

Wanted by Collector, old 17th Century Jewellery, 
English, Spanish, French or Italian ; paste or coloured 
stones. Nothing Louis XVI. or Empire. Photos and 
prices to [No. R5,031 

Collection 1,200 Autograph Letters. — Inspection, 
London. [No. R5,032 


Continued on Page X. 
OLD OAK PANELLING WANTED. 


Send full particulars of period, quality, and quantity to 
BENJAMIN’S GALLERIES, 60, Conduit Street, 
LONDON, W. 23 ae : Good Prices Paid. 


See EEE Eee eee ene eee 
COLLECTORS should inspect the varied Stock of Old 
China, Curios, etc., offered at REASONABLE PRICES by 


Mr. HARRISON, 3O, King St., Cheapside, E.C. 
ee 
FAUCHEUKX, Art Repairer, 67, Trinity St., Borough, S.E. 

Specialist in MARBLE, BRONZES, CLOISONNE, 
OLD CHINA, BUHL, IVORY. Parts supplied. 
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ga, GREGORY & CO. 


LONDON 


The Finest Genuine 
Old English Furniture 


Rare Antique 
Persian & Chinese Rugs 


Period Decorations 
Old-World Fabrics 


GREGORY ®& Co. 
19, Old Cavendish St., LONDON, W. 


A CHOICE OLD ENGLISH 
Lac CABINET 


THE MISSES (Under Royal Patronage. ) 


H. & I. WOOLLAN 


British We have a 
; . a Ae ae 
istor 
Colonization Mee PSs 
in the reigns of Elizabeth's 
Charles II. time. 
Mementoes of 
| eee Wee 
- A SILVER heleoe in tha. 
fe : shape of 
os MEDAL Royalist and 
Edo RY) XY) POO Parli tar 
i waits AANA SecnCn aR struck in 1670 Badges come 


of great rarity. 


Medals struck 
e for and against 
the Jacobite 


Antique Furniture 


China 3s: Old Lace 


Needlework +: Glass 


etc. | 


Lace Mending 
and 
Cleaning 


a Speciality. 


CHIPPENDALE SCREEN. 


Showrooms—First Floor, 


SPINK 
& SON 


(Limited) 
17 & 18 


Piccadilly 
LONDON, 


Cause — 1688- 
1750 — includ- 
ing Portrait 
Medals of 
Prince James 
and Prince 
Charles. 


Coronation 
Medals. 


Royal 
Marriage 
Medals. 


Medals com- 
memorating 
Battles on 
Land and Sea, 
Treaties of 
Peace, &c. 


28, Brook Street, Grosvenor Square, W. 


Telegrams: ‘‘Decoriter.’’ Telephone 5467 Gerrard. —____—_— 
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THE CONNOISSEUR MAGAZINE 


(Edited by J. T. HERBERT BAILY.) 


Editorial and Advertisement Offices: 35-39, Maddox Street, W. 


CONTENTS. 


VOL, XXXII. March, 1912. No, CXXVII. 
PAGE 
MR. WALTER WITHALL’S COLLECTION. By Grorce Ceci. (With thirteen illustrations) 145 
POMANDERS. By W. Turner. (With fourteen illustrations)  - . - - . - 2) 51st 
DRAWINGS, 1500—1900. (With fourteen illustrations) - . - - - - : - ers 


ENGLISH IRONWORK OF THE SEVENTEENTH AND EIGHTEENTH CENTURIES. 
Reviewed by J. T. Herpert Barty. (With three illustrations) - - . - - - 164 


THE HISTORY OF ENGLISH PLATE. REvizwep. Parr II. (With seventeen illustrations) 169 
NOTES AND QUERIES. (With nine illustrations) - - - - - - - - ee 5) 


NOTES. (With nine illustrations) — - - - : = z és = 2 = e S Sets 


Dambert, Goldsmiths, 


Jewellers, and Silversmiths 
To His Majesty the King, 


10, 11 & 12, COVENTRY ST., PICCADILLY, W. 


SILVER 


BY APPOINTMENT. 4 ESTABLISHED 1772. 


Wm. «& Mary. ELvIZABETHAN, ‘Queen'Anne. ~ 


SPINK & SON L™ 
17 & 18, Piccadilly, LONDON, W. 


COLLECTIONS OR SINGLE SPECIMENS OF 
ANTIQUES VALUED OR PURCHASED FOR CASH. 


Geo. II., 1742 


B unique collection of Diamond Work, Enamels, and Works of Art. 
Every deacription of Decorative, Table, and Ecclesiastical Gilt and 
Silver Plate. ANTIQUE AND Mopern. 
—oD— 
SELECT: OLD SHEFFIELD PLATE, 


March, 1912.—No. exxvii. 
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_ Hamptons’ Fine Examples of 


Old English Furniture 


A. A Queen Anne Walnut 
Settee covered in very fine 
antique petite point work 
appliqued on old green 
silk. 4ft. wide 


B. A Queen Anne Walnut 
Arm <Chair in original 


condition 


C. One of a set of 6-very 
fine Queen Anne Walnut 
Chairs, unrestored and in 


beautiful condition 


AMP ONS Hamptons’ deliver to 
house within 30 miles, 
and pay carriage to 

any railway station in 

Great Britai t 
PALL MALL LONDON Sigaaeanrenery 


Vil. 


Hampton & SONS 
Lrp. have no con- 
nection whatsoever 
with any other 
Furnishing House. 
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CONTENT S—continued from Page VI. 


PAGE 

INETHE CALEPROOM 0,7) 728 t- Boe eee a 
THE CONNOISSEUR BOOKSHELF. (With four illustrations)  - : = = ; = 10% 
CURRENT ART NOTES. (With three illustrations)  - - - : 2 Ze 
CORRESPONDENCE - 9 = oe =) a 
HERALDIC CORRESPONDENCE ee ee ee 

PLATES 
PHILIP, EARL OF PEMBROKE. By Van Dyck - - - - - - - - Frontispiece 
LOVE CHASTISED. By EBEeRLEIN- - - - - : . 3 = : s - page 157 
ELIZABETH, MARGRAVINE OF ANSPACH. Attributed to THomas GAINSBOROUGH - 5 ROR 
THE WOUNDED CAVALIER, ~ By WW. S; Burron, = "=" 2 = (9) 20 ee », Loe 
JEUNE FILLE A LA FONTAINE. By A. ScHOENEWERK - - - - - - 6 193 
HOP-PICKING. By Witi1am HamMILToNn : : = = = 5s : : ye 
AMALTHEE. By Pierre JULIEN - - - ee - - - - - - - On Cover 
SPECIMENS OF OLD ORIENTAL CHINA. Interesting Collection of .. 

OLD CHINA :: ANTIQUE SILVER PLATE, 


JEWELS, MINIATURES, ENAMELS, WORKS 
OF ART, OLD SHEFFIELD PLATE, &c. 


(Guaranteed Genuine.) 


ALSO GIVE UTMOST VALUE FOR ABOVE EITHER IN 
CASH OR EXCHANGE, 


A 


Experts in Precious Stones. 
Art Goldsmiths & Silversmiths. 
Licensed Valuers for Probate, 
S$ _§_§_§—. &e, —_____ 
Established 1833. Telephone 320. 


J. ELLETT LAKE & SON, 43, High Street, EXETER. 


JACOBEAN OAK 


AND OTHER 


EU RIN 1 7 eRee 


ILLUSTRATED + CATALOGUE + FREE 


Oga 


DAVIS & SONS 


LIMITED 
Oak Banquetting Table with Carved Legs, 7 ft. 7in.x 2 ft. 10in. 25 Gns. 209, Tottenham Court Road. W 
’ ’ a 


—. March, 1912.—WNo. cxxvii.. 
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THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON 


An unigue set of six Fine and Genuine Old Adam Decorated Cabinets, in original condition, 
doors glazed with old crown glass. From Hawkhead House, Renfrewshire. Full particulars on enquiry 


GILL & REIGATE, LE? 


Antiques - Decorations - Reproductions 
— THE SOHO GALLERIES —— 


73-85, OXFORD STREET - LONDON, W 


NEW YORK BRANCH - 158, MADISON AVENUE 


where a good selection of Fine Antiques and Reproductions of Antique Designs 
may be seen, together with Photographs of Collectors’ Specimens in stock at 
the chief London Depot 


Our latest Booklet, 32 pages illustrated, post free—ask for C 26 
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J. 6. VICKERY 


Their Majesties’ Silversmith and 


Dressing - Bag - Manufacturer 


179, 181, 183, REGENT STREET 
LONDON, W. 


RSG  @ ébll_) 


U.G-VIGKERY 


Charming New Designs in Solid Silver 
Mriting Table Sets. 


s 1677—Stationery Case and Blotter 
£19 . 0. O the pair. 

s 1676—Stationery Case and Blotter 
£21 .2. 6 the pair. 


A lovely Collection of Exclusive Novelties 
now on yiew. 


The Connoisseur REGISTE 


Morland’s ‘‘ Cottage Sty,’’ printed in colours, margins. 
Fine state. [No. R5,033 
Mezzotints in Colour. — ‘‘ Woodman’s Repast,”’ 
‘*Woodman at Labour,’’ after C. Tumer, dated 
1799; 20 in. by 16 in.; old frames. Also~ other 
Colour- Prints. [No. R5,034 


Toby Jugs, including rare Woman Toby. [No. R5,035 
Ralph Wood, Enoch Wood, and other early Figures 
and Plaques. [No. k5,036 
English Delft.—Rare and dated pieces. [No. R5,037 
Staffordshire Figures.—Collection for sale. Bargain. 
[No. R5,038 
Old Oak Furniture. — Various pieces; original state. 
Photographs. [No. R5,039 
Nailsea Glass.—Small collection. [No. R5,040 
Mason Ironstone.—FEarly pieces; brilliant colouring, 
[No. R5,041 
Staffordshire Jugs.—Fine collection. Photographs. 
[No. R5,042 
For Sale.—Nos. 1 to 120 ‘‘Connoisseur.’’ No. 1, 
3rd edition; No. 2, 2nd edition. All the others first 
copies. Also six special numbers. What offers? 
[No. R5,043 
Signed Artist’s Proof, ‘‘ Defence of Rorke’s Drift,’’ 
by A. de Neuville ; engraver, Flaming. [No. R5,044 
Pair rare Bristol Vases, attributed to Hawley, 12} in. 
Photo, Offers. < 


[No. R5,045 

Fine Spode Dish, 26 in.—Two guineas. [No. Rs5,046 
Pair Old Fine Needlework Fire Screens, sos. 

[No. R5,047 

“*Connoisseur Magazine.’’—Parts 1 to 122, complete, 

17 vols., bound. Offers? [No. R5,048 
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Continued from 
Page IV. 


Brequet Clock, 17th century, eight-day and alarm; well 
preserved. Photo sent. What offers? (Valued £100.) 

[No. R5,049 

Oil Painting by Guido Reni, canvas 344 in. by 27 in. 
No reasonable offer refused. Photo sent. [No. R5,050 

Few pieces genuine Antique Queen Anne Furniture 


for sale. [No. R5,051 
Antique Oak Buffet, 416 1os.; Antique Refectory 
Table, 417. [No. R5,052 


Genuine Old Chippendale Chairs for sale. [No. R5,053 
Exceedingly fine genuine Old Chippendale Bureau 
Bookcase, 432. [No. R5,054 

Two Chippendale Arm Chairs, £12 10s. (Genuine.) 
[No. R5,055 
Fine Old Sheraton Sideboard, 421; Chippendale 
Dining Table. [No. R5,056 
For Sale.—Baxter’s Prints: Zugenze, 15s. ; Summer and 
Winter, £4 10s.; Windlesham, 25s., and others; Old 
Portrait, oil, 42s. ; pair tall Oak Chairs, cane backs, 


£558. [No. R5,057 
For Sale.—Old Irish Spinning=-Wheel. Offers wanted. 
[No. R5,058 


Old Carved Stone Garden Ornaments.—Pair Figures, 
I5 guineas. Photo. [No. R5,059 


Tea, Coffee and Dessert Service of Old Rockingham 
Porcelain, hand-painted, perfect, Griffin mark, 


[No. R5,060 


Wanted.—Engraved Portrait of James Hawkins 
Whitshed, after Northcote. [No. R5,061 


Coloured Salt-Glaze Plate. [No. R5,062 
Antique Fans.—Small collection for disposal. [No. R5,063 


Continued on Page XII. 
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FURNITURE AND DECORATION 


MAPLE & © 


Ltd 
BY APPOINTMENT TO H.M. THE KING 


TOTTENHAM COURT ROAD LONDON 


PARIS CATALOGUES FREE BUENOS AIRES 


The Connoisseur 


MAPPIN « WEB 


(1908) pte: 


Finest Stock of Old Sheffield Plate in London 


158 to 162, OXFORD STREET, LONDON, W. 
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A beautiful Old Dresden Group of Seven Figures, 
perfect ; date about 1780. [No. R5,064 
Six Chelsea Cups and Saucers, date about 1777; 
beautifully decorated; all perfect. [No. R5,065 
A Spode Cup and Saucer, very fine decorations, marked 
in red, and number. [No. R5,065a 
For Sale.— Canton Enamel Sweetmeat Set, eighteenth 
century, famille-rose. Perfect condition. Centre dish 
surrounded eight others. Expert pronounces genuine. 
aD [No. R5,066 
Magnificent Painting, ‘‘ Rape of the Sabines,”’ signed 
** Rembrandt, 1645.” Price 50 guineas. Photo. 
[No. R5,067 
For Sale.—Antique Waistcoats, satin embroidered. 
[No. R5,068 
For Sale.—Antique Lace, Point Gaze, Genoese, Pillow, 
etc. [No. R5,069 
For Sale.—Antique Silver Ring, rose diamonds (two 
square) in gold stars. [No. R5,070 
For Sale.—Set of Six English Pewter Plates and 
large Platter. £3 Ios. [No. R5,071 
‘‘Connoisseur Magazine.’’—Parts 1 to 26, complete, 
unbound. Offers? (No. R5,072 
Wanted.—Ralph Wood and Whieldon Tobies, or 
Figures, etc. High prices given by collector. [No. R5,073 
Whieldon Pipe, 7s.—Bargain. [No. R5,074 
To Americans and Others.—For sale, fine collection of 
Rembrandt’s Etchings, also Diirers, Ostades, etc. 
[No. R5,075 
Wanted.—Fine Old Colour=Prints. [No. R5,076 
Wanted.—Choice Old China, Pottery, Toby Jugs. 
[No. R5,077 
‘*Landscape with Cattle,’’ by Charles Towne, of Liver- 
pool, 1831. Fine specimen. For sale. [No. R5,078 
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Continued from 
Page X. 


‘‘Landscape, with Portraits of two Children of 
Charles I.,’’ by Myttens. Fine example of period ; 
in excellent condition; 3 ft. 6 in. by 2 ft. 6 in. Sale 
privately. [No. R5,079 

** Connoisseur.’’—Last five years; unsoiled. What offers ? 

[No. R5,080 

Genuine Old Worcester Tea and Coffee Set. 
Constable Oil Painting. Sacrifice. [No. R5,o81 

Collection of about thirty Engravings, Etchings, 
Coloured and other Prints, framed, after Reynolds, 
Tadema, Romney, Godward, Raeburn, etc., some signed 
proofs. Seen by appointment, London. No dealers. 
List on application. [No. R5,082 

‘‘ Connoisseur.’’—Sixty parts. 35s. lot, carriage paid. 

[No. R5,083 

For Sale.—Genuine rare example Rembrandt Por- 

trait, signed, dated. Price £10,000. Expert allowed. 
[No. R5,084 

Beautiful Gold Brooch, florally designed and set with 
upwards of seventy-five diamonds, seventeen turquoises, 
three carbuncles, and two other stones, consisting of pink 
pearl and a large black pearl. What offers? Can be 
seen by appointment. [No. R5,085 

A small Rembrandt Landscape for disposal. 

[No. R5,086 

Japanese Embroideries.—Collection of choice Fukusa, 
Kimonos, and old Flags for sale, also two Imperial 
Chinese Robes. [No. R5,087 

For Sale.—Miniature Portrait, 6 in. by 4} in., of Fanny. 
Viscountess Ponsonby, August 5th, 1842. Framed 
by H. Russell, Carver and Gilder, Cathedral Vard, 
Canterbury. Apply in first instance to [No. Rs5,088 

Carved Oak Four-post Bed, dated 1633.—Mahogany 
Dining Table, eighteen legs. Carved Mirror. [No. R5,089 


IT, 
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Sir Henry J.Wood 


endorses’ the 


PIANOLA 


“T have heard your Pianola to-day 
for the first time, and I am intensely 
interested and astonished at its mar- 
vellous performances. It is musical 
and artistic, and when used in con- 
nection with the Metrostyle simply 
stands alone and cannot be classed 
with any other instrument played by 
auto-means. 


(Sir) “HENRY J. WOOD.” 


HE Pianola Piano re- 
moves all the manipu- 
lative difficulties _ of 
piano playing and guides you 
as surely as if the great 
composers themselves were 
prompting you, but still leaves 
you free to interpret music 
in your own way. The 
music-roll plays the notes— 
faultlessly. The expression, 
the feeling, the tempo, the 
modulations are yours. 


Portrait 


specially drawn 


for the 
Orchestrelle Co. by SIA Your interpretation is personal, 
Joseph Simpson, R.B.A and distinctive; your feelings 
have full sway over the melody, 
and in this the Pianola Piano 
is peculiar. Those remarkable devices, the Metrostyle and Themodist, which give you so complete a 
mastery over the music, can never be duplicated by any other piano-playing instrument. The Pianola 
Piano is a combination of the wonderful Pianola with the world-famous Steinway, Weber, or Steck Piano. 


THE METROSTYLE bestows upon THE THEMODIST brings out the 


you the gift of musical understanding. Shows complete melody of the simplest ballad or the 
you how the great composers or their most gifted most complicated composition. It accents, note 
exponents would interpret the melody you are by note, the actual melody and subdues all other 
playing. The world’s leading musicians have parts, whether above or below. The Themo- 
declared that they would give no serious consid- dist gives you an absolute governable touch. It 
eration to any piano-player without this device. is an exclusive feature of the Pianola Piano. 


Call at AZolian Hall and hear the Pianola Piano play your favourite melodies, or write for Catalogue “A.A.” 


ez, THE ORCHESTRELLE CO, yoy 
este = OLIAN HALL, sche 
135-6-7, New Bond Street, London, W. | 


And at PARIS, BERLIN, NEW YORK, MELBOURNE, SYDNEY, ete. HLM. THE GERMAN EMPEROR 


The name Pianola is not, as many think, a name for any and all piano-playing devices. It is a 
Registered Trade Mark, applicable only to the instruments made by the Orchestrelle Co. 
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Under the Auspices of 


THE DICKENS CENTENARY COMMITTEE. 


TRUSTEES FOR THE CENTENARY FUND. 


THE RT. HON. THE EARL OF ROSEBERY, K.G. HON. TREASURER. 
RT. HON. LORD ALVERSTONE. 

a ARLES MATHEWS W. ROLLE MALCOLM, Esgq., J.P. 

aes : Messrs. Coutts & Co. 


THE HON. H. L. W. LAWSON, M.P. 
EXECUTIVE COMMITTEE: 


THE RT. HON. LORD ALVERSTONE SIR ARTHUR CONAN DOYLE. | SIDNEY LEE, Eso. 
(Chairman), SIR LUKE FILDES, R.A. SIR CHARLES MATHEWS. 
USO Un te es (ee H. RIDER HAGGARD, Eso. | SIR FRANK NEWNES, Bart. 
THE RT. HON. EARL STANHOPE. SIR JOHN HARE. | SIR GEORGE RIDDELL. 
THE RT. HON. LORD TENNYSON, W. W. JACOBS, Eso. | BRITON RIVIERE, Eso., R.A. 
President of the Royal Literary Fund. ANDREW LANG, Eso. | SIR ADOLPH TUCK, Bart. 
| THE HON, H. L. W. LAWSON, M.P. | BECKLES WILLSON, Eso., Hon. Sec. 


HALL CAINE, Esa. 


EXHIBITION OF OLD MASTERS 


In aid of the Dickens Centenary Fund, 


to be held in the Georgian Galleries, 19 East 52nd Street, New York. 
(J. T ‘HERBERT BAILY |Editor of “‘Tke Conroisseur,’ ART DIRECTOR.) 


Cables and Telegrams : Letters re Administration to :— 


Fee NODE Ne [35-39, HANOVER BUILDINGS, 
ITelephone: 7376 Gerrard. MADDOX STREET, 
LONDON, W. 


FFORTS are being made both in this country and America to augment the fund 
raised to commemorate the memory of Charles Dickens. 


In aid of this object an Exhibition of Pictures by Old Masters, under the 
auspices of the Dickens Centenary Committee, is being held in New York, beginning 


about April 2nd, for a period of six weeks. 


This being the first exhibition of the character in the United States, where numerous owners 
in this country have found the strongest proofs of appreciation of their collections during the 
last decade, it is desired to make the display as representative as possible of the art treasures 


of England. 


The gallery in which the Exhibition is being held will be specially decorated and lighted 
to show the works displayed to the best advantage. Every care will be taken of the exhibits 
sent, and they will be fully insured against all risks. 


A number of important works have already been kindly promised by well-known collectors, 
and, judging from the intense interest shown in New York over the Dickens Centenary move- 
ment, there is no doubt as to the popularity of the Exhibition amongst all classes of the 
community there. It is hoped to issue an Illustrated Catalogue of the Exhibition, which will be 
somewhat in the nature of a Souvenir, the proceeds from the sale of which, together with 
receipts from admission, will be handed over to the Dickens Centenary Committee. 


For further particulars apply to: 


THE ART DIRECTOR, 
35-39, Maddox Street, London, W. 


March, 1912.—Noy cxxvii. 
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STONER G EVANS 


Spat cence FINE ART GALLERIES e058 Gerrard 


London” 


3, King Street, St. James’ Square, LONDON, S.W. 


igures by Ralph Wood and Whieldon; also Slip 


WANTED Old Jugs of the above models, and Groups and F 
Ware, Lambeth and Salt Glaze. Carriage paid both ways in event of not purchasing. 


English Porcelain, containing 32 plates, Royal Quarto, £1 Is. nett. 


The Illustrated Book of the Exhibition of Old 
XV. 
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NOW ON SALE Note Publishers’ Netw Address 


Sir HENRY RAEBURN, R.A. 


By JAMES GREIG 
Author of “The Life of Gainsborough,” etc. 


MRS. CAMPBELL G&G SON. MRS. MUNRO. 


. Mr. Greig’s careful study of his work can, therefore, be accorded nothing short of the heartiest welcome. The 
list of pictures at the end, though it requires to be supplemented by a few striking pictures recently exhibited in London, 
is wonderfully complete, and the fine photographic reproductions of the artist’s work are as well chosen as they are 
well presented. The book is, in short, one which no student of eighteenth-century English art can afford to disregard. 

—Academy. 
By the means of hitherto unpublished letters light is for the first time thrown on several important aspects of 


Raeburn’s activity, and alike in the biographical and the too brief critical sections, Mr. Greig proves his capacity to write 
a satisfactory monograph, larger in scope and more o1dered.—Daily News. 


. But however patient the labour that went to make it, the book is no dry compilation of facts and comparisons, but 
a racy and vivid biography of the man and a strongly coloured sketch of the Scotland of his time.—Manchester Guardian. 


. In the latest extra number of ‘‘ The Connoisseur ’’ Mr. Greig has given us a fine presentment of the character of 
Raeburn, a sympathetic but well-balanced criticism of his work, and an able account of his relations with his 
contemporaries and national art.—Manchester Courier. 


. Mr. Greig has Raeburn’s own quality of masculine straightforwardness. He places the subject, whether art in 


general or the painter in particular, in a broad light, and, while not neglecting any detail that gives character, puts down 
his impression with bold strokes, informed with knowledge that is never obtruded.—Standard. 


PROFUSELY ILLUSTRATED. It is in two styles—Cloth, 7/G@; Paper, 5/=; and is uniform as to the other extra 


numbers published by ‘‘ The Connoisseur.” 


From all Booksellers and Newsagents; or, if 4d. for Postage is sent, from the 


Publishers: ‘THE CONNOISSEUR,” Hanover Buildings, 
35 to 39, Maddox Street, LONDON, W. 


Tel. No. 7995 Gerrard. Tel. Address—"* Novedad, London.” 
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HENRY GRAVES & Co. LTD. 


6, PALL MALL, S.W. 


Size 13} in. x 17} in. 


Nicolas Van Beyrenstein 


After FRANZ HALS Engraved by O. BOUCHERY 


- £5 5 0 


200 Artist Proofs at = 


Messrs. HENRY GRAVES & Co., Ltd., 6 Pail Mall, S.W. “Connoisseur”? Order Form 


Dear Sirs, 
I enclose $I to secure Artist Proot ‘* Portrait of Nicolas Van Beyrenstein,” evgraved 


by O. Bouchery after Franz Hals, and covenant to pay the balance by payments of 10/- per month. 
INTIS 


JINGIGEROSS 5 etl ods sacopednn. polars eRto ea Goon Os aa pee REISE SeaDoo nes sceeneecRee Hc 


Date - : gee He 4 Ss: ee ee ae - 


The Connoisseur 
Note Publishers’ New Address 
NO ee ee 


THE HISTORY OF THE SPUR 


By CHARLES DE LACY LACY, M.A. 
(Very limited Edition) 


10/6 nett Now on Sale 


AIG. Te 


From the brass of Sir John Lysle, a.D. 1407. 
Showing complete ring round rowel. 
Thruxton Church, Hampshire. 


HE History of the Spur is the first book written in the English language on this interesting 
subject, and it is hoped that this book will remedy a want long felt by Antiquarians and 
persons interested in Armour and equipments. 


The volume is illustrated with upwards of 70 drawings taken by the Author from specimens in 
English and Continental Museums and in private collections. 


Orders should be accompanied by remittance. 


...-. ‘If we were to express the opinion that Mr. Lacy has said the last word, from a broad 
historical standpoint, on the subject of the spur, we should be guilty of great rashness. 
Last words, we have read somewhere, belong to the last men, and human industry and 
research can at best close chapters of the book of knowledge. But Mr. Lacy has earned a 
greater distinction than that of having said a provisional last word—incidentally we say he has 
achieved that as well—for what he has really done is to say the first word on his subject.’’— 
The Academy. 


‘ . “If Mr. Lacy is minded to pursue his enquires further afield, we would suggest that the 
horse-goads of Eastern nations, and even of savage tribes, would yield an abundance of facts, 
and provide material for a supplement to the present singularly able and informing volume. 
A word of praise must be given to the full-page illustrations, which in many cases are as 
much works of art as the articles they depict.'""—Pall Mall Gazette. 


. ‘There are words of which the very mention conjures up romance, and among them, 
perhaps, none is more potent than ‘Spur.’ To write a dull book on this subject would be a 
crime, and, fortunately, the reproach cannot be levelled against Mr. Charles de Lacy Lacy, 
author of ‘The History of the Spur’ (‘The Connoisseur’ Office, 10/6). He begins by reminding 
us that the spur existed from the earliest times ‘unaltered save in detail,’ and then proceeds 
to trace these changes of detail — ‘details of form, of size, or of ornament,’ changes made 
for convenience or from caprice, interspersing his learned commentary with fragments of 
romance and echoes of the past.’’-—Sunday Times. 


. ‘*Mr. de Lacy Lacy’s book contains much that is of artistic as well as of historical 


interest, and on account both of the extreme rarity of books dealing with its subject and the Fic. 2. 

numerous plates with which it is illustrated, it will, no doubt, prove to be exceptionally 

valuable as a work of reference, particularly to artists and collectors.”—The Worksop Guardian. From the brass of 
PUBLISHERS - Sir Henry Gray. 


” on sie Showing the flourist g d 
ANS We, CONNOISSEUR, Hanover Buildings, ooee tke cae aaat hione 
thought to represent some structure. 
35 to 39, Maddox Street, LONDON, W. ;, Runanchioe Ce ee 
Telephone 7995 Gerrard. Telegraphic Address : ‘ Novedad, London.” 


circa 1492. 
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mov EN GRANT... 


IN NEEDLEWORK. 


WILLIAM AND Mary GRANDFATHER CHAIR 
A VERY RARE EXAMPLE. 


3, CLIFFORD SeeBOND OF., WV. 


(Corner of Old Burlington Street). 
Telephone :—GERRARD, 6202. 


Telegrams :—“ GRANTIQUES, Lonpon.”’ 
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HENRY GRAVES & Co. LTD. 


6, PALL MALL, S.W. 


Size 198 in. x 26 in. 


THE FORD 


By J. B. C. COROT Etched by LUCIEN GAUTIER 


Companion to ‘* The Goatherd of the Borromeo Islands,” 


by the same painter and same etcher 


200 Remarque Artist Proofs at £6 6 O 


Messrs. HENRY GRAVES & Co., Ltd. “Connoisseur ’’ Order Form 
Dear Sirs, 
I enclose $1 to secure Remarque Artist Proof of ‘“*The Ford,” by L. Gautier 


after J. B. C. Corot, and covenant to pay the balance by payments of 10/- per month. 


Name 


Address 


March, 1912,—No. ecxxvii. 
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By Spec By Special Appointment 
to H.M. The King. 


to H.M. Queen Alexandra 
Established 1746 LTD. 


i 


oe 


‘ 
~ 


“77 


eee Hy a“ 


os 
eS 


A VERY FINE OLD ENGLISH CUT GLASS CHANDELIER, FITTED FOR 18 ELECTRIC LIGHTS. 


CENUINE Antique China and Class to be seen at these Calleries is UNEQUALLED by any other house. 


Expert Restorers & Repairers. Collections Purchased. A written guarantee given avith every piece sold as described. 


466, 468 & 470 Oxford St. ° 31 & 32 Orchard St. 
9° Granville Place, Portman Square, LONDON, W. 
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NOW ON SALE. 


NOTE PUBLISHERS’ NEW ADDRESS. 


HISTORY OF SILHOUETTES 


‘By Mrs. NEVILL JACKSON, 
Author of ‘History of Hand-made Lace,” ‘‘ Toys of Other Days,” Gc. 


PRICE 10/6 net. : : : 


ROBERT BURNS. 


Given by the poet to his friend, J. Cotterall. 


Containing over 500 illustrations. 


WASHINGTON. 


Syatal cyto This is one of the most charming of the art books published 
recently. It is an interesting, well-written history of a fascinating kind 
of portraiture, which bring us back to the ‘cups and oil jars’ made by 
Etruscan potters, and the mummy cases and frescoed tombs of Ancient 
Egypt. We do not know whether there are many other books on this 
subject, but we never came across one before we read Mrs. E. Nevill 
Jackson’s History of Silhouettes. 1t opens up to us a_ hitherto 
mysterious and unknown branch of portraiture, which is, at the same 
time, extremely interesting. We never before realised the place which 
the Silhouette takes in art, or its importance in literature or social life.’’ 
—Irish Times. 


“és 


4 . Mrs. Jackson has compiled a most interesting and entertaining 
monograph. ‘The illustrations are delightful, in particular those from 
Lady Dorothy Nevill’s scrap book, which contains fine work by Princess 
Elizabeth, and the studies from Lady Sackville’s collection.’’—Morning 
Post. 


Ear a In writing the history of an art so limited, so unique, so various 
in its processes, and in a sense so trivial, the ordinary difficulties of the 
historian are enormously increased. There is no course of development 
to trace, there are no romanticists to praise or contemn. Yet, in spite 
of these and other difficulties, Mrs. Jackson, by careful and painstaking 
research, has brought together a very considerable mass of information 
in regard to Silhouettes and their makers.’’"— Scotsman. 


Wisten ou From the office of THE CONNOISSEUR I have received another 
delightful book, The History of Silhouettes, by E. Nevill Jackson. I 
have always found a fascination in Silhouettes, and I find this book, with 
its wonderful reproductions of really artistic Silhouettes, a great joy.”’— 
The Sphere. 


ae 


Stic. nt Into the lives of great personages, such as Goethe, Napoleon, 
our English Kings, Queens, and Princesses, the Silhouette creeps with 
colourless persistence—there is no escaping it—and Mrs. Jackson has 
done well to gather up the threads of history concerning an art and handi- 
craft long fallen into desuetude.’’— Standard. 


é othe Ic Mrs. Jackson's book is as full of useful information as it is 
amusing and entertaining. She describes all the various processes by 
which black portraits were made—for the scissors and black paper was 
only one of the methods employed—many of the best artists working with 
pen or brush upon card, ivory, or plaster. The list of Silhouettists and 


the bibliography are full, and will be extremely valuable for future 
reference.’’—Star, 


“ 


. .+.» This beautiful volume, superbly illustrated with reproductions 
of famous Silhouettes, deals for the first time with the fascinating subject 
under review; and the author’s technical knowledge and painstaking 
research have been brought to bear upon the history of Silhouettists and 
their works in the most admirable and most comprehensive manner 
possible.” — Western Morning News. 


BO io eG Mrs. Nevill Jackson has collected a surprising amount of 
information on the subject, and has arranged it methodically and con- 
veniently for the use of those who.desire to investigate the history of the 
art. She describes the processes used—more various than might at first 
be expected ; and illustrates each with interesting examples, very well 
reproduced.”— Westminster Gazette. 


———— oe 


From all Booksellers or Newsagents; or, if 4d. is enclosed for postage, from the Publishers: 
“THE CONNOISSEUR.” Hanover Buildings, 35 to 39, Maddox St., LONDON, W. 
EON Shey LUNDUN, WW. 


7995 
March, 1912.—No. cxxvii. 


Telephone: Gerrard. 


Tel. Address: ‘‘ Novedad, London.” 
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Presentation Plate to Annual Subscribers 


Annual Subscribers to ‘“‘ The Connoisseur Magazine” for twelve months from September, 1911, 
and those forwarding twelve coupons (see below), will receive as a 
Presentation Plate a Photogravure Reproduction of 


Mrs. Hallett, by Thomas Gainsborough, R.A. 


The annual subscription is 12/-, and the 
Magazine can be obtained from All Book- 
sellers and Newsagents; or direct from 
the Publishers, ““ The Connoisseur,’ Han- 
over Buildings, 35 to 39, Maddox Street, 
Bond Street, London, W., at the following 
rates including postage: For the United 
Kingdom 16/-; Canada 14/-; all other 
countries 17/- 
To obtain the “Presentation Plate” the 
Bookseller’s Receipt must be forwarded to 
the Subscription Department, Hanover 
Buildings, 35 to 39, Maddox Street, 
Bond Street, London, W., with the full 
name and address of the Subscriber, when 
the Plate will be sent; but in order to give 
those Subscribers who do not prepay for 
their copies of the Magazine an oppor- 
tunity of securing the Plate, a coupon 
will be included in every number of ‘‘ The 
Connoisseur” for twelve months, com- 
mencing August, 1911. On receipt of 
twelve of these coupons the Plate will 


be sent. :: Those buying Volumes of 
“The Connoisseur” will also receive 
the Plate. 


Those Subscribers obtaining their copies 
direct from the Publishers will, of course, 
receive the Plate. 


The Editor has decided to substitute 
this plate from the famous master- 
piece by the same artist—Mrs. Hallett 
—in lieu of the one _ previously 

announced, ——__ 


MRS. HALLETT, From a photograph by Lhe plates are now ready, and Booksellers’ 
By THOMAS GAINSBOROUGH. Braun & Cie. receipts should now be forwarded. 


In exchange for twelve coupons, one of which is 
appearing in each of the twelve monthly issues of COUPON 


The Connoisseur,” commencing August, 1911, a For the Photogravure Presentation Plate of Mrs. Hallett, 


copy of the above important Presentation Plate will be after the picture by Thomas Gainsborough, R.A. 
sent post free to any address within the Postal Union. 
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WHITELEY'S 


Antiques & Period Furniture 


AS 
An excellent example of Elizabethan Carved Work, with 


rather more refined detail than is usual in carving of 
this period. 


Wm. Whiteley Ltd., Queen’s Rd., London, W 
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London.” Telephone No. I Western (60 Lines). } 3 
Telegrams: “ Everything, London. 


HARRODS Ltd., wsr'ts Brompton Rd., S.W. 


Have an exceptional selection of VALUATIONS are dealt ee in 
‘‘Period’’ Properties on _ their the specially organised fo sd 
Books both for Sale or Letting, Department. ar An abso ely 
— Furnished and Unfurnished. — independent opinion is_ given. 


DERBY SHIRE-—Iy a Lovety District UNDER 1 MILE FROM A STATION. TO BE SOLD, at A VERY LOW FIGURE, THIS 


FINE OLD JACOBEAN MANSION 


: ve : ee eet Ae ; Z : ‘idee 
vhic s position, style of architecture, and quaint terraced walks, is considered to be a ‘*‘ MINIATURE HADDON HALL.” The Main Bui i 
ee the early Soars of Charles I., and bears the date 1626, but is joined to a much older Manor or Farm House forming tbe pe rhe 
A very valuable feature is the FINE OLD OAK AND PANELLING. The accommodation comprises Lounge or Billiard Hall, eception Rooms, 
some 17 Bed and Dressing Rooms, Bathrooms, etc. Stabling for 5 Horses, Coachman’s Rooms, Lodge and Cottage. ie 
Beautiful Old Grounds, and Park of 21 acres. Price only, £5,500. Agents, Harrods Itd., as above. 
TT I TE IS A ES SE TE a TS EE I I DLT ITED, 


A “BONNE BOUCHE.” ONLY 45 MINUTES’ MOTOR RUN OF WEST END. 


Se Saas Re eee aera Tere Sach OS | 


+ WAEREnt 


ruled, 


Ss TRONGLY "RECOMMENDED. 
THIS BEAUTIFUL OLD IVY-CLAD 


“yuma, | | HISTORICAL MANSION 


We cannot sell this, but the rent is £160 per annum. 


= = i Se ae 
a ee 


ri WITH GENUINE EXAMPLES OF ADAM DECORATION. 
Tuirty Minutes’ Express Run. H. ', 1x9! : 16' x 15" 
The above GENUINE XVIth CENTURY MANOR HOUSE, dating from Lounge Hall = = 20 i622, MomingnRocra = ae 
1581, and in magnificent preservation and original condition, Billiard Room-  - 42 6x ar e. Smoking Room - - eS oF 
Oak Panelled Hall, with Carved Mantelpiece, by Grinling Gibbons, Grand ape Room ae aoe eee ais he ‘sie Offic ee 
Drawing Room, Oak Beamed Dining Room, Morning Room, Study, 12 Bed ees Buss Maple ANG BISA eae 
and Dressing Rooms, Bathroom, Detached Billiard Room. Sylvan Pleasure Gardens and Grounds of 15 acres. 
Stabling for 4 Horses. Wondrous Old Grounds. Beautiful Clipped Yews. Stabling, Motor Garage, 2 Lodges, 
MULBERRY PLANTED By HENRY VIII. PARK OF 166 ACRES. 
A wealth of Flowers and Roses. 4 acres. 


Price, £22,000, or to be let furnished or unfurnished. 


Inspected by Messrs. Harrods Ltd., Estate Agents, Brompton Road, S.W. _oeoeeeaeqo®>=$S$$S~S=q~S0S 883838 == 


To those who would like to live in an atmosphere of antiquity occurs a rare 
A SUSSEX FOLK MUSEUM. chance of renting furnished for a year, a magnificent Genuine Elizabethan Manor House, 
furnished in rare taste. 
aaa Oak Panelling, Beamed Ceilings, Secret Passages, Fine Grates and Fireplaces, Ancient Relics, all in a 
Raved over by Experts. perfect state of preservation. 
13 Bed and Dressing Rooms, Bath, Fine Noble Hall, 3 Handsomely Panelled Reception Rooms. 
= Hunting Stabling for 4 (more can be added). Kennels for 30 couples. 
f : LOVELY OLD GARDENS AND LAWNS. 
Shooting over 250 acres. }-mile Trout Fishing on the Property. Rent: 400 guineas for a year; 
13 guineas per week for short let. Strongly recommended by Messrs, Harrods Ltd. 


Messrs. HARRODS Ltd. are seeKing the following properties for various clients. whose names will be disclosed in confidence: 
K. K.—Old-fashioned House, with 20 Bedrooms, in a good park. Easy reach of London on Main Line, or: good motor roads. £15,000 to £20,000 will 
be readily paid for suitable place. , 5 
Major A.—Seeks a Furnished Country Mansion, 30 to 40 Bedrooms, 5,000 acres shooting. Southern or Western Counties f i 8 
4 1 f 195 s preferred. Will pay up to £800 a year. 
Lady W.—Good Substantial House, in grounds of 40 to 50 acres, about 10 to 15 Bed a | i / i 
Counter VRCAIN PERONEECN 7 ON Yo" 810,000. to) edrooms na really good Hunting County, Heythrop or Bicester 
Mrs, C.—Requires a Quaint Country Cottage, outside business area. Will pay £1,500 to £2,000. 


: z DETAILS SUPPLIED WILL AT ONCE BE FORWARDED TO RESPECTIVE CLIENTS. 
March, 1912.—No. cxxvii. 
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FRANK PARTRIDGE 


4, KING STREET, 
ST. JAMES’S SQUARE, S.W. 


AND AT 


741, FIFTH AVENUE, 
NEW YORK. 


Speciality : 


OLD CHINESE PORCELAIN, 
preety Canes sanooany AM ENGLISH FURNITURE, &c. 


CHIPPENDALE CHAIR. 


HE picture illustrated is the work of Jan Gossaert, 
size 51 in. by 39 in. Itisin beautiful condition, 
and has been exhibited on the Continent, where 

it can at present be seen, but would be forwarded 
immediately to London for viewing where there was 
a bona-fide idea of purchase. 
For FULL PARTICULARS WRITE Box No. 1,080, 
clo THE CONNOISSEUR, 
HANOVER BUILDINGS, 
35-39, MAppox ST., LONDON, W. 


Jan Gossaert, whose picture of 7e Adoration of the Magi was 
recently bought for the National Gallery for £40,000, was known 
as Maubuge, or Mabuse, after the town in which he was 
born, towards the close of the fifteenth century. His precocious 
talent procured for him the protection of important people, who 
enabled him to study painting in Belgium and Holland. Having 
made a reputation for himself in his native land, he went to 
England. There he painted some admirable portraits, amongst 
them being that of the children of Henry VII., now in Hampton 
Court Palace. On his return to his native country, he came 
under the patronage of Philip of Burgundy, natural son of Philip 
le Bon, with whom he went to Rome. On his arrival in Italy, 
where Raphael and Michael Angelo were then flourishing, he 
devoted himself to assiduous study and developed his talent in 
aremarkable manner. On his return to Holland, he became 
supreme among the great masters, such as Diirer and Van Eyck. 
Mabuse was an acknowledged creator and innovator, transfusing 
the hard and cold painting of the early Flemish masters with the 


warmth of the Italian school. 
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John Evelyn § Co. 


13, Exhibition Road, 
South Kensington, 
ae ae SW. 


(Close to Victoria and Albert Museum and Tube Stations), 


Specialists in *» &* 
Choice Examples of 


Old English Pottery § Porcelain 


AND RARE OLD TABLE GLASS. 


OLD WORCESTER AND SALOPIAN CHINA (BLUE AND WHITE). 


NORFOLK, SPIXWORTH PARK, 


3 miles from Norwich. 


S. MEALING MILLS is favoured with instructions 
from the Exors. of the late Robert Bacon Longe, 
Esq., TO SELL BY AUCTION, on March I9th, 20th, 
2Ist, and 22nd, I912, THE HIGHLY VALUABLE 


Antique Furniture, Oil Paintings, 


Plate and other Effects, throughout the Mansion, in- 
cluding :—Valuable Old Chippendale Furniture, including 
2 Sets of Chairs, Tables, fine Gilt Console Tables and 
Mirrors, ‘‘ Orange-Stuart’”’ Chairs, 5 elegant Old Sheraton 
Tables and 2 sets of Quartette Tables, 4 very rare Wheel- 
back Hepplewhite Elbow Chairs, Louis XV. Fauteuils, Buhl 
Timepiece and Ormolu Mirrors, Oil Paintings by Coypel, 
Hans Holbein, Sassoferrato, Sir Peter Lely, Barent Gael, 
Teniers, Hemskerck, Netscher, Hickey; fine coloured 
Mezzotint and other Engravings, valuable Old China, 
Ornaments, Books, Old Armour. A beautiful embroidered 
Circular Silk Bag, with the initials N.B. and the date 1578, 
being the purse of the Privy Seal of Queen Elizabeth and 
belonging to the celebrated Sir Nicholas Bacon, Lord 
Keeper of that date. <A very fine Elizabethan Iron Chest 
with painted Landscapes and Flowers on the outside 
divisions. 


FINE ANTIQUE PLATE, 600 ozs. 


Including 2-handled Cup and Saucer, 1768; Vase-shaped 
Candlesticks on square bases, 1783; Sauce Boats, 1776; 
Embossed Cup, 1774; Plain Circular Tray, 1774; Taper 
Stand, 1778; Pair of Waiters, 1743; Punch Ladle, 1729 ; 
Old Sheffield Plate. Antique Reception and Bedroom 
Furniture, Old Davenport Stone China Dinner and 
Swansea Tea Services, Library of Books (3,000 vols.) 
CATALOGUES (6d. each) of the 
AUCTIONEER, 51, LONDON STREET, NorRwICcH. 
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Antique Chinese Porcelain 
SALE BY AUCTION 


On TUESDAY, MARCH [9th, at the Commercial Sale 
Rooms, Mincing Lane, E.C., at 1.50 p.m. 


A large and varied assortment of Antique Chinese 
Porcelain, mostly newly arrived, including pieces of the 
Sung, Ming, Kang Shi, Yung Ching, Kien Lung, Kia 
King and Tao Kwang periods, including fine Kang Shi 
Famille Verte Vases, Bowls, and Plates; Yung Ching 
and Kien Lung Famille Rose; Kang Shi Blue and 
White Ginger Jars, Beakers, Vases, Large Plates, etc. 
A Collection of fine Ming Five-colour Wine Jars and 
Covers and Vases; Fine Jade and Crystal Carvings ; 
Canton Enamel. A collection of Porcelain Birds, Figures, 
Animals, etc., etc. Also on WEDNESDAY, MARCH 
20th, at 1.50 p.m. A large assortment of Japanese 
Bronzes, Animals, Figures, Vases, Khoros; Fine Art Metal 
Vases, Cabinets, etc. A large selection of Fine Carved 
Ivory Figures, Tusks, Boxes, etc. Satsuma, Imari, and 
other Porcelain and Inlaid Carved Wood Furniture. Em- 
broidered and Inlaid Lacquer Screens, etc., etc. Antimony 
Ware. And an assortment of Chinese and Japanese Silk 
Embroideries, Drawn Linen and piece goods. 


The Goods will be on show at the Dock Ware- 
house, New Street, Bishopsgate Street, E.C., on and 
after Wednesday, March 13th, until the time of Sale. 


CATALOGUES may be had shortly of the Brokers and Auctioneers 


Messrs. EASTWOOD & HOLT 
Dunster House, Mincing Lane, London, E.C. 


(50 years established in Auctions of Chinese and Japanese Curios) 
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The TRAPNELL COLLECTION 


eR. ALBERT AMOR begs to remind his clients and 
those interested in Fine Old English Porcelain 
that the Exhibition which he is now holding at his 
Galleries, 31, St. James’ Street, must close as 
arranged on the 22nd of March, and as the collection has not been 
purchased in its entirety, there are a number of interesting 
specimens which can be secured at very reasonable prices. 

Mr. Amor will be happy to furnish full particulars to intending 
purchasers. An illustrated booklet, with a short account of the 
Bristol Factory and references to the Trapnell Collection, with 
rare marks on specimens by Frederick Litchfield, will be sent 
post free on application to collectors. 


17/8. 


LBERT AMOR 
31, St. James’ St., London, S.W. 


W. F. Greenwood & Sons, Ltd. 


23 & 24, STONEGATE, YORK. 


Antique Furniture, China, Silver, & Works of Art 


Royal Parade, HARROGATE. 


Branch: 


Cd eee 


Carved and Inlaid Oak Buffet, circa 1600, 


aft. 3in, higtv and 4 ft. 6 in. long op DECORATORS 


ESTABLISHED 1829. 


Ciborium in Walnut and Boxwood, carved 
and gilt. Late 17th Century. 


HINDLEY & WILKINSON, L™: 


70, Welbeck St., LONDON, W. 
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Take your Cue from the 
Talbot Motorist, and 
look after your 


pockets. / 


“Economy of Upkeep” marks the scoring point of the 
Invincible Talbot, whilst its Efficiency and Reliability 
enable it to comfortably “‘give one away” to its com- 
petitors. Talbot owners know, from the consistency of 
Talbot Cars, just how to ‘‘cut their cloth.” Write for 
catalogue to-day—don't give it ‘‘a miss.” It will be 
your “ winning hazard.” 


CLEMENT TALBOT Ltd., 
AUTOMOBILE ENGINEERS, N 
Barlby Road, Ladbroke Grove, London, W. », 


Telegrams: “*Clemtal, London.” Telephone: 5006 Paddington. 


WANTED FOR EXPORT 
—— LARGE QUANTITY OF —— 
Genuine Antique Furniture 
Tapestries, Old China, and 
o)6O)6©WWorks of Art os 6uG 


SEND PHOTOS, WITH FULL PARTICULARS 
AND LOWEST CASH PRICES 


Box 1078, c/o “‘ The Connoisseur,’”? Hanover Buildings, 
85 to 39, Maddox Street, W 


FOR INTERIOR and OUTDOOR 
DECORATING, both in MARBLE 
and STONE SCULPTURE, and 
FURNITURE in the PUREST 
CLASSICAL STYLES, apply to the 


Sangiorgi Gallery, 


BORGHESE PALACE, ROME. 
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DAIMLER CAR 


40 H.P. Seats 5 inside 
Limousine 


Superb in every respect 


Just acquired from the 
Sultan > sof i Zanzipas 


for whom it was built 


Lamps alone cost £90 
Perfect condition 


Body cost £1,000. Full 


of most elaborate fittings 


Price: 3. fain 


Box B, c/o“ Connoisseur,”’ Hanover Buildings, 35 to 39, Maddox St., W. 


M. R. DAVIES 


ROCKINGHAM HOUSE 
ANTIQUE College Street 
DEALER ROTHERHAM 


OLD FURNITURE ofevery description 


OLD CHINA :—Rockingham, Worcester, 
Crown Derby, Spode, Plymouth, Bristol, &c.; 
Salt-Glaze Toby Jugs, &c. 


OLD SHEFFIELD PLATE 


Fred* 


Jones 
1 
Tavistock 
Street 


Bedford 
+ 
Old 
Enalish 
Furniture 


Catalogue Free 
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Charles I. Needlework Picture 
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HEAL & SON have 
made many charming 
pieces for the Bed- 
room in the manner 
of Chippendale and 
Hepplewhite. These 
are admirably adapted 
to go with old furni- 
ture of that period. 
In this regard due 
attention is given to 
the important details, 
such as chintzes, toilet 
wares, andrugs. . . 


The ‘‘ Chippendale” suite shown above is in Dull Polished Dark Mahogany. It 
comprises 3 ft. Hanging Wardrobe, with Mirror in Door and Drawer below; 3 ft. Toilet 
Table, with Shield-shape Mirror « 3 ft. Washstand, with Marble Top and Towel Rail, 
and two Chairs, and costs £16 Os. 0d. The Ladder-back Bedstead to match, 
3 ft. by 6 ft. 6in., costs £2 10s. Od. ; and the ‘“‘Bergere” Chair costs £3 18s. 6d. 


Che Books “ Reproductions and ae ” and “ Old-fashioned Toilet Wares 


and Fabrics” will be sent free by post on request to all “ Connoisseur” readers. 


iz EeAleeae SON) LOMENHAM COURT ROAD, 


J. Z. WOUDSTRA, 
No. ONE, Grafton Street, New Bond Street, 


' LONDON, W. 


THE CHARM of Bond Sit 
COLLECTING 


On the Ist of March we are opening a new 
Showroom devoted exclusively to Old Oak 
and its accessories—the rich blue wares of 
Spode, Rogers, Turner, Wedgwood and 
Dillwyn; as well as old Bristol and Loughor 
Delft, quaint Brasses and Pewters. 


Early Bronzes 
Old Irish Glass 
English and French 
Furniture 
English Pottery 
and Porcelain -- 
Battersea Enamels 
Paintings and 
Coloured Prints 
Old Silver 
Chinese Paintings 
on Looking Glass 


The Old Oak will include Dressers, Settles, Long 
Tables, Gate Tables, Corner Cupboards, and 
Chairs, gathered from the old-world houses 


of Mid-Wales. 


Those who love the charm of simple 
old-world Furniture should write to 


J. Kyrle Fletcher, Ltd. 
THE BRIDGE, NEWPORT, Mon. 


OLD OAK 


QUAINT 
ss FURNITURE 


3 ft. Old English Inlaid Secretaire. 
FINE AND PERFECT SPECIMENS OF 


THE ABOVE WANTED 


China Figures 
Carved Frame 
Mirrors 
Miniatures on Ivory 
Bird Figures 
China Cottages 
Old Delft Pottery 
(Blue and White 
and Coloured), etc. 


FOR CASH 


Send Photo or Drawing with fullest Particulars 


Note 


Address 


ONE, Grafton St., New Bond St., W. 
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A fine Old Satinwood Side Table. 
Old English Bracket Clock, — 
A pair of Early Empire Candlesticks. 
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BATHS AND :: 
LAVATORIES 


Present a bright, “healthy,” 
.. and clean appearance . 


They are durable and will not readily 
crack or chip, and have no inaccessible 
parts to harbour dirt or create disease 
germs. 

Carron Baths retain their pure white, 
glistening surface, and are an indispens- 


able adjunct to the modern bathroom. 


Sold by all Plumbers, Ironmongers, 
and Hardware Merchants. 

y Write to-day for No. 24 hath Cat clogite, 

Sree, which gives full particulars, 


|} CARRON COMPANY 

Coe ree rs 
CARRON, STIRLINGSHIRE. 
Aud at Phoenix Foundry, Sheffield. 


OBS 
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By Royal Warrant @ to H.M. the King 


ABR 
oF fon ep 


POLISHED FLOORS 
RONUK, Ltd. 


are prepared to Estimate for the Polishing and the 
Maintenance of all kinds of Flooring and Panelling in 


PRIVATE HOUSES and INSTITUTIONS 
Write for Pamphlet. 
Manufacturers of ‘‘RONUK”’ SANITARY POLISH 
““RONUK” LTD., Head Office & Factory: PORTSLADE, nr. BRIGHTON 


WEST END SHOWROOMS: 16, SOUTH MOLTON STREET, W. 
MANCHESTER DEPOT: 285, DEANSGATE 


FOLKARD & SON 


355, OXFORD STREET 


(10 doors west of Bond St., W.) 
ESTABLISHED 1814 
Old English Furniture in Original 
Condition, Silver, Sheffield plate, 
Reedlework, Pictures, China, 
Curios, Clocks, Jewellery 


Valuations for Insurance, Probate, 
Division or Purchase 
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CLEARANCE—Irrespective of Cost!! 


Owing to decease of Partner) 


ANTIQUES 


Sets of Chairs, Bureaux, g 
Bookcases, China Cabinets, 
Card Tables, od Chests of 
Drawers, Dining Tables, ga 
Mirrors, &c., Bc. 


WILLIAM & MARY 
QUEEN ANNE 
CHIPPENDALE . 
SHERATON, &c. 


In many cases 50 % below original prices. 
) c $ 
a ae cet Fh ahaa eit hy be ab 


Wm. BURN & SONS 


JACOBEAN .. . | 


Pictures, 


NS 


BRIDGE END, MORPETH 


— NORTHUMBERLAND — 


Reproduction of a fine 


Queen Anne Chair 

in English Walnut, 

Cane Seat, with loose 

cushion covered in 

All-qwool Tapestry, 
£5 15 O 


Other Photos on application. 


JOLLY & SON 
BATH. 
Reproducers. 
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By Special Appointment 
To His Majesty The King. 


A SHERATON PERIOD CABINET 


INSPECTION INVITED. 


49-46 - WIGMORE - STREET - LONDON. 


The Comnotsseur 


A DRYAD CHAIR 

has that distinction of style & quality of workman- 

ship only found where the skilled craftsman and the 

artist work hand in hand. The designs are original 

and he liet dignity found in none of the many 

imitations now being offered as ‘‘ like Dryad.”’ 

Each piece bears the label ‘‘ Dryad Furniture Regd.” 
ree L Dept., Dryad Works, Leicester 


Fascinating Sale of 


Rare Pieces 
OF Lace 


ALL MARKED IN PLAIN FIGURES. 


onceivable piece of -- 


: Bargain Prices 


UNPRECEDENTED OPPORTUNITY FOR 
COLLECTORS. 


Rare lengths of 


MECHLIN, ALENCON, 
BRUSSELS, VENETIAN, 
SPANISH, ARGENTAN, 


also 


Quantity of LACE VEILS. 
5/- to £100 


EN ACE 


& Son, wicmorE sr. 


re ag ere 


t< 


AN INDUSTRY AS OLD 
AS. =) LH iieePayeR AVS 


The beauty and charm of Ancient hand-printed fabrics 
is one which makes a particular appeal to the 
Connoisseur, for there is a richness of colour and 
delicacy of finish about Oriental hand-printing which 
have never been obtained by a modern process. The 
first Fabric Printers were the Egyptians, who had 
brought the art to a high pitch of perfection two 
thousand years before Christ. From them it spread 
into Persia, where the craftsman, handing down the 
old Egyptian methods from father to son, obtained 
effects of jewel-like brilliancy and a depth of colour, 
the secret of which we moderns have yet to learn. 
Such specimens of Antique Persian printing as exist 
to-day in the shape of Curtains, Prayer Rugs, etc., 
are anything from 100 to 250 years old, and are being 
eagerly sought after by collectors. There is no con- 
fusing them with modern Persian printing, which is 
altogether inferior in design, colouring and effect. 
In the Furnishing Fabric Section of Barkers, Ken- 
sington, there is a really remarkable collection of 
genuine Antique Persian Prints. At present the price 
of these is quite moderate, scarcely above that of 
modern pieces. There is no space to mention the 
numbers of other specimens of hand-printed or em- 
broidered fabrics from China, India, etc., but those 
interested are cordially invited to pay a visit of 
inspection to the department. The example illustrated 
is one of the Antique Persian Prints mentioned above; 
the price is 19/6.—Other larger pieces of different 
design, such as Portieres, Curtains, Bedspreads, Table 
Covers, Kugs, Shawls, Quilts, Prayer Mats, ete., 
compose, without doubt, one of the rarest and finest 
exhibitions of its kind in London. 


BARKERS 


KENSINGTON W 


JOHN BARKER & CO LTD (FURNISHING FABRIC DEPT) 


Charles Lee 


XXXII. 


The Connoisseur 


Telegraphic Address 
“ ENCRUSTED, LONGTON.” 


SRR Ra OF 


‘*Boston’’ 7546 


‘* Boston ’’ 6868 


ASK YOUR CHINA DEALER 
FOR 
PRICES AND PARTICULARS 


Royal CrownChelseaChina <. 


%C, 
og HINte 
 _ ——————— ws = 
Naca> 


** Queen Mary 


—— Regent Works, Mount Pleasant 


.. - LONGTON, Staffs, England 


Messrs. NICHOLAS 


who have an extensive connection amongst Art Connois- 
seurs and Owners of architecturally interesting and histori- 
cal Country Houses and Seats, specialise in the dispersal of 


Collections of ANTIQUE FURNITURE, 

PICTURES, PRINTS, CHINA, and other 

Objets d’Art He of 76 

and are able, from their Clientéle, to ensure a large 

attendance of genuine Collectors at their Sales, and so 
secure the highest possible prices. 

Messrs. NICHOLAS are prepared to advise Clients as 


to prices likely to be obtained for their furniture, and 
the best means for its disposal. 


Offices—4, ALBANY COURT YARD, PICCADILLY, 


And at Reading and Newbury Ww. 


Why Draw on your Bank 


when you wish to indulge 
your favourite hobby e 


ALLEN & DAWS’ Extra PIN MONEY 


is better for these special purchases. Prompt cash is sent in ex- 


change for old Gold Jewellery, Precious Stones, Sterling Silver and 
Shefheld Plate, Platinum, Teeth, Snuff Boxes, duplicate Wedding 


Presents, etc. Turn out your drawers and send to-day to 


ALLEN & DAWS, Goldsmitns 


123, LONDON STREET, NORWICH. 


Goods returned if offer not accepted. Established over half-a-century. 


HARPE ASHFORD, 


Kent, 
Has the 
Largest Stock 


in the South 
of England of 


Jacobean, 
Queen Anne, 
Chippendale, 

and 

Sheraton 


Furniture. 


Very rare Arm Settee, Boxwood, Stuart Period, 
perfect condition, unrestored, 
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FENTON & SONS, 


11, New Oxford Street, 
LONDON 

(ESTABLISHED 1880), 

AVE a Large Collection of 

OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


New Oxford Street (Near Mudie’s Library 


and the British Museum) 
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KEELINGS “Losol” Ware 


MANUFACTURED IN HARMLESS GLAZE 
The Low Solubility Glaze on this Ware contains LESS THAN ONE PER CENT. of Soluble ae: 


2 eo > en > as ee as a as eq 


ee > Hi 


OLD DARK BLUE DECORATION ADAM DECORATION ' 
: 2746. _ RICH TRANSLUCENT DECORATION 
2709.— SHAPE 74. Td an SHAPE 


a ne oral alo a 2 


‘ae | 


i 
an ho 


The DINNER SERVICE shewn above is in the popular ‘‘Adam”’ style Ask your Dealer for particulars and 
of decoration, beautifully finished in Green and Gold, is English Prices of above, also illustrated 
manufacture, and unsurpassable for its durability and moderate price. Souvenir of ‘‘Losol’’ Ware. 


MUIRHEAD MOFFAT 2 Co. Genuine Antique Faruitare 


In Original Statee RARE AND EARLY OAK A SPECIALITY 
134-1 38, Douglas Street, My Prices are by far the Lowest. Inspection Invited. 


»s GLASGOW. 45 


An early Jacobean Cabinet on stand, in original 
fine condition 


R. SHENKER 
70, Red Lion St., Holborn, London 


SIX GENUINE CHIPPENDALE CHAIRS (UNTOUCHED). Telephone: Holborn 2223 
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Address : 


PUTTICK « SIMPSON, 


Pictures, Engravings, Porcelain, Antique 
Furniture, and the Fine Arts generally 


47, LEICESTER Square, LOnpDOon, 


Fine Art << 
Auctioneers 


W.C. 


ANTIQUES IN GLASGOW 

ver Ww with 

E. FOUNTAINE-BRODIE ™320ssi.Shorspom™" 
Antique Furniture, China, Brass, Silver, 

Sheffield Plate, Pewter, Jewellery, and Lace, 
at 286 & 288, Renfrew Street, Charing Cross. 


BRANCH ADDRESS: FOREIGN AGENCY cf 
“The Neuk,” 26, Portugal Street, Rivadavia, 1569, 2 
Lincoln’s Inn Fields, London, W.C, Buenos Ayres, The Argentine, 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


FINE PIECES FOR SALE 


A Fine Old Mahogany Bureau Bookcase, with richly carved lions’ heads 
and swags of fruit, in its original condition, £40. Fine Old Walnut Tall- 
boy Chest of Drawers (Queen Anne), supported on four shaped legs, 
tastefully inlaid with herring-bone stringing, and original brass drop 
handles, original condition, £18. Set of ten Old Oak Charles II. Chairs, 


similar to those in the Parham Collection, £125. 
Large clear photographs will be sent of any of the above on request. 
OTHER FINE ORIGINAL PIECES ARRIVING DAILY. 


CHAS. ANGELL, 34, Milsom Street, BATH 


aN TIQUE FURNITURE for the) Home: 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partripce, The Bank, 


Alvechurch, Worcestershire. 
OLDMAN, :: 77, BRIXTON HILL, :: LONDON 


TELEPHONE: BRIXTON 1065. 


STAMPS Our Catalogue gives prices for British Colonial Stamps 
from Id.to £50 each. Sets,6d.to £14. Packets, 2s. 


to £225 each. Postfree. Bridger & Kay, 7I, Fleet St., London, E.C. 


GEORGIAN PAINTED DECORATIONS 
Ceiling and Wall Panels Restored and Reproduced. 


W. BRADWELL, Studio, 23, Harrington St., N.W. 


CURIOUS PISTOLS and GUNS. Savage Curios. 


T. W. RICHARDS GENUINE 
124, ALBION STREET ANTIQUES 
» »« LEEDS = = ONLY - => 


H. VAN KOERT & Co., Restorers of Old China, Enamels, &c 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 
overcome the great difficulty in matching of glazes and. colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. 


38, Hanway St., W. 


Telephone 
1156 Citwv 


Now in Hand— 
A Numerous Collection 


be Sussex 2 « 
Goldsmiths’ 2 
Company, 2 2 


Castle Sq., Briabton 


of 
CHOICE PIECES OF 


GOLD ORIENTAL CHINA 


of the Best Periods 


DAN I EL EGAN Frame Maker & Gilder 


to the National 
26, Lower Ormond Quay, DUBLIN Gallery of Ireland 


Modern and Antique Frames for Pictures and Looking Glasses. Oil 
Paintings cleaned, lined, and restored. Prints cleaned and bleached. 
A large collection of Old Furniture, Paintings, Coloured Prints, and 
Drawings. 

— 
E. HARRISON, 47, Duke Street, 
Manchester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings, 


ANTIQUES +: HIGHLANDS 


CARPETS, TAPESTRIES, CHINTZES 
to harmonise with Antique Furniture, 
at very moderate prices, 


A.FRASEReC°O | | INVERNESS 
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OLD CHINA @ POTTERY Marked pieces of Leeds, Castleford, 


; Wedgwood, Rockingham, Chelsea, 
Crown Derby, Spode, Minton, Wedgwood & Bentley, ete. ——~ 


C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 


R. E. TREASURE, Antique Furniture Dealer, 


has removed to larger and more commodious premises— 


3, North Road (off Church st., PRESTON. 


Also 128, High Holborn, LONDON, W.C. 


THE LADIES’ WORK SOCIETY 


(President: H.R.H. PRINCESS LOUISE, DUCHESS OF ARGYLL) 

Tel. No. 789 Victoria 31, SLOANE STREET, S.W. 
make a speciality of repairing Old Tapestries and 
Canvas Chair Seats, and restoring and trans- 
ferring Banners, Church and other Embroideries. 

ONLY THE Most SkiLLED WorKERS EMPLOYED 


= 


aE 


Manufacturers of High-Class Furniture 


Estimates for Furnishing in any part of the 
Country or Abroad given free. 
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ESTABLISHED 1835. ml 
eecara eee AND ROLLERS ) 
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Make Perfect Colf Creens, Tennis Courts, 
Bowling Greens, and Lawns. 


HUNDREDS OF OUR MOTOR MOWERS IN USE. 


Three supplied to His late Majesty King Edward VII. 
Supplied by all Ironmongers. 
Write for Illustrated List No. 29, FREE. 
THOMAS GREEN & SON, LTD., 
Smithfield New Surrey Works, 


Iron Works, and Southwark Street, 
LONDON, S.E. 


JAMES RIMELL & SON | 04D entna sak - = 81,500 


Round swelling upwards, brown, glazed, painted 


aS SHAFTESBURY AVENUE, LONDON, W. fruits, flowers, on white leaf-shaped panels 


B. PONCHAJI, Medow Street, BOMBAY 


Just Published.—No. 228 CATALOGUE OF THE 
TOPOGRAPHY OF GREAT BRITAIN AND 
IRELAND. :: :: Books, Engravings and Old € stablished Antique Business 
Drawings, including an extensive Collection Sk! Se ar i ae eae 
relating to London. 2,262 Items. 


Post Free on application. 


In leading Shopping Centre in Liverpool for Disposal. 


Has Goop GRADE JEWELLERY DEPARTMENT. 


barris & Co., 72, Bold Street, Liverpool. 


BOOKS AND ENGRAVINGS BOUGHT OR EXCHANGED. 


SPECIAL NOTICE 


N Enquiry Department is conducted by The Connoisseur Magazine to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is printed 
upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, or 
sent direct per return of post for a small fee. Expert opinions can be given as to the value and origin of any 
objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to 

inspect collections in the country upon very favourable terms. As far as possible, objects sent to us will be returned within 
a day or two of receipt, together with expert’s opinion. Pictures and drawings, however, are only examined at our offices 
at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our ‘* Notes and Queries’’ page, upon which questions difficult of elucidation are printed in order that our readers may 
assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 
paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, The 
Connoisseur Magazine, Hanover Buildings, 35 to 39, Maddox Street, London, W. New Tel., No. 7995 Gerrard. 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
XXXVII. 


The Connotsseur 


VALUATIONS FOR FIRE INSURANCE. 
Messrs. GILL & REIGATE Ltd. .°, exc ztex' (2,8 


the valuable contents of private houses carefully inventoried by experts and the prices afhxed to each 
item. Such a record is an absolute necessity in the event of a fire, and no Insurance Policy can be 


considered complete without one. Arrangements 
Companies to accept our Valuations as the basis for Settlement. 


have been made with most of the leading Insurance 


Inclusive quotations given for this 


service in Town or Country. During the last seven years we have acted with uniform success for an 
“ever-increasing clientéle. Enquiries will receive prompt attention if addressed to the 


LAND AND ESTATE ‘AGENCY DEPT. 
THE SOHO GALLERIES, 73/85, Oxford Street, LONDON, W. 


For Sale.—Fine Queen Anne Walnut Bureau Bookcase, 
in original condition. A rare piece. 
G. W. FORD & SON, Newark-on=Trent ; 
also at 290, Glossop Road, SHEFFIELD. 


OLD OAK IN LAKELAND—1e home of Ruskin and of the Poets 


Coleridge, Southey, and Wordsworth. 


FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, &c. 


W. H. MAWSON, II-I3, Lake Rd., Keswick, Cumberland. 
Valuable Collection of Irish Glass 


Large Stock of inexpensive and unique Wedding and other Presents 


MISS ELEANOR PERSSE 16, Kildare Street 


Dealer in Antiques DUBLIN 


ANTIQUE PEWTER. 


We specialise in Old Pewter and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. . .. . 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 
E. SHORROCK ®& SON, |. Genuine Antique Oak 
Go 


Antique Dealers, O Cottage Furniture, 


2a, Arnold Street, eo 9) O Spindle Back Rush-seated 
Accrington, Lancs, ii Chairs, in old condition. 


THOMAS CUBITT, 283, Fulham Road, S.W. 


(OF NORWICH) GENUINE OLD FURNITURE, CHINA, PRINTS. 
Speciality this Month.—Fine Old Sheffield Plate Oval Hot Water Dish, 22 in. 


long (with gravy well), on finely shaped feet, £3 5s. ; also a similar Dish with Cover, 
£5 58. All in fine condition, Suitable for Sirloin, Venison, or Turkey, 


T Large stock of GENUINE UNRESTORED 
W. H. CRO F ANTIQUES, including :—Set of eight beauti- 
fully carved Chippendale Chairs, 200 gns. ; 


IlKley, Y orks Set of seven do,, £90; Six and one arm very 
3 : : * fine Hepplewhite Chairs, £200; Six fine 
original Claw and Ball Walnut Chairs, &c., &c. 


STATE YOUR REQUIREMENTS 


ANTIQUE FURNITURE 
Lanman, Framlingham, Suffolk 
E. BUR A QUEEN ANNE MIRROR 


° high. Several other Old Englist ‘ 
Silver St., BEDFORD ii Canved Wood ae Gilt. oa ce 


Reference No, 


For Office use only. 


ANSWERS TO CORRESPONDENTS. 


ENQUIRY COUPON. 1912. 


I have on hand—A Spode marked Tea and Coffee Service, 
Old Chelsea Groups, Square marked Worcester Plates. 
COLLECTIONS PURCHASED. 


E. A. JOHNSON, 49, Museum Street, Oxford Street 


Provincial Dealers Solicited (formerly at Great Turnstile, W.C.) 


S. BARON, 235 to 239, Old Street, LONDON. Expert 
Restorer and dealer in Antique Furniture, etc. Genuine Antiques always 
on hand. Inspection invited. Tel. No., London Wail 3988. 


The Home of the Old English Potters STOKE-ON-TRENT 
F. J. MORRALL, 48, Liverpool Road, 
HAS AN INTERESTING SELECTION OF ‘ 
Old English Pottery and Porcelain, Oak and Mahogany Furniture. 
Minton Vase, 18 in. high, with fine work by Solon. 


CATALOGUE No. 147 
3,000 RARE AND OLD BOOKS 
in the English Language. Including many on Fine and Applied Art. 
To be had post free on application from 
THE LUDWIG ROSENTHAL ANTIQUARIAN BOOKSTORE 
Hildegardstr. 14, Munich, Germany. Showrooms: Lenbachplatz 6 


Just Issued 


82s.; Kenyon's Gold Coins, 21s.; Black Letter Cranmer Bible. : 
Stigand & Lyell’s Central African Game and its Spoor, 25s y vols , 
half-calf, gilt, £4 4s., 1868 ; Connoisseur. complete set to dat Avicul- 
tural Magazine, 1900 to 1911, s.; Harper's Road Books—The Brighton, Holyhead, 
Hastings, &c.—11 vols., £ British Military Prints, Connoisseur Extra, 3s. 6d., pub. 
7s. 6d.; Morris’ Britisn Bir 6 vols., 1860, 4,3 10s.; Carlton House Magazine, curi: us 
plates, 4 vols., 1792, £6 6s.: Catalogue of First Editions of Famous Authors and Kare 
Old Books of every description, post free. 100,000 Books in stock, all kinds. 
Lists free. Please state wants. 

EDWARD BAKER’S GREAT BOOKSHOP, 14-16 John Bright Street, BIRMINGHAM. 
ES 


BOOKS PURCHASED. LIBRARIES PURCHASED. 


We want to buy Books in any quantity and at all times. Some people do not understand 
that we purchase small parcels of Books as well as complete Libraries. No lot is too 
smal! to interest us and no Library is too large for us to handle. One price only is 


given—THE HIGHEST, Our reputation allows us to give no other. 

Wm. BROUGH & SONS, 312, 313, Broad Street, BIRMINGHAM, 
Booksellers and Exporters. ESTABLISHED 1845. 

Telephone: Midland 687. Telegrams: ‘‘ Bibliopole, Birmingham.” 


The “OXFORD ” Sectional Bookcase. 


The best made, handsomest, least expensive, and only perfect 
Sectional Bookcase. Illustrated Descriptive Booklet free. 


The “OXFORD” Lounge Chair. 


The most comfortable and durable of Easy Chairs. Familiar 
to all who have lived in College Rooms. 
From 22/6 to 35/6. Patterns of Coverings free. 


Write for full particulars to the only makers of these specialities :— 


WILLIAM BAKER & Co.,— The Broad, — OXFORD. 


BAXTER PRINTS 


Buy or Sell List Sent 
JAMES C. CROSS, 8I, Hanover Street, LIVERPOOL 


Name (State whether Mr., Mrs., or Miss) 
Address in full 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE 
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The NEW STANDARD WORK for the Collector, the Connoisseur, and the Dealer 


For the 
Collector 
and the 


Connoisseur 


English Furniture 


OF THE 


Eighteenth CemtUry | a ec 


For the 
Dealer and 


:: WITH 1,000 SPLENDID ILLUSTRATIONS =: 


The aim of this work is to bring together in one 
beautiful and complete and authoritative publication 
an adequate description and an artistic illustration 
of the best examples of the Furniture of the 
different styles and periods from 1685 to the nine- 
teenth century. 


That aim has been most completely and most 
satisfactorily accomplished; and such a collection 
of rare and exquisite examples is to be found in no 
other work in the English language. 


The author, Mr. Herbert Cescinsky, is acknowledged 


THE PUBLISHERS’ 


to be the most eminent living authority on Furniture. 
He brings to the subject not only the intimate 


technical knowledge of the work and methods of the 


Cabinet - maker, the Lacquer- worker, and other 
craftsmen, but he possesses that fuller and rarer 
knowledge appertaining to the expert collector, 
without which so complete and masterly a work as 
this could never have been carried out. 


For the Collector, the Connoisseur, the Dealer, and 
the Expert, ‘ English Furniture of the Eighteenth 
Century’ offers a safeguard, available for im- 
mediate reference, against fraud and imposition. 


REMARKABLE OFFER 


THE WAVERLEY BOOK COMPANY, LIMITED, invite the attention of dealers, 
antique furniture specialists, and of all who are interested in the more artistic 
branches of the trade in high-class furniture, to their advantageous offer of the 
complete work, with immediate delivery of the two volumes now ready, at a 


special discount price. 


This reduced price—which involves a discount of 25 per cent—will cease to be 
operative as soon as the third (and last) volume is out. When this appears, 


the full published price will be charged. 


It should be pointed out that specialist technical works of this description rarely 
or never come into the second-hand book market. 


Readers of ‘‘The Connoisseur” are invited to send for the Free Book, which 
will explain more fully the advantageous nature of this offer, and which also tells 
of the convenient terms by which the two volumes are delivered for a first 


payment of half-a-crown only. 


Accept 
this work. 


‘The Connoisseur” says >— 


‘“ Text-books on old Furniture are greatly in 
demand, since they serve to enable readers to 
distinguish genuine old pieces from modern fakes, 
and to tell whether the legitimate reproductions 
correctly imitate the finest types of old. For this 
double purpose Mr. Cescinsky’s work is a reliable 
guide on account of its wealth of illustrations of 
typical examples, as well as for its able exposition 
of the development of the various styles from the 
time of Charles II. until the nineteenth century. 
His first volume exhausted the subject of clocks 
and lacquer work. ... His second opens with the 
beginning of the mahogany period. . . The author 
gives an immense amount of valuable information 
towards determinitig the probable date of any 
particular piece.” 


ance of this offer of the Free Book carries with it no obligation to order 


THE FREE BOOK 


To the WAVERLEY BOOK CO., LTD., 


7 & 8, Old Bailey, London, E.C. 


Please send me, free of charge and without 
any obligation to buy, a copy of your illustrated 
Booklet on ‘‘ ENGLISH FURNITURE OF THE E!GHT- 
EENTH CENTURY,’’ with full particulars as to your 
special discount terms and your offer to deliver the 
two volumes now ready fora first payment of 2/6. 


UPA Ot eS URS St Ro ee en oe 


(Send this form ora postcard.) 
Alddvess.. =. 
Con. E 1912 
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For Infants, Invalids and 
the Aged, Benger’s Food 
is soothing and satisfying 


It is mixed with fresh 


new milk when used, 
is dainty and delicious, 
highly nutritive and 
most easily digested. 


Benger’s Food is sold in tins by 
Chemists, elc., everywhere. 


TELEPHONE NO, 540, PUTNEY. ESTABLISHED 1883. 


Specialists in Repairing and Restoring 


ANTIQUE CHINA, BRONZES, IVORIES, 
MARBLE, SILVER, PEWTER, é&c. 


Having a large assortment of China Hands, Heads, Limbs, Flowers, Vase 
Handles, Candle Nozzles, &c., we are enabled to replace missing parts. 


NEVILLE HALL & @o., Ackmar Studios, 
Parson’s Green, Fulham, London, S.W. 


EMBROIDERIES Oriental and Antique, useful for Evening 


Wraps. Draperies and Cushions, Old 
Wool and Bead Work, Real Bead Necklaces, all kinds of Jewellery, Old 
China and Furniture, Brass and Pewter. 


CLAYTONS :: 73, Baker Street, LONDON, W. 
Wadham & Sons, Ltd., — 44, High Street, — 
DEALERS IN Newport, Isle of Wight 
Antique Furniture, Pictures, Curios, China, &c. 
Antique Dealer, 


CLARKSON, used 


SNOW HILL, WOLVERHAMPTON. 


Speciality ; Genuine untouched Old English Furniture, TRADE SUPPLIED: 


NETTLESHIP Postage Stamps, Coins, Tokens, 
Pryme St., Hull Medals, Old China, Pottery, &c. 


J. E. CLARE, Dealer in High-class and Genuine Antique Furniture, 43, High 
Street, Newport Pagnell, Bucks. Fine Old GRANDFATHER CLOCK in Japanese 
acquer case; a 2 ft. 6 in. Oak CROMWELLIAN GATE TABLE; a very fine Old 
CUT-GLASS CHANDELIER; a set of six Old SPORTING PRINTS. All Goods sok 
as ‘‘Old,” guaranteed. Write or call, Telegrams: ‘‘ Newport Pagnell.” 


Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


TENNANT, JOHN.—Submit particulars and prices of Pictures by this Artist to 
THE CARROLL GALLERY, 
10, George Street, Hanover Square, W. 
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( Corner Granville Street West, off Sauchiehall Street 


IF YOU WANT 


SUPERIOR 
PRINTING 


Why not apply to 
the PRINTERS: of 
THIS MAGAZINE ? Oo 


BEMROSE & SONS L® 


LONDON - - 
EEEDS = - - 
MANCHESTER - 


4 Snow Hill, E.C. 
Post-Office House 
16 John Dalton St. 


i ere ee | 


GENUINE ANTIQUES ONLY STOCKED. 
Old Oak Court Cupboard, late 17th century—unrestored state, £25. 
Early Toby Jugs, Staffordshire Figures, Slip Ware and Salt Glaze. 
*PHONE 3360. —— 


Miss A. I. Dockmeod. 104, Devonshire St., Sheffield. 


Old Worcester Blue and White Cup and Saucer, Crescent mark £1 1 0 
Old Worcester Black and Gold Fluted Cup and Saucer, ,, ” £110 0 


For Genuine Old China, perfect specimens, write 


M. A. EDWARDS, 2, Doughty Street, LONDON, W.C. 


Ll. LUNAM 


Ye Hntique 
Showrooms, 


40, BERKELEY STREET, 
Charing Cross, 
and opposite St. Andrew’s Halls) GLASGOW 


Choice and extensive collection of Genuine Antique Furniture, China, Crystal, Sheffield 
Plate, Brass, Pewter. Curis, Frints, Lace and Embroideries, etc. 
Among the collection are many interesting and rare pieces, which would be Ideal 


Wedding and New Year Gifts. 
GARLAN D 4, LOWER GROSVENOR PLACE, LONDON 
(Two minutes from Victoria Station). Dealersin Pictures, 
Old Furniture, Screens, Porcelain, &c. ‘I he same, when of first-class quality, bought, 
Antiques for Cash F. A. WOODROFFE & SON, Jewellers, 
58, High Street, STOCKTON-ON-TEES, 
are prepared to buy for cash Antiques of every description—Curios, Old 


Gold, Silver, Diamonds, Sheffield & Family Plate, China, Enamels, Snuff 
Boxes, Engravings, &c. @ Estp. 1828; BANKERS’ REFERENCE. 


FINE RACEHORSE PORTRAIT 


“Marmion,” Doc TicerR, and Wm. BENHAM, Jockey. 32 in. by 26 in. 


HARRY ARMSTRONG, Dealer in Antiques, STOCKTON-ON-TEES 


A BEAUTIFUL BLACK OP 
AUSTRALIAN AL 
Suitable for Tie or Scarf Pin, Ring or Brooch, 
posted to any address on receipt of money order 
for 10/6. Finer Stones, or Sets of Stones, 
brilliant colours, at 21/-, 30/-, 50/-, £5, and 
upwards. Stones only supplied— direct from 
Australia at Australian prices. Trade Supplied. 
Beautiful Specimens for Collectors. 

Write for Illustrated Price List of owe Famous Black Opals. 


N. H. SEWARD 459, Bourke Street, 


Melbourne, AUSTRALIA 


DE- HANDSOME PRESENTS -—2€ 
KATE FRESCO, 68, Lincoln’s Inn Fields, W.C., 
The finest collection in London of Blue and White and Coloured OLD 
DELFT TILES. Also a large quantity of Old Oak Panelling. Fine 
Old Nankin Porcelain, English Pottery, Worcester, Delft Ware, 

Glass, Brassware, &c., &c. Enquiries. 
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ART AND ILLUSTRATION 


Mr. HEINEMANN’S NEW PUBLICATIONS 


THE GREAT ENGRAVERS 


A Series of Reproductions (on Unglazed Paper) of the Principal 
Works of the Great Masters of Engraving. With short Introduc- 
tions by ARTHUR M. HIND, of the British Museum. 
2s. 6d. net each volume. 

é The following six volumes are now ready :— 

(1) DURER, his Line Engravings and Woodcuts. 

(2) VAN DYCK, and Portrait Engraving in the Seventeenth Century. 

(5) WATTEAU, BOUCHER, and the French Engravers and Etchers of the 
Early Eighteenth Century. 

(4) JOHN RAPHAEL SMITH, and the great English Mezzotint Engravers 
of the time of Reynolds. 

(5) GOYA, his Aquatints and Etchings. 

(6) MANTEGNA, and the Italian Pre-Paphaelite Engravers. 


ae OPINIONS : 
** Better than any similar books we can remember to have seen.’’—Fine Art 
Trade Journal. 
‘* Appeals to all who have the slightest real love for art.’”’—Queen. 


BAROQUE ARCHITECTURE 
AND SCULPTURE IN ITALY 


; Edited by Comm. CORRADO RICCI. 

Reduced from plate in ‘** THe GREAT ENGRAVERS.” With 274 Full-page Plates. 4to. 25s, net. 

“Students of architecture who wish to learn what the Baroque means at its best, and in some cases at its worst, will be able to learn 
almost all they need from this most excellent book.’’—Scotsman. 


_‘* The illustrations include a sufficient proportion of really fine examples of Renaissance Architecture to give it a value for the architect. 
It is certainly a mest attractive volume, excellently produced.’’—Architects’ and Builders’ Journal. 


ROMANESQUE ARCHITECTURE IN FRANCE 


Edited by Dr. JULIUS BAUM. With 226 Full-page Plates. 4to. 25s, net. 

*\A glance through the pages of this volume would tell more about the essential difference between French and English Romanesque 
than could be gleaned from a very considerable amount of reading. The illustrations of sculpture are particularly interesting and 
instructive.’’-—Scotsman. : 

‘‘The photographic illustrations are so clear and fine in themselves that, for the purpose of study, they may, to a great extent, be said 
to supply the place of an actual inspection of the buildings. . . . The introductory chapter is a well-written and able analysis of the phase 
of architecture which is illustrated in the photographs.’’—Architects’ and Builders’ Journal. 


iF ON THE ART OF THE THEATRE 


By E. GORDON CRAIG. Illustrated. Large crown 8vo. 6s. net. 


An Outline History of East Asiatic Design. By ERNEST FRANCISCO FENOLLOSA. 
With over 100 Plates in-Colour and Monochrome. 2 vols. Crown 4to. 36s, net. 
Heretofore most books of Japanese Art have dealt with the technique of industries rather than the zesthetic motive 

in schools of design. In this work Prof. Fenollosa shows the character of the different periods and the inter-relation 
of Chinese and Japanese Art. Un Preparation. 


THE TECHNIQUE OF PAINTING 
By M. CHARLES MOREAU-VAUTHIER. _ Illustrated in Colour and Black-and-White. 
Demy S8vo. 10s. 6d. net. Un Preparation. 


This book is a treatise on painting, less solemn than the usual heavy volumes, but by no means less illuminating. 


PORTRAITURE IN ANTIQUITY 


By Dr. HEKLER. Large 4to. With 250 Full-page Plates. 30s. net. 
The author gives in this book a whole gallery of the masterpieces of portrait sculpture in Antiquity—the portrait 
statues of the Greeks and Romans. He traces the development of the portrait stacue and the work is a valuable 
contribution to the history of artistic conception throughout the ages. {In Preparation. 


The MANSIONS of ENGLAND in OLDEN TIMES 


By JOSEPH NASH. Introduction by REGINALD BLOMFIELD, A.R.A. 

Large 4to. With Illustrations in Colour and Monochrome. 30s. net. 

In this volume Joseph Nash has presented the beautiful homes of England vividly and well, 
and the coloured reproductions faithfully reflect the sentiment of the middle of last century. 
Joseph Nash is chiefly remembered by the drawings in this volume. {In Preparation 


LITTLE BOOKS ABOUT OLD FURNITURE 
By J. P. BLAKE and A. E. REVEIRS-HOPKINS. Each Volume with 
~ Coloured Frontispiece and 64 pages of Black-and-White Illustrations. 
Crown Svo. 2s. 6d, net each volume. 
Now Ready: In Preparation : 
1. TUDOR TO STUART. 3. CHIPPENDALE. 
2. QUEEN ANNE. 4, HEPPLEWHITE, SHERATON, THE ADAM BROTHERS, etc. 


“ Both volumes are profusely illustrated by Plates which really explain the text and make 
it easy for the beginner to Jearn the distinguishing features of the various styles.’’"—Manchester Reproduced from illustration in 
“LirrLte Books ABoutT OLD FURNITURE.” 


London, W.C. 


Guardian. 


WM. HEINEMANN, 21, 


SC ee 


Bedford Street, 


Sows 
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J ALEXANDER | | ANDREW IREDALE & SON 


17, GARRICK ST., COVENT GARDEN, W.C. Dealers in Antiques TORQUAY 
Tel, No. 14730 Central. Near Letcester Sg. Tube Station 
Always on view—Rare Specimens of Antique Fur- 
niture, Old English, Oriental, and Continental 
China, Pictures, Bronzes, Works of Art, Be. 


(INSPECTION Also purchaser 
INVITED.) of the above for 
A GUARANTEE cash, or taken 
GIVEN IF in exchange. 


REQUIRED. 


Illustration of *some of the specimens of EARLY 
ENGLISH PORCELAIN from the 


“TYTHERLEIGH COLLECTION ” 


now on Sale at 


IREDALE’S 
13, The Strand, TORQUAY 


South Devon 


; A very fine Old French Clock. 
VALUATIONS FOR INSURANCE, PROBATE, & DIVISION. 


By Order of Ernest Hopcraft, Esq., J.P. 


‘‘The Holt’’ - - Middleton Cheney, Banbury. 


IMPORTANT SALE BY AUCTION of a Collection of 


Antique Furniture, China, «::. Ohjets d Art 


including an Elizabethan Bed of Carved Oak, an old Carved Oak Court Cupboard, a 
XVI. Century Carved Oak Ecclesiastical Table, an historical Jacobean Settle, Tables and 
Carved Chairs of the same period, old Oak Gate-leg Tables of quaint design, Stuart Bible 
Boxes and Desks, a fine Queen Anne Escritoire, Queen Anne Hautbois and Tables 
in Walnut and Oak, Queen Anne Mirrors, a set of Chippendale Chairs in 
Carved Mahogany, Chippendale and Sheraton Escritoire Bookcases, Grandfather Clocks 
in Lacquer and Inlaid Cases, an old Chinese Lac Cabinet, a magnificent pair of Louis XV. 
Ormolu Candelabra, Bureaux in Carved Oak. 


A FINE COLLECTION OF DECORATIVE CHINA 


including specimens of Old Worcester (Dr. Wall), Sunderland, Chelsea, Rockingham, 
Spode, Sévres, Oriental and other Porcelains. 


OLD CUT GLASS. A FEW FINE PICTURES & PRINTS, &c., 


which will be SOLD BY AUCTION, on the premises as above, 
on Thursday, March 21st next, and the following day. 


Ilustrated Catalogues, price 6d. each, may be had of the Auctioneers— 


Messrs. NICHOLAS, 4, Albany Court Yard, Piccadilly, W. 
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BARKERS GALLERIES CONTAIN ONE OF THE 
LARGEST COLLECTIONS OF ANTIQUE FURNITURE 
IN LONDON, MARKED AT LOWEST ‘POSSIBLE PRICES 
A VISIT OF-INSPECTION WILL BE ESTEEMED 


ILLUSTRATED HEREWITHisa FINE 
EXAMPLE OF AN OLD SERPENTINE 
FRONT CHEST, DECORATED WITH 
BLACK AND GOLD LACQUER, IN 
PERFECT CONDITION . PRICE £25 


A NUMBER of OTHER INTERESTING 
PIECES of LACQUER ARE IN STOCK 


UNIQUE SETS OF CHAIRS OF THE 


LEG AND REFECTORY TABLES, 
JACOBEAN OAK COFFERS, éc., &c. 


A REPRESENTATIVE COLLECTION 


The Galleries are Always Interesting 
FRESH SPECIMENS ARRIVE DAILY 


BARKERS (2354 KENSINGTON 
WORKS OF REFERENCE ON 


ENGLISH ART 


By ALGERNON GRAVES, F.S.A. 


Author of “The History of the Works of Sir Joshua Reynolds.” 


MACMILLAN & CO.’S LIST 


Volume IV. now ready. 
A CATALOGUE RAISONNE OF THE WORKS 
OF THE MOST EMINENT DUTCH PAINTERS 
OF THE SEVENTEENTH CENTURY. 


Based on the work of John Smith, by C. Hofstede de 
Groot. Translated and Edited by Edward G. Hawke. 


In 10 volumes. Royal 8vo. 


Vol. IV.—Jacob van Ruisdael, Meindert Hobbema, 


A DICTIONARY OF ENGLISH ARTISTS 


who have exhibited works in the Principal London Exhibitions from 1760 
i C1) 


to 1893. Price £2 
The above contains the names of nearly 25,000 artists, the large 
majority of which are not to be found in any other work. It 
gives particulars as to when they flourished, the town from which 
they first exhibited, their speciality, and the number of works 
they exhibited in each of the principal London Exhibitions. 


THE RoyaL ACADEMY EXHIBITORS 
from 1769 to 1904. In 8 Volumes. Price £16 16 O 


This is the only book which gives the full titles of all the w orks ex- 
hibited in the Academy from its commencement; they are tabulated 
under the names of their respective artists, whose various addresses 
are all given; and the identity of many of the early portraits not 
given in the Academy Catalogues is established from other sources. 


THE SOcIETY OF ARTISTS AND THE 


FREE SOcIETY OF ARTISTS, 1760-1796 


A Complete Dictionary of Contributors and their Works. Price £3 3 O 
This gives the works of the leading English eighteenth-century 
artists prior to the foundation of the Royal Academy. 


THE BRITISH INSTITUTION, 1806-1867 


A Complete Dictionary of Contributors and their Works. Price £3 3 O 
This includes all the principal artists in England during the period, 
and gives the dimensions of all the pictures exhibited—a most 
valuable aid in identifying them. 


INDISPENSABLE WORKS OF REFERENCE. 
TO BE OBTAINED FROM 


ALGERNON GRAVES, 42, Old Bond St., London, W. 


Adriaen van de Velde, and Paulus Potter. 25s. net. 
Previously published :— 
Vol. ].—Jan Steen, Gabriel Metsu, Gerard Dou, Pieter de 
Hooch, Carel Fabritius Johannes Vermeer. 25s. net, 
Vol. Il.—Aelbert Cuyp and Philips Wouwerman. 25s. net. 
Vol. Il].—Frans Hals, Adriaen van Ostade, Isack van Ostade 
and Adriaen Brouwer. 25s. net. 
*.* Prospectus post free on application. 


Now complete in Twenty Volumes. 
THE HARRY FURNISS CENTENARY EDITION 
OF THE WORKS OF THACKERAY. 


With 500 new Plates, and Artist’s Preface to each volume 
by Harry Furniss, over 1,500 of the Original Illustrations, 
and Bibliographical Introductions by Lewis Melville. 
Limited to 500 copies. In 20 vols., 8vo, 10s. 6d. net per 
vol. Orders will only be taken for complete sets. 
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Mr. Walter Withall’s Collection 


Some collectors specialise, and others set their 
affections upon anything worth collecting. Amongst 
thosé whose catholic taste has enabled them to acquire 
specimens of most things collectable is Mr. Walter 
Withall, a connoisseur whose treasures include ex- 
amples as valuable as any to be found in a small 
private collection. Indeed, several of his “finds,” 
such as the Elizabethan iron chest shown in No. xiil., 
are almost unique. For the rest, the list embraces 
practically all that the heart of a collector could 
desire. In addition to 
the treasures which are 
herewith reproduced, 
Mr. Withall has hap- 
pened upona particularly 
fine specimen of a York- 
shire settle, a Queen 
Anne ef, a James I. 
loving-cup of polished 
cocoa-nut, silver mount- 
ed, with a silver acorn- 
shaped nutmeg recep- 
tacle (of a later period) 
surmounting it, several 
Elizabethan coffin- 
stools,which, by-the-way, 
were bought at a time 


ver 


when old furniture 
fetched considerably less 
than it does nowadays, 
a fourteenth-century 
theological treatise, a 
fifteenth-century illu- 
minated Book of Hours, 
and another of the 
same date, showing the 
marks made by the un- 
clean finger and thumb 
Of thre priests” Pwo 
daggers, in one sheath, “ 
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TEMP. JAMES I. 
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By George Cecil 


profusely decorated with c/ozsonné enamel, procured 
from Cyprus, a quantity of pewter, four peasecod 
breast-plates, as well as some demi-suits of armour 
and several Elizabethan helmets of various form, 
and a splendidly characteristic example of an early 
Henry VIII. table, also figure in the collection, 
which, as may be gathered, is unusually inclusive. 
Indeed, no branch of collecting is left untouched 
by Mr. Withall, whose continuous activities in this 
direction cover a period of some forty years. 

The iron. ¢lest,to 
which 
made has the following 
measurements: length, 
three feet; width, one 
foot six inches, and 
height, one foot nine 
The whole lid 


forms a huge lock work- 


reference is 


D inches. 
al ¥ 
say ing from the centre, 
and furnished with nine 
bolts, which catch on 
to the front and sides. 
There are two straps in 
front, through which a 
bar was probably passed, 
the end being padlocked, 
or two padlocks without 
a bar may have been 
A false key-hole 
has the initials “ D” and 
“S” (standing for the 
maker’s name) on either 


used. 


side of a female figure. 
The key-hole to the 
lid-lock is covered with 
a plate that springs up 
to admit the key, the 
spring being released by 
pushing a knife under 


1901] 


one of the iron strappings. 
The key, after insertion, 
has to be worked with a 
lever ; otherwise, the nine 
bolts cannot be freed. 
The perforated covering 
of the lock shows the 
figures of Justice with 
sword and scales, and 
the two-headed eagle in 
the middle. Peacocks’ 
feathers adorn the edges ; 
and on the top of the 
perforated covering is 
engraved a motto in 
German, the translation 
of which is as fol- 
lows:—‘“In everything 
I do I give a glance 
at God.” It is interesting 
to note that the chest 
was taken to America, 
being sent back as 
ballast. 

Amongst the other 
chests in the collection 
is a carved oak English 
“dower” chest of the 
fifteenth century, shown in 
No. vii. The lock-plate, 
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No, IJ.—QuEEN ANNE MIRROR 


it has evidently been used 
for storing food, there 
being a hole in the lid 
made by the teeth of 
rats. Noteworthy, too, 
are the Gothic iron 
siege-bucket (from Nur- 
emberg) and the Bel- 
larmine jug reproduced 
in Nos. viii. and vi. 
The former was employed 
by the besieged for the 
purpose of pouring 
molten lead, or hot tar, 
on the intrepid besiegers, 
while the Bellarmine jug 
of “ Tiger” ware takes its 
name from the mask of 
the full-bearded Cardinal 
Bellarmine which appears 
under the lip of each jug. 
Bible- boxes also are to 
be found in the collec- 
tion, one of which—of 
the time of Charles I.— 
is shown in No. ii., and 
another — a Jacobean 
specimen—in No.1. The 
Charles I. example is in 
oak, and has the front, 


unfortunately, is missing, having been wrenched off, 
no doubt, by some brutal-minded vandal; but the 
twisted iron handles remain. Small as the chest is, 


sides, and top elaborately carved; on the lid being 
two hearts entwined. On the inside of the lid is cut 
the name of Thomas Middleton, a Yorkshire poet, 


No. IIJ].—oax 


BIBLE-BOX TEMP. CHARLES I, 
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Mr. Walter Withall’s Collection 


No. IV.—cHARLES II. OAK CHAIR 


who was born in 1574 and died in 1626. In the days 
of the Bible-box Bibles were a comparatively expensive 
luxury, and their owners saw to it that they were 
treated with respect, and put carefully away after use. 
Sometimes the lid was sloped, the box being mounted 
on a stand, thus forming a combined reading and 
writing-desk, 

Mr. Withall’s collection contains chairs of various 
descriptions, for he has lighted upon examples of the 
Charles II., Queen Anne, and William and Mary 
periods, four of which are illustrated in Nos. ion. Wag 
ix.,and x, The first of these, but for the carved upper 
extremities, sides, cross-pieces and fretted back, in the 
centre of which the word “ Maria” is carved in mono- 
gram form, is plain and solid—ecclesiastical rather 
than decorative. The two Queen Anne chairs are 
remarkable for their look of dignity and for their fine 
proportions. The backs are ‘“caned,” as were also 
the seats originally, the cushions having been added 


in deference to the wishes of sundry ladies, who com- 
plained bitterly of the damage done to their dresses 
by the plaited cane, which, of course, marked the 
material. The William and Mary chair (which, it will 
be noticed, bears a resemblance to the earlier speci- 
men reproduced in No. v.) also shows that it once 
had a cane back and seat. The back and cushion 
are of worsted work of a later period, that of the 
cushion being mounted on red velvet with a silken 
fringe. 

No. xi, is a grandfather clock by Joshua Alsop, 
London, with a moving figure of Cupid affixed to the 
pendulum, and showing in the little alcove above the 
face. The wall-mirror illustrated in No. ii. 
the Queen Anne period, when, judging from the 


is of 


number of looking-glasses which were in use, women 
of quality can have had little else to do but to take 
stock of their alleged charms. Swords have also 


claimed Mr. Withall’s attention, four of which are 
Reading from left to right, the 


illustrated in No. xii. 


No. V.—QUEEN ANNE CHAIR 


No. VI.—A BELLARMINE No. VIJ.—DOWER CHEST FIFTEENTH CENTURY No. VIII.—GorTuHic 
OR GREY-BEARD JUG IRON BUCKET 


No. IX.—cHAIR QUEEN ANNE PERIOD No. X.—WILLIAM AND MARY CHAIR 
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first of the group is a Jacobean 
bed-sword, upon the blade of 
which is inscribed the name 
“ Dandai.” The second and 
_third are Elizabethan rapiers 
with swept-hilts, and the 
fourth is a Charles II. flam- 
berger with perforated blade. 
Other weapons in the col- 
lection include two seven- 
teenth-century cup-hilted 
rapiers, and two typical Eliza- 
bethan rapiers, a Charles I. 
two-edged sword with pepper- 
box hilt, a late Elizabethan 
two-edged sword with swept- 
hilt, all the blades of which 
have inscriptions, a schiavona 
(carried by the guards attend- 
ing upon the Doges of Venice), 
and an Italian foot-soldier’s 
sword (with the original scab- 
bard) of the sixteenth century 
with the name “Andrea 
Ferrara,” the maker, engraved 
in four places on the blade. 
Mr. Withall’s latest acquisi- 
tion also may be mentioned :— 
it consists of a pair of naval 
boarding pikes used in Nel- 
son’s time. 

Although costumes do not 
figure in the collection, the 
owner has been fortunate in 
securing a pair of ladies’ 
leather gloves of the Stuart 
period, which are in almost 
perfect condition. The gaunt- 
lets are decorated with beauti- 
ful silk-work, needle-work, and 
gold and silver thread-work, 
being lined with salmon-pink 
silk. They are similar to a 
pair shown in Planché’s Book 
of Costume, and attributed to 
Mary Queen of Scots. Valu- 
able, too, is a pair of very 
large Charles I. man’s mourn- 
ing gloves of greyish leather, 
the gauntlets of which are 
richly ornamented with raised 
silver on a black silk ground. 


Walter Withall’s Collection 
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BY JOSHUA ALSOP 


No less worthy of attention is 
a pair of black silk stockings 
worn in her youth by the late 
Queen Victoria, and presented 
by her to one of the maids of 
honour, who subsequently gave 
them to Mr. Withall’s mother. 
The Royal crown, the letters 
“V.R.,” and the figure “ 24,” 
appear in perforated-work near 
the top. 

A word concerning the 
house in which is situated the 
flat containing the collection 
may not be out of place. 
Dating back to 1715, it is in 
the very middle of London, 


‘and, in addition to being pro- 


vided with Georgian panelling 
throughout, the house has a 
large, wide oak staircase and 
enormous cellars—with a well 
one hundred and twenty feet 
deep, and a great, ornamental 
leaden cistern, upon which are 


portraits and figures in relief. 
The large entrance-hall is fur- 
nished with seats which were 
used by the footmen of the 
period while awaiting the 
pleasure of their masters and 
mistresses as the last-named 
paid an afternoon call. Men- 
tion may also be made of a 
massive old oak door which 
to this day is barricaded every 
evening with two long, strong 
bolts, a very big resisting lock, 
and a thick iron cable which 
hangs on the right side, the 
end being passed round the 
curls of a corkscrew iron 
catch. It may be noted that 
the late housekeeper of the 
establishment, who died at a 
very ripe old age, distinctly 
remembered the Guards being 
bivouacked in the street, ready 
—by the side of their piled 
arms and lighted fires—to dis- 
perse the Gordon rioters. 
Such, then, is Mr. Withall’s 


collection, which, to its owner’s regret, needs only the 


The original brown paper with which the gauntlets 
j presence of a ghost to make it complete. 


are stiffened is intact, the lining being of black silk. 
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Pomanders 


WHAT is a pomander? It is described by 
one of our best authorities as being a mixture of 
aromatic substances, carried in a small box or_bag in 
the hand or pocket, or attached to a chain hung from 
the neck or waist, especially as a preservative against 
It was contained in a case often shaped 
like an apple or an orange. It might be made of 
gold, silver, ivory, wood, crystal, etc., and, of course, 
had a cavity inside to contain the aromatics. Roundly 
speaking, it was the means of titillating the human 
sense of smell by the use of solid material before the 
invention of liquid scent came into general use. The 
period of the first introduction of the pomander is 
unknown. Like the game of marbles and other 
exercises for children, whose first performance there- 
in is “‘wropt in mistry,” the historian is equally at 


infection. 


(CLOSED) 


TUDOR PERIOD 


No. I.—POMANDER 


By W. Turner 


fault with the subject of our present study. The first 
recorded mention of it is contained in the Privy Purse 
expenses of Henry VII. for the year of grace 1492. 
The memorandum runs thus: ‘‘A box with pomandre, 
That would mean from forty to fifty 
shillings in value of our present currency. But whether 


ten shillings.” 


the box was made of wood, gold, silver, or other 
precious material, this deponent saith not. It will 
be observed that, in the Tudor time, as seen in the 
above-quoted extract, the “pomandre” meant the 
contents and not the vessel which contained it. In 
the next century the meaning seems to have changed, 
for improved and more ornamental covertures for the 
aromatics were imported from the Continent, and the 
vessels were termed pomanders. For instance, in the 
year 1518 it is stated in the Privy Purse expenses of 
the Princess Mary that a gratuity was given to the 
servant of the Queen of France, who had sent a 
present in the form of a pomander, doubtless of an 
artistic form. The language used is quaint: “To the 
frenche quenes servant that brought a pomander of 


PSE 


(OPEN) 


No. I1.—THE SAME POMANDER 
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gold.” Here it is the vessel and not 
the contents which is termed the 
pomander. In Cavendish’s Life of 
Wolsey (Kelmscott Edition, 1893) it 
is stated that he (the Cardinal) “ held 
in his hand a very fayre orrynge, where- 
of the mete, or substance within, was 
taken out and fylled uppe agayn with 
the part of a sponge wherein was 
vyneger and other confecsions agaynst 
the pestylente ayers; to the which he 
most commonly smelt unto, passing 
among the prease or ells whan he was 
pestered with many sewters.” This was 
a pomander, but whether the word applied in this 
instance to the ‘“‘fayre orrynge” or to its contents is 
not explicitly stated. But, at the close of Elizabeth’s 
reign, Holland mentions ‘a ball of pomander of 


No. I1V.—PERFORATED PLATE ON NO. III. 


crystall.” And in John Inglesant we have it stated 
that “he carried a pomander of silver in the shape 
of an apple stuffed with spices.” So we find, pretty 
authentically, that about the close of the fifteenth 
century the pomander meant the spice or aromatic 
scent. or how long previously we cannot tell. But 
in the sixteenth century the word applied to the case 
or covering of the thing contained. The pomander, 
as an encased perfume and antiseptic, was used as 
late as the fourth quarter of the seventeenth century, 
In the meantime, about the time of the Merry 
Monarch, another development took place in the 
shape of liquid scents, for which very small bottles 
were provided (see illustration, No. xiv.). Such little 
nicknackeries were engraved on the surface or were 
engine-turned thereon. Of course, they were an infant 
invasion then, and could not make much way fora 
long time. Indeed, they were only feeling their way, 
for each container was, at the beginning of the con- 
test, provided with a small loculus for musk at its foot. 
Another interloper was the simple pouncet-box, at the 
end of the seventeenth century, for dry perfumes only. 
This was a sort of last dying spasm of the old 
pomander, for the liquid element was simply drowning 
it out. Probably the liquid element began with the 
_ doctors, and earlier than the engraved bottles of the 
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GERMAN MAKE 


No. II].—POMANDER 


Stuart (Charles the Second) period. The “swell” 
physician of the first half of the seventeenth century, 
and later in all likelihood, carried a walking-stick made 
of ebony and having a silver mount, at the summit of 
which was a perforated cavity 
for aromatic vinegar. The doc- 
‘tor of those days believed in 
disinfectants, and on going into 
a sick-room would smell the 
aroma of the vinegar in order 
to protect himself, as Wolsey 
did, against evil exhalations and 
“ pestylente ayers.” —I_know 
where there is such a deodoriser, 
dated so far back as 1613, but am unable at the pre- 
sent time to get a photograph of it. But gradually 
the neat little bottle of liquid scent made its re- 
fined way in the eighteenth century for general use. 
Many of them were made of silver, or of glass with 


No. V.—POMANDER OF WOOD, SILVER MOUNT 


an open-work mantling of 
gold, silver, or enamel. 
Usually they were pro- 
vided with short chains and 
rings as suspenders to the 
person. 

Thus the old pomander 
was crowded out by its 
modern rival, and slept 
the sleep of the just for a 
It is 
exceedingly curious, how- 
ever, to observe that now, 
in the twentieth century, 
it is coming up again on 
the other side of the chair 
in the form of an orange 


couple of centuries. 


of gold or silver as a 
Christmas gift, and con- 
taining a scent- ball or 
vinaigrette. Moreover, it 
is claimed to be an histori- 


cal trinket, with the great 


No. 
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VI.—POMANDER 


No. VII.—POMANDER 


FINE SPECIMEN 


SILVER-GILT 


ELONGATED 


Cardinal Wolsey’s example 
for use at the back of it. 
“How history repeats it- 
self!” 

The name of pomander 
is derived from the old 
French language—fome- 
ambre or pome d’embre. 
It has been variously 
spelled, e.g., pommaundre, 
pome-maunder, pomaun- 
der, pome(e)amber, pom- 
mander, and pomander 
in the English of the 
sixteenth and seventeenth 
centuries —no doubt de- 
rived from the French of 
that era. But, as indicated 
above, the word poman- 
der, amber-apple, or sweet- 
ball, has become to the 
general public a particular 
form of container, and not 
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No. [X.—POMANDER PEAR-SHAPE 


the thing contained. The fact is, that the sweet- 
scented ‘‘amber-apple” was in common use in 
England long before the contrivance which became 
to be called a pomander was imported from the 
continent of Europe in the early sixteenth century. 
The pomander was, strictly speaking, 
the perfumed substance, and not the 
vessel which contained it, which latter 
hassusutped theaname,. [hese 
‘“‘amber-apples” were compounded of 
various perfumed substances, such as 
musk, lavender, roses, ambergris, 
nutmegs, mace, cloves, storax. Hence 
the rendering of the French word 
pome (apple) and amber or ambergris 
(a scent) would take the appropriate 
name of pomander. A sound authority 
on the subject writes to me thus: 
“Odourless amber was poetically 
regarded as the symbol of sweet 
odours, and still finds modern expression; as, for 
instance, in— 
“°* Mucklemore and May Sundays, Aunt Anna, 
Again in my memory rise, 


With an odor of amdbexr and incense 
*Mid pine trees that point to th’ skies.’ ” 


? 


In these lines “amber” means a scent: modernly, 
we attribute the name to a fossil or colour. 
In No. i. we have a fine specimen of the sixteenth 


century. It is presented here ina closed state. In 


PEAR-SHAPE 


No. X.—POMANDER 
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that condition it is 2 inches in diameter, 
and weighs 4 ounces. In the panels 
outside the portraits of Henry VIII., 
Edward VI., Mary and Elizabeth are 
engraved; therefore it is probably of 
English make. Inside there are the 
spaces (locudi) for the deposit of the 
various scents. This feature is explained 
by the same pomander in an open state, 
as exhibited in No. il. 

In No. iii. we have a German produc- 
tion in a closed and open state. It will 
be observed that it 1s formed of two 
parts—one globose, and opening out to 
expose the perfumes therein enclosed, 
which are contained in six loculi or segments, like 
those of an orange. The other part is the base— 
a hemispherical foot, hollow, and covered with a 
perforated plate, made to enclose a piece of sponge 
saturated with aromatic vinegar. 


No. XI.—POMANDER PEAR-SHAPE 


In No. iv. we see the open perforations of the 
plate at the foot. The loculi or sections, as seen in 
No. 11., each have lids, on which the name of the 
perfume is stated. In this case they are: (1) Sarah; 
(2) Caunel ; (3) Mosschat ; (4) Shlag ; (5) Negleken ; 
(6) Rosen. The diameter of the globus when closed 
is only 1g inches, and the weight 1} ounces. It is 
rather a small specimen. 

No. v. represents the old English ‘“amber-apple.” 
It is of wood, hollowed, and mounted with silver, of 
the size of an ordinary orange, and is rather more 
than 24 inches in diameter. Its surface is covered 
with incised circles of various size and form. Round 
the larger of them are inscribed certain admonitions 
characteristic of the time ; thus :— 


‘*Q man, consider thou must goe,” 

‘* When this short and brittle lyfe do end,” 

““To everlasting Joy or Payne and Woe.” 

“* Passe well the time which God to thee do lend.” 
““With a pure heart delight His Word to heare.” 
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No. XII.—coMPOSITE POMANDER 


This type is simple in form, and is closed with a 
lid and hinge. It was probably such a one that was 
used by Wolsey as related by Cavendish, who calls 
it a “fayre orrynge.” 

For a fine example of the globular form see No. vi., 
both in a closed and open state. But it has not 
the perforated chamber at foot for storing aromatic 
vinegar, as shown in No. iv. 

Other types may be seen, as in No. vii., a closed 
specimen, silver-gilt, 1 inches diameter, and having 
six loculi or sections for perfumes. As indicated 
by the photograph, it has no extra chamber at the 
foot. 

Then comes another variety of an elongated form 
with six loculi, shown both closed and open, in 
No. viii. Another form is pear-shaped (see No. 1x.), 
with four loculi, open and closed. -No. xi. is more 
slender, of gold, open and closed specimens, having 
four loculi. No. x., of gold, is also pear-shaped, but 
having only three loculi or scent sections. It 
represented in both an open and closed state. 


is 


TWO SPECIMENS 


In addition to these specimens, there are many 
more forms, in great variety, exhibiting the ingenuity 
and fancy of the craftsmen of centuries ago. Some 
are like small vases, containing only a sponge for 
vinegar, and a tiny loculus at foot for musk. Another 
shape is that of an egg, from the size of a blackbird’s 
to that of a bantam. Another is like a thimble, and 
serves as such, but is closed with a perforated cap, 
with a ring for suspending it. Another is a simple 
perforated sphere, 1 inch in diameter; whilst another 
is a death’s-head, 4 inch by 14 inches, and containing 
two chambers for dry perfumes. Another, of late 
eighteenth-century work, is of Bilston enamel, and 
of the size of a sparrow’s egg. 

Then, historically, we come to the composite era, 
as seen in No. xii., presented in two forms—one 
cylindrical, having a stem with separate loculi for 
different perfumes, with a whistle at one end and 
a perforated sphere at the other for aromatic vinegar ; 
the second consists of a similar sphere attached to 
a body having four extended loculi, and the whole 


No. XIII.—coMPOUND POMANDER 


eye 
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encloses a syringe for liquid perfume. ‘Then a further 
development is seen in No. xiii., in which the object 
is presented in its closed form, and also with all the 
parts asunder. It will be observed that it consists 
of a thimble that covers a winder for silks, which 
encloses a loculus for musk. This compound part 
screws on to a receptacle for aromatic vinegar, to the 
lower end of which is attached a needle-case, whose 
foot serves as a seal. 

Still another variety of this comparatively lost art 
is found in the form of three pears with foliage—one 
large and two small, each containing one or more 
loculi for dry perfumes. 

No. xiv., bottle-shaped, with engraved or engine- 
turned surfaces, zemp. Charles II. Although primarily 
meant for liquid scents, most of them were provided 
with a small chamber at foot for musk. 


A fitting commentary on this phase of the art of 
our ancestors is for us to deplore that such artistic 
specimens of the work of their craftsmen should 
have died down. 

The range of our modern crafts is too limited, and 
such specimens of art-work might be revived. The 
old system of Guilds did much both in England and 
on the Continent to foster the artistic faculty. An 
effort is being made in a small town in Gloucestershire 
to revive our old-time crafts. May it succeed and 
spread throughout the whole kingdom. 


[The specimens illustrated are in the collection of 
Mr. Drane, of Cardiff, to whom my warmest thanks 
are due for the privilege of having the photographs 
taken, and for his expert notes on the subject in 
hand. | 
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Photo Neue Photographische Gesellschaft 


CUPID CHASTISED 
BY EBERLEIN 


1500—1900 


How few visitors to National Museums 
linger over the drawings of the great masters ! How 
few of the thousands who apparently appreciate the 
canvases on the walls devote special visits solely 
to the study of the large and valuable collections of 
drawings! And yet drawings reveal to the student 
the artist’s mind, his striving and ambition ; they give 
an insight into his artistic work and lay bare the mas- 
ter’s character far more than his paintings do. The 
finished painting shows the artist in his ‘‘ reception 


Drawings, 
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AN OPEN BOOK ON A DESK, TWO BOOKS AND A BOX UNDERNEATH 
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garb,” bedecked with all his medals, dressed in his 
The drawings show 
him with his coat off, dressed in working garb, at 


best—often over-elaborately so. 


his ease, following his own sweet will and inclination. 
They show his method, his impressionistic view, the 
first vision of an idea afterwards to be finished and 
built up into an important work. They show in many 
cases how he gradually modifies, alters, improves 
possibly, on his first impressions. They show his 
originality, his strength and weakness, his breadth of 


BY ALBRECHT DURER 


The Connotsseur 


view. Often they 
show how much freer 
and less under the 
influence of his 
master or school 
he is in his draw- 
ings compared to his 
paintings. 


vain sitter. Many 
of his drawings for 
stained glass are far 
from pleasing ; some 
of his types are 
very coarse, and his 
heraldry and_archi- 
tecture are at times 


HOLBEIN LADY HENEGHAM 


valuable collections in existence is that 
of Messrs. Braun & Co., of 62, Great 
Russell Street, who have published over 
ten thousand drawings of the great 
masters. These reproductions are the 
most faithful that modern art printing 
can possibly attain to, and it is a 


One of the most 


defective. 


But his 


HOLBEIN THE DUCHESS OF 
SUFFOLK 


portraits are unrivalled by any past or 
present master. 

Drawings by Diirer reveal a different 
technique, more minute and_pains- 
taking, and pervaded with the atmo- 
sphere of the medizeval church and 


WATTEAU 


STUDY OF A 


WOMAN STANDING 


pleasure and a rare 
artistic treat to look 
over the large assem- 
blage, comprising all 
the classic masters, 
schools of the early, 
middle and late Re- 
naissance, and the 
more modern French 


monastery. Diirer ap- 
peals very powerfully 
through his drawings. 
Some reproduced in 
this article show 
a minuteness and 
careful study of detail 
unsurpassed by any 
of the Old Masters. 


RAPHAEL STUDY FOR ‘‘ THE 
BURNING OF THE CASTLE”’ 


schools. Here can be seen:—Draw- 
ings by that master of portraiture, 
Holbein, including the magnificent col- 
lections at Windsor Castle and at Basle. 
The rapidity of execution, the sure- 
ness of touch, the craftsmanship of 
Henry VIII.’s court painter, are here 
to be seen to great advantage. He re- 
ceived so many orders for portraits that 
he was perforce bound to make rapid 
pencil or crayon sketches, yet his hand 
was so sure and his eye so keen that a 
few hours sufficed to produce a faithful 
pencil portrait—often too true for a 


HOLBEIN 
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JOHN FISHER, 


WATTEAU THE FLUTE-PLAYER 


And yet there is also a freedom, almost 
impressionistic, about some of his draw- 
ings that is not seen in his paintings. 
Like many of the Old Masters, he 
also was tired of the constant painting 
of religious subjects, which during 
his time were the only ones outside 
of portraits that were commissioned. 
An untiring worker, his home did not 
content him. Many times he travelled 
abroad, to Venice, and to the Nether- 
lands, taking with him a collection 
of his own prints, acting as his own 
salesman, and returning with money and 


$ 


fir 


oak (Dw 
ole cal 


1 Sadia Ki gree Pook Gt 


TWO NUDE MALE STUDIES, GIVEN BY RAPHAEL TO MAN IN ARMOUR, ON HORSEBACK 
BY ALBRECHT DURER 


DURER, WITH AUTOGRAPH OF RAPHAEL, DATED 1515 
161 


The 


valuable objects of art 
he delighted to col- 
lect. The love of de- 
tail Diirer displayed 
in his drawings is now 
a lost or neglected 
characteristic. To 
modern ideas detail 
is a waste of time, and 
a suggestive blot too 
often replaces the 
carefully drawn detail 
of Durer. The restless- 
ness of our own times, 
the haste in which 
everything must be finished, the nervousness, possibly 
accounts for the loss; a loss that many critics uphold 
asagaintoart. Yet, in spite of Durer’s care for detail, 
he worked rapidly and produced an enormous number 
of drawings, wood-cuts, etchings, and paintings—the 
result of a restless energy and eagerness for work. That 
his drawings and wood-cuts were greatly in demand 
during his lifetime is shown by the fact that he had to 
ask protection against the many counterfeit copies of 
his works issued by unscrupulous people. In spite 
of the protection afforded to him by the Emperor 
Maximilian, he often had to take legal proceedings 
against the pirates who copied his productions. 
Drawings by Raphael, showing superb freedom, the 
activity of the body, the masterly handling of the 
nude, mark the zenith of art-study of the Renaissance. 
Although he only lived 
thirty-six years, and 
suffered from indifferent 
health, yet he left behind 
him a mass of work. 
Almost all the figures in 
his important paintings 
he sketched first in the 
nude, subsequently drap- 
ing them. Many of his 
pictures of Madonnas are 
studio works, sketched 
by Raphael and painted 
by pupils. The real 
Raphael, the power and 
strength of the artist, his 
wonderful imagination, his 


MILLET THE WATER-CARRIER 


skill in grouping figures, 
his freedom of action and 
movement, his perfect mo- 
delling of the human body, 
all these are easily seen 


in his drawings. There 
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appears to be much 
more character in 
these designs than in 
his finished paintings. 
Then there are) 
drawings by Michel- 
Angelo, revealing the 
originality and force 
of that master, less 
line drawings than 
mind-impressions of 
contemplated work, 
fine drawings by 
Mantegna, Da Vinci, 
Rubens, Rembrandt, 
and a host of artists 
of the cingue-cento. 
The time of Louis XIV,, XV. and XVI., when 
French art emerged from Italian and Dutch influence, 
and created a national school under Watteau, Lancret, 


RETURN 
WOODCUTTER 


MILLET OF THE 


Boucher and Greuze, all gaiety, frivolity and light- 
heartedness, is also rich with drawings. Shepherds 
and shepherdesses, and daintily drawn ladies and 
gentlemen, are seen in the sketches left by Watteau, 
the chief master of this school. The Revolution 
altered everything. Under the glory of Napoleon, 
David and his followers reverted to the classic style, 
cold and hard, and, to us, uninteresting. 

The tyranny that David attempted to assert upon 
the art of his time caused the revolt of many of his 
pupils. The French Revolution, with its upheaval 
of the old systems, fol- 
lowed by the glory of 
the conquests under the 
Empire, asserted its in- 
No 
longer the gaieties and 
frivolities of the grand 
monarch, the tapestries of 
Boucher, the love-scenes 
of Watteau and Lancret ! 
David, at the head of the 
new school, swept all that 
away. Art reverted to 
the classic, to the severe ; 
something fit to mate 
with the reformed prin- 
ciples of a new France, 
something to glorify the 
grandeur of Napoleon. 
But art soon broke loose 
from these fetters. Char- 
din, the impressionist,— 
at first disregarded, never 


fluence on art also. 


Drawings, 1500-1900 


fully accepted during his lifetime—was entirely ignored 
by the school of David. But a new school was 
springing up, the Barbizon school, wholly French, 
and of the greatest import to art all over the world. 
Founded by Corot, Millet, Rousseau, Daubigny, and 
others (partly helped in their work by some of our 
own artists), their aim was to paint in the open 
air, to render foliage in loose masses, light and 
atmospheric. No longer need every leaf be painted 
and carefully drawn—it was the “atmosphere” they 
strove to depict. A bird can ‘fly through” the 
foliage painted by Corot, whereas the Old Masters, 
with their careful drawing, their effort at faithful 
delineation of every leaf, produced ‘“‘ wooden” foliage 
through which “no bird could fly.” But the im- 
pressionism of such masters as Corot, who could 
“draw” trees, has degenerated in many instances 
with would-be followers, by an impressionism which 


merely attempts to hide the absence of any sense 
or knowledge of drawing. 

In a short article it is impossible to do more than 
to pass a hasty survey over the large number of 
artists included in the collection of drawings to be 
seen at Messrs. Braun’s gallery, but we would like to 
mention also the beautiful drawings of Jean Francois 
Millet. Impressions of peasant life and work, labour 
made happy with faith, as seen in his sketches of farm 
labourers resting during the hour of the Angelus, field 
labourers with bent backs sweating under their toil, 
or women walking along with an easy swing and a song 
on their lips. In all Millet’s drawings is the love of 
outdoor life; the vulgar types are beautified by the 
artist’s faith in his work, the strength of his pencil. 
Hard work, faithful impressions of what he saw, a love 
for God’s pure air, for the soil he trod on, for the 
sky he looked up to, all can be seen in his drawings. 
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English Ironwork of the Seventeenth and Eighteenth 


Centuries * 


Ir is remarkable that amidst the multitude 
of books on the various arts and crafts of the past 
of England, we should have been without one, till 
the second decade of the twentieth century, on so 
important a matter as the working of iron. So ignor- 
ant of the subject are even our enlightened authorities 


* English Ironwork of the Seventeenth and Eighteenth 
Centuries. By J. Starkie Gardner. Batsford. £2 2s. 


GATES TO TREDEGAR PARK, NEAR NEWPORT, MON. 


Reviewed by J. T. Herbert Baily 


that the individual chosen to represent this great 
national craft on the facade of the Victoria and Albert 
Museum is, as a matter of fact, a personage who is 
only connected with it by vague tradition. Probably 
the laborious spade-work necessary, before even a 
beginning could be made, has deterred the ordinary 
writer; but the present author, being both an antiquary 
and a metal-worker by profession, no doubt enjoyed 
unusual facilities. The book, however, deals with but 
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a single chapter of the history of the craft, and the 
opportunity is still open for some one of the great 
iron and steel magnates to cause the history to be 
written in its entirety for the good of mankind and a 
memorial to himself. 

The chapter selected by Mr. Gardner is, it is almost 
needless to say, by far the most important in the history 
of the craft to students and connoisseurs. After an 
introductory and well-illustrated essay on the state of 
the craft in England before and during the reigns of 
the Tudors and Stuarts, the real subject begins with 
the arrival of William of Orange and Mary, with 
which a new and important development of the craft 
It is a matter of history that 
William and Mary, even before they were seated on 


happens to coincide. 


the throne, visited Hampton Court Palace, and being 
captivated by the situation and its vicinity to the 
Capital, decided to rebuild it as their. country resi- 
dence. Princess Mary entered heart and soul into 
the work, and had the water gallery, soon afterwards 
destroyed, specially beautified and fitted up for her 
reception, even before the new foundations were dug, 
busying herself in the interval in laying out the gardens, 
for which Daniel Marot, Prince William’s architect in 
Holland, made plans. To Wren was given the building. 

With this we first meet with. the name of Jean 
Tijou, a Protestant and compatriot of Marot’s, who 
had probably, like him, fled to Holland on the revo- 
cation of the Edict of Nantes. Whether he was known 
to the Princess in Holland, or was recommended to 
her by Marot for the work, is not known, but she 
quickly, and perhaps personally, commissioned him 
to make a garden screen in iron of most sumptuous 
character to enclose and render private the small semi- 
circular fountain garden of the east front, originated 
by Charles II. Apparently she did not wish to wait 
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for the growth of the yew hedges which afterwards took 
its place. The screen was completed in haste and the 
bill delivered during the first year of their Majesties’ 
reign. The two “Lion” gates were part of it, and 
it was quickly followed by the three fine pairs of gates 
closing the openings of the east front. The absence 
of any estimates or orders for these works in the 
building accounts makes it probable that the queen 
herself commissioned them, but the bills are duly 


entered. Tijou no doubt intended to express his 


gratitude for her munificent patronage when he 
represented her reclining as Minerva, with heathen 
gods, amorini, and the arts grouped around her in 
the taste of the day. 
is on a grandiose scale, the engravings being by the 
best Dutch and Flemish artists of the day, and is, 
moreover, interesting as the first illustrated trade 
catalogue, if so it may be called, published in 
England. 

Unhappily, the queen died a year or two later, and 
the building stopped. When it recommenced after the 
burning of Whitehall, the king’s and some minor stair- 


His book of designs, now rare, 


cases were given him, and he somewhat rashly tendered 
for some 500 yards of plain palisading, the cost of 
which had been taken out by Tallman, the clerk of 
the works. He demanded more than £1,000 extra, 
and appears to have lost the favour of the Court 
without obtaining payment. He ccntinued to work at 
St. Paul’s and elsewhere, but under far less favourable 
conditions, and on the completion of his work there 
in 1711, he shook the dust from his feet, leaving his 
wife to settle up accounts and follow, no man knows 
whither. He was a talented and ambitious artist, 
probably also a craftsman; conversant with designs 
published in Paris prior to 1687, and, though imbued 
with French taste, a very original designer. His works 
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had an immense influence on his contemporaries, 
though few actually imitated him. 

His followers, who probably worked in his atelier, 
though as to this nothing is known, were three notable 
smiths, who set up in business in Derby, Chester, and 
Bristol respectively. The principal of these was 
Robert Bakewell, whose first work appears to have 
been the beautiful wrought-iron arbour in the garden 
at Melbourne, commenced in 1707. This Bakewell 
was certainly by far the best designer of the three, 
following the school of Tijou. His leaves are 
particularly well modelled and crisp, differing con- 
siderably from Tijou’s, but the masks he indulges in 
are grotesque without any of the fzwesse of the French. 
His work is widely spread over Derbyshire and the 
adjacent counties, and is always excellent. 

An important group of gates in Cheshire and the 
adjacent counties appear to be by two brothers named 
Roberts, who tried their prentice hands on a most 
ambitious forecourt screen at Chirk Castle, in North 
Wales; of the utmost richness, but faulty design. 
This was followed by screens and gates, apparently 
by the same hands, at Leeswood, Eaton, Emral, and 
Berwick near Shrewsbury, now at Newnham Paddox, 
all of which, though shifted about, are happily still in 
existence. 

The third of the trio was William Edney, of Bristol, 
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who followed on similar but even more florid lines. 
His work in St. Mary, Redcliffe, and the Temple 
Church of Bristol, is the best known, but his gates 
are widely scattered in the west, from Leicester and 
Warwickshire to Wales. 
suffused in acanthus leaves, with over-massive piers, 
and of amateur design. These three disciples of their 
great master parcelled out and almost monopolised 
the ironwork of the West of England and Midlands, 


where London work seldom penetrated. Each showed 


great originality and preserved their independent styles, 
and must have been famous in their day, for it is 
quite apparent that the gentry and others were eager 
to employ them. Thus the districts they covered 
are relatively far richer in ironwork than those of 
the north, east, and south of England, which, as far 
north as Yorkshire, dealt principally with London. 
That the names of all three, hitherto hardly known, 
deserve to be held in the highest esteem, need hardly 
be said. 

That Tijou’s style failed to hold its own in the 
Metropolis is no doubt mainly due to a single able 
and contemporary rival and competitor, who, while 
being inspired and profiting by Tijou’s details, fol- 
lowed his own purely English lines of work, which 
were more adapted to the climate and taste of the 
people. 


(Zo be continued.) 
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The History of English Plate 


In last month’s CoNNOISSEUR a general 
description was given of the structure of Mr. C. J. 
Jackson’s book,* and some notably typical examples 
were discussed, especially with reference to the earlier 
growth of the silversmith’s art. This second notice, 
however, is necessary, in order that some attention 
may be given to the later development of design when 
the Renaissance had got fully into its stride, and also 
to an important by-path for the collector, the pursuit 
of spoons. A brilliant piece of work, which owes 


* An Lilustrated History of English Plate, by Charles James 
Jackson, F.S.A. 48 8s. 


Two vols. 


Country Life. 
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Part II. 


as much to the lapidary as the metal-worker, is the 
Yateley cup. This is now preserved at Yateley Church, 
Hants, and we observe that Mr. Jackson makes no 
comment on its use. The presence in the bottom of 
the rock-crystal bowl of a “ print” embossed with a 
representation of Susannah and the Elders supports 
rather than damages the view that it is in no sort 
of way an ecclesiastical vessel. Though it bears no 
marks, it is clearly English, and of the end of the 
sixteenth century. It was, no doubt, made as a 
ceremonial cup for a wealthy man, or a city guild, 
and drifted somehow into Church ownership. One 
cannot, at least, imagine a parish priest of any time 
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from 1 s80 onwards using it for any ritual purpose. 
As a work of art it is an astonishing success, 
sesthetically and technically. The detail of the 


THE YATELEY CUP 


DATE Circa 1600 


hinged straps across the crystal sphere which con- 
nect the calyx of the stem with the lip-band recalls 
the earlier cocoa-nut cups. “Four delicately wrought 
cherubic caryatid scrolls support the crystal knot, 
and resting on the knot are four similar but small 
caryatid scrolls.” ‘This is Mr. Jackson’s description, 
and while we see what he means, it is fitting to utter 
a caveat against this very loose employment of the 
word caryatid. It is a well-defined architectural term, 
indicating the employment ot a female figure instead 
of a column to support an entablature, and to prefix 


the word cherubic is almost to add insult to injury. 
This may seem a small point, but the effect of the 
exact and even meticulous descriptions throughout 


TEACUP OF 1707 


the book is to establish a standard of nomenclature, 
and this has been so well done on the whole that 
Mr. Jackson himself makes us critical. However, 
by whatever name these sketchy little suggestions of 
humanity are called, they have a delightful decorative 
effect, and the whole piece is of extraordinary merit. 

We come now to the Stuart periods. To the 
disorders of the reign of Charles the First, more; per- 
haps than to any other cause, the collector owes the 
scarcity of early plate, for the melting-pot was supreme. 
Indeed, unless some families had buried their silver (in 
the spirit that now imposes restraint when Schedule 
D is being filled up), we should be still poorer in pre- 
Commonwealth examples. In memoirs of the time 
it is made clear that the king’s requests were often met 
by polite equivocation. Commonwealth silver is small 
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TASTER OF 1705 


in amount and of sturdy simplicity, but, shortly before 
the Restoration, Dutch influences, combined with 
scarcity of silver, began what amounted to a revolu- 
tion, Rich embossing of thin metal became the rule, 
and when silver became very plentiful owing to the 
influx from Spanish America after 1670, it was used 
with a wild extravagance typical of the court of Charles 
the Second. No longer was it confined to vessels for 
the table, but sconces and andirons, and even chairs 
and tables, were made freely of solid silver, and it was 
applied profusely to chests and other furniture. Lord 
Yarborough’s beaker of 1661, now illustrated, is 
typical of the new manner. Rich as it is, there is a 
reasonableness and balance which seventy years later 
were to disappear under Frenchinfluence. It preserves 
a defined sense of pattern. The tankard of 1683 is 
peculiarly interesting, for its incised Chinese ornament 
crystallises a curious passing fashion which was to flare 
up again with infinitely less intelligent results some 
sixty years later and stamp English art with all the 
laborious vagaries of unrestrained Chinorserie. 
this piece, however, as in the lacquered furniture of 
the time, the cleaner and less jaded taste of the seven 
teenth century was able to choose suitable decorative 


In 


1690 


TEAPOT OF 


motives and adapt them for employment in con- 
junction with traditional forms of vessel. We do not 
find that Mr. Jackson discusses whether such incised 
decoration was not done later than the making of 
the piece in some cases, to bring it into line with 


A BEAKER OF I061 


a proceeding which would dodge 
An 
attempt to bring a piece into line with 
fashion is exhibited by the coffee-pot ot 
which rococo decoration was embossed 


prevailing taste 
the date-letter—but it seems at least possible. 
ambitious 
advancing 
1692, on 
somewhere about the middle of the eighteenth cen- 
tury. The diaper pattern within the swirling curves 
makes a pleasant if slightly exaggerated texture, but 
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it may well be 
doubted if 
the addition 
has made the 
piece more 
beautiful. In 
the matter of 
surface treat- 
ment a good 
deal can be 
said for the 
matted panels 
of the teapot 
of 1690, the 
plain polished 
angle- bands 
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OF INFERIOR SILVER 


which emphasise its hexagonal shape 
being sharply separated from the 
matt by deeply incised lines. It is 
altogether an engaging, homely 
little object. Among the smaller 
domestic things which were made 
freely in Queen Anne’s reign, two are 
now illustrated—a handle-less tea- 
cup of 1707 and a two-handled taster 
of 1705. The semicircular grooves 
of the latter, “ counter-ranged as 
an imbricated pattern” (surely this is what Dante 
Gabriel Rossetti would have called a stunning word > 
are notably effective, and the teacup is a rare little 
thing. Mr, Jackson makes a good point in showing 
that early seventeenth-century “ porringers” were 
often, in fact, teacups, and quotes in support an 
extract from an account of early in the seventeenth 
century. The rise of English porcelain soon destroyed 
the fashion for silver teacups, and an Apostle spoon 


of the Middle Ages is aless rare thing to-day. For 


WRITHEN-KNOPPED 
OF 1500 
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boldness of design it would be hard to surpass the 
1676 sweetmeat-box belonging to Lord Llangattock. 
It is a generous conception, with its fat oval lobes on 
the body and round bosses on the lid, yet, for all its 
merit, it seems to suggest brass-work rather than the 
more delicate handling of the silversmith. The set of 
three casters, also Caroline, for they have the date- 
marks of 1683, are very neatly modelled, and are 
exceptionally early for their type. The acanthus treat- 
ment of the bases is an ingenious touch. Another 
illustration shows us a very notable work of an 
extraordinary man who revolutionised the design. of 
English silver—Paul Lamerie. While his work con- 
tinues to command enormous prices in the sale-room, 
it may seem like touching the Ark of the Covenant 
to speak doubtfully of him, but we rejoice to see 
that Mr. Jackson is not hypnotised by a 
name. This ewer has been described as 
“the finest known specimen by that cele- 
brated smith.” From the point of view of 
rarity and cash value, this may possibly be 
true ; but an artist’s reputation must be broad- 
based on his achievement and not on the 
mysterious reputations that sale-rrooms have 
given to those who 
have been dead a 
sufficient number 
of years. After 
all, it is fair to ask 
of silversmith’s 


SLIPPED STALK OF I514 


work that it shall reveal the 
smith. 

Without going into the 
question of balance of design 
or appropriateness of orna- 
ment, we seem to see Lamerie 
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thinking in terms of modelling clay and not of metal. 
And this is the gravamen of the charge against the 
rococo schools, that they lacked a sense of material. 
Of every other piece illustrated in this article, it is 
abundantly clear that the craftsman thought in metal ; 
he had silver in his mind, and it stayed his hand 
from extravagance. Lamerie and his school were, of 
course, nimble technicians. Their very skill seems 


to have spurred them to prodigies of involved design, 
Said 


which they were brilliant enough to materialise. 
Dr. Johnson to Mr. Bos- 
well, “Sir, a woman’s 
preaching is like a dog’s 
walking on his hind legs. 
It is not done well; but 
you are surprised to find 
it done at all.” Paul 
Lamerie’s facility calls 
up much the same image. 

Our last paragraphs 
must be devoted to a few 
notes about Mr. Jack- 
son’s excellent chapter 
on the spoon. He may 
be called the father of 
this branch of the history 
of silver, for twenty-one 
years ago he prepared a 


DEATH’S-HEAD, 1670 


monograph on the sub- 
ject for the Society of 
Antiquaries, and while 
he has greatly extended 
the range of examples 
illustrated, his main 
classifications have not 
been changed. Himself 
the owner of a unique 
collection, he has illus- 
trated from all sources a 
remarkable series illus- 
trating the development 
of what is probably 
«the earliest aid to table 
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FRONT AND BACK 


manners. 
Very inter- 
esting are 
the two Ro- 
mano - Brit- 
ish spoons of 
low - quality 
silver which 
were found 
in the North 


OWL-KNOPPED OF I 506 


of England. The writhen-knop spoon 
of 1500 marks a very rare finish, 
which went out of fashion early in 
the sixteenth centu1y,—why, is not 
clear, for it is distinctly attractive. 
More consciously decorative are the 
owl-knopped examples of 1506. 
Amongst earlier medizval types, 
such as acorn-tipped and diamond- 
pointed, the Maidenhead spoons, so 
called from their knops being repre- 
sentations of a bust of the Blessed 
Virgin, were fairly persistent. The example illustrated 
Is of 1521, but another, of 1560, is scarcely dis- 
‘Slipped in the stalk” spoons 
are not very attractive, but represent what was pro- 
bably the cheapest type of early sixteenth century 
spoon, for they lack altogether. Apostle 
spoons form too big a subject to touch here, and we 
pass to a Puritan spoon with a broad stem, engraved 
richly not only with scroll foliage on both sides of the 
stem, but with acanthus over a quarter of the back 
of the bowl. ‘Two views are shown of a spoon that 
marks a social observance which continued to within 


tinguishable from it. 


knops 


living memories in this country, the funeral spoon. 
Engraved with death’s-head and the mottoes, ‘‘ Die 
oO 5) 
to Live” and “ Live to Die,” it was a more practical 
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variant of the feeling which earlier inspired the 
funeral ring. 

But our space fails, and we must take leave of a 
fascinating book which deals adequately with a great 
subject from all points of view—esthetic, archeological, 
and social. The history of manners no less than 
of taste and craftsmanship is bound up in the story 
of the silversmith’s art, and Mr. Jackson had this 
well in view when he wrote a book that is delightful 
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to the general reader and indispensable to the col- 
lector. Here may be added a word of praise omitted 
from the notes on the structure of the book given in 
the first instalment of this review. In addition to a 


full table of contents and an index of ample dimen- 
sions, there has been provided a third and most 
convenient aid to reference—a chronological list of 
illustrations, that will give especial pleasure to the 
antiquary with a passion for dates. 


BY PAUL LAMERIE 


[The Editor invites the assistance of readers of THE CONNOISSEUR who may be able to impart the 


information required by Correspondents. | 


UNIDENTIFIED PORTRAIT (1) 


UNIDENTIFIED PoRTRAIT (1). 

DEAR Srr,—I enclose herewith a photo of an old 
portrait I have in my possession, and would be 
greatly obliged if you or any of your readers could 
identify the portrait and the painter by whom it was 
done. It originally came, I believe, from the neigh- 
bourhood of Durham. 

Yours truly, 


1B Disk Vel 1G, 


PORTRAIT BY KNELLER. 

DEAR Sir,—The painting in the January Connots- 
sEUR, by Sir Godfrey Kneller, is “ George Frederick 
Handel,” the great musician. 

Yours truly, 
tL D, 


B. WESTON. 


UNIDENTIFIED PAINTING. 
Dear Sir,—The painting No. 3 in THE Connols- 
SEUR for January represents the Penitent Magdalen, 
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and is probably the work of Godfried Schalcken, who 
died at the Hague, 1706. 
Yours faithfully, 


ARTHUR W. FENTON. 


UNIDENTIFIED PORTRAIT (2). 

Dear Sir,—Herewith I am sending a photograph 
of a picture in my possession, and I would be glad to 
have your help to identify the same. The size of the 
picture is 194 ins. by 24 ins., and the picture is in fairly 
good preservation. The ribbon or sash of the order 
which the figure wears is in two colours—crimson 
centre with dark blue edging. The collar of coat is 
dark blue or black velvet with gold braiding. The 
background of picture is a very dark blue green. 

Trusting you will give this your kind attention, 

I am, dear Sir, yours respectfully, 
ARCHD. PEEBLES. 


UNIDENTIFIED PORTRAIT ( 


2 


) 


Notes and Queries 


ENGRAVING AFTER LELY. 

Dear Sir,—In No. 78 of THe Connoisseur 
you publish a list of engravings sold by auction, rgo1- 
1907, including one from a painting by Lely (Lady 
with a Lamb), and I should like to know where I am 
most likely to be able to view an engraving of this 
picture, or even an illustration of it, as I have what 
I think may be the original painting by Lely from 
which it was taken. 

Faithfully yours, J. Cote Roperts. 


THE BuRIAL OF CHARLES I. 


Dear Srr,—Could any of your readers tell me 
where I could see the famous painting of Ze Burial 
of Charles I.? It was shown in the Corporation 
Galleries—then called the Maclellan Galleries—at 
Glasgow. It was a most wonderful painting. Bishop 
Juxon is depicted standing at the head of the grave, 
with an open Prayer-book in his hand. A Roundhead 
soldier has his hand on the open book, while his wife 
is trying to restrain him. The martyred king’s four 
friends are lowering the coffin down, and their faces 
are turned so that the expression of each can be seen. 

I wish I could find out where it is to be seen. 

Yours sincerely, ADA SHURMER. 


UNIDENTIFIED PORTRAIT. 
S1r,—The portrait No. 1 (December Number) is 
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UNIDENTIFIED PORTRAIT (3) 


very like one of Queen Claude, first wife of Francis I., 
which is of the school of Clouet in the Paris Biblio- 
théque des Arts et Métiers. Your correspondent can 
obtain a photograph of the picture by applying to 
A. Giraudon, 9, Rue des Beaux-Arts, Paris. It is 
inscribed in one corner, “ La regne gliaude.” The 
photograph costs about two francs. 
Yours truly, M. PETRENA BROCKLEBANK. 


UNIDENTIFIED PORTRAIT (3). 

GENTLEMEN,—I enclose herewith a photo, some- 
what blurred, of an oil-painting, 34 ins. by 47 ins., for 
reproduction in your magazine for identification as 
to artist and sitter. It only gives a fair idea of the 
original, as the colouring, especially the face, is 
perfect. When I acquired it, it was covered with 
three or four coats of brown varnish, which have since 
been removed by a restorer. 

Very truly yours, Guy A. JACKSON. 


PIcTURES BY GEDDES AND WILKIE. 
As a regular reader of your magazine, 


DEAR SIR, 
I should be glad if any of your readers can assist me 
to discover (1) whether the portrait by Geddes is that 
of Sir James Stewart, and (2) whether the attribution 
of the other picture is correct? 
Yours truly, ENQUIRER. 


PORTRAIT BY ANDREW GEDDES 


UNIDENTIFIED PICTURE. 
DEAR SrrR,—On page 38 of the 
January number of THr Conwnots- 
SEUR is a letter from “ Arthur 
Wickson” asking for the identifica- 
tion of “‘ Unidentified Picture” (1), 
It is from a drawing by William 


Heath, of London, and presented 
by him to Washington Irving, and 
is one of the illustrations to the 
latter’s History of New York, 
written, I believe, in the thirties. 
This is a humorous, whimsical his- 
tory, claiming to be ‘From the 
beginning of the world, to the end 
of the Dutch Dynasty.” 

Peter Stuyvesant, the commander 
of the army of early Dutch settlers 
in the drawing, was one of the 
Dutch Governors of New York, and 


had one silver leg. Many of the 
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descendants of these settlers are still living in New 
York City and State. 

I send an illustration—larger than the one in THE 
ConnoIssEUR—taken from a recently published book, 
entitled Zhe Greatest Street in the World—Broad- 
way, by Stephen Jenkins. 

Yours truly, L. C. OsBorn. 


UNIDENTIFIED PAINTING. 


DeaR Sir,—With reference to the unidentified 
painting (3) in the January CONNOISSEUR, we have an 
old mezzotint of this picture, Wary Magdalene, by 
J. Smith, after G. Schalcken, who was an artist of the 
seventeenth century, and was famous for his pictures 
of night subjects, as he made the light from a taper or 
flambeau to diffuse a remarkable brightness over his 
object in contrast to the shadowy darkness of the 
remainder of his pictures. 


Yours faithfully, ALFRED SCOTNEY & Son. 


OLD ENGRAVING. 


Dear Srir,—In Vol. X. (Pepystana) of Mr. H. B. 
Wheatley’s edition of Pepys’ Diary, reference is made 
on page 83 to a letter by the late Rev. Edward White 
in Zhe Times of August 23rd, 1890, which contains a 
particular account of four different pictures by Dutch 
painters, illustrating various mcidents of that historic 
I have 
in my possession the engraving of a picture which is 
quite different to any of the above. It is entitled, 
“The Departure of Charles Stuward The II Kinge 
of England, Scotland, France, and Yrland, from the 
Hollands coast at Scheveling for England, the 2 of 


occasion as seen by contemporary spectators. 


BY SIR DAVID WILKIE 


Notes and Queries 


pane VAT no 
BOG0. SF. TH. 
Schut delineavit 
evacu lpisit: 
Nicholas Viss- 
cher iexcudit.” 
The title is also 
given in Dutch. 

I enclosea 
photograph of 
this engraving in 
the hope you 
will find it of 
sufficient int er- 
est to publish 
in THE Con- 
NOISSEUR. So 
far as I can 
ascertain, this 
picture has not 
hitherto been published, and I am informed by Mr. 
Wheatley that it is not to be found in the print-room 
at the British Museum. I am anxious to trace, if 
possible, the original picture from which this engraving 
has been made, and also to acquire some information 
concerning F. H. Schut. 

Yours faithfully, CHarLes A. HILL. 


) YER ERROR VAN Camus Sen er ae 


OLD ENGRAVING 


UNIDENTIFIED PAINTING. 

Dear Sir,—I have been much interested to see 
in your November number of THE CONNOISSEUR 
a reproduction of a painting marked ‘unidentified 
painting,” and a letter from a Mr. Abbott request- 

It is a lady in Italian dress 
of a cross with book and rosary. 


ing information. 
seated on steps 
I was visiting 
ate denGO Un Cry: 
house and saw 
the same water- 
colour drawing. 
Ltrs 2 Miss 
Meade, and a 
relation of mine. 
I should very 
much like to 
know further 
particulars from 


Mr. Abbott 
about his pic- 
ture, etc. 


Yours truly, 


ETHEL M. 


THE BATHERS 


TREVOR. 
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ELANDIA IN ANGLIAM DISCESSUS 


a 


UNKNOWN 
Se, ee LANDSCAPE 
} WITH 
Ficures, “THE 
BATHERS.” 
DEAR SIR,— 
Would you kind- 
ly publish the 
enclosed photo- 
graph. It is of 
a picture pur- 
chased at Judge 
Bacon’s sale at 
Chl ig Ce Ss 
November 27th, 
tort. The can 
vas is 19 ins. by 
29 ins., but looks 
as if it has been 
cut down. The 
figures scarcely show in the photo, but they are 
boys bathing, in the middle distance. 1 shall be 
very much obliged for any information that may 
lead to the identification of the artist. Perhaps some 
relative or friend of the late Judge may recognise 


this picture. 
Yours faithfully, T. H. 


Castor-OIL SPOONS. 

Dear Sir,—When staying in Wales lately I saw a 
castor-oil spoon at a dealer’s, who did not appear to 
know much about such spoons, but who informed me 

It was made of pewter, and 
I enclose two drawings which 


that they were very rare. 
had no mark upon it. 
you may think worthy of reproduction in your magazine. 


I should be 
greatly obliged 
if you could in- 
form meas tothe 
probable age and 
value of this kind 
of spoon. 

Yours faithfully, 
A. P. PERCIVAL. 


UNIDENTIFIED 
PAINTING. 
DSN (SHR — 

The painting 

No. 3 enquired 

about by C. 3S. 

Hoyle in the 

January number 

is by Schalcken. 
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I have it as a line engraving; it has been cut down, 
and there is no title or engraver’s name. The painter’s 
name is given. 

Yours truly, M. R. BEvaN. 


UNIDENTIFIED PORTRAIT. 
Sir,—Referring to the first unidentified portrait 
published in your No. 124, p. 250. I have a little 
portrait, on wood, which has been classified in the 
catalogue of the Exhibition of the Primitifs Frangais 
at Paris (a. 1904, p. 67, No. 156) as the portrait of 
a daughter of King Francis I. of France, painted by 
Jean Clouet. The features of the woman are treated 
in the same refined manner ; the background shows 
the same transparent gveen colour, and the resemblance 
with the portraits of Holbein is striking. 
Yours truly, Dr. Gustavo FRIZzonI1. 


Bust sy G. Bess. 

Srr,—I have a beautiful white marble bust of the 
“Mater Dolorosa,” by G. Bessi, Volterra, Italy. I 
cannot find anywhere the name of this sculptor. Can 
you say if he is at all known, and what reputation 
he has? I believe the bust was purchased at the 
Italian Exhibition held in London some five or six 
years ago. Yours faithfully, 

HERBERT MONCKTON. 


ANTIQUE LOCK. 

Dear Sir,—In the Christmas number of your 
magazine Mr. Holloway asks what the lock repro- 
duced on page 253 was used for, expecting to get an 
answer from some Birmingham reader. Though not 
a Birmingham reader, I think I am able to give some 
information. The National Museum in Amsterdam 
contains a similar lock, but without poem, and with 
a button in the middle opening behind the man’s 
figure. The lock bears number 886 and the follow- 
ing description: “ Door-lock with plate for control 
and two keys. Dutch work of the seventeenth cen- 
tury.” I suppose a night-guard was obliged to turn 
the key or the button every one or two hours to 
prove his vigilance. Surely the directors of the 
National Museum (Rijks-museum) will be able to give 
you more information if wanted. 

Yours truly, 
A. C. JoSEPHUS JILBA. 


T. Martin, MINIATURE PAINTER. 

Dear Sir,—May I inquire if any reader can give 
me information as to T. Martin, who appears to have 
been a miniature painter in 1845? From an inscrip- 
tion on the back of a miniature which I have, he 
seems to have also worked at Burslem, on china 
probably.—W. H. QuARRELL. 
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NOLUNA “S ‘M Ad 


YAITVAVO GHAGNNOM AHL 


Wicd is the proper definition of this ancestor of 
the bicycle I am quite unable to determine. Probably 
the original hobby-horse was simply 
the head of the animal cut in 
contour, with a long piece of wood 
attached that went between a boy’s 
legs, much as we see the youngsters have in the 
present day. 

In the early years of the nineteenth century Baron 


The “ Hobby” 
or “Dandy” 
Horse 


von Drais introduced to England from France another 
kind of hobby-horse, shown in the illustrations, 
which in some dictionaries is called a velocipede. It 
appears to have been soon adopted by the dandies 
of the day, and so probably obtained the name of 
“Dandy Horse.” It consisted of two strong wooden 
wheels with iron tyres on a frame, and on which a 
“perch” was formed, a curved handle bringing the 
steering gear under the rider’s control; the saddle 


JOHNSON’S PEDESTRIAN HOBBY-HORSE RIDING SCHOOL AT 377, STRAND 


L 


I 


8 


2 
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FROM A PRINT DATED 1819 
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A ‘‘HOBBY” OR 


could be raised or lowered at pleasure. The rider 
sat astride, and the saddle was so adjusted that the 
tips of his toes just touched the ground, the arms 
resting on the “‘ perch.” A few lessons and a little 
practice brought the rider to perfection, and enabled 
him to attain a speed of seven to eight miles an hour. 
Obviously the great difference between it and the 
early bicycle, or ‘‘ bone-shaker,” was the absence of 
the treadles. 

These machines are now rarely to be met with. 
That shown above was used by the first Earl of 
Durham in 1810, and is now in the very interesting 
collection of wheeled conveyances of Messrs. Atkinson 
and Philipson, 
carriage builders, 
of Newcastle- 
upon - Tyne, by 
whose kind per- 
mission this illus- 
tration is given. 
Recently, ina 
large wooden- 
floored show- 
room, the writer 
had a ride on 
this machine, 
with better suc- 
cess than might 


““ DANDY ”’ 


“OTHER DAYS—-OTHER WAYS”’ 
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HORSE 


have been anticipated. Evidently the idea ‘“ caught 


on” and became popular, as an engraving in my 
possession, and here illustrated, shows ‘“ Johnson’s 
Pedestrian Hobby-Horse School” in 1819 at 377, 
Strand. Riders will be noted in all stages of pro- 
ficiency. The dress materially differs from that 
worn by the cyclist of modern days. From another 
humorous sketch it is evident that the tricycle was 
made on the same plan. One rider appears to be 
“coasting,” as many did prior to the days of the 
free-wheel. 

The caricaturist evidently took the dandy-horse 
under his notice, as shown by the amusing illustration 
here s1yen: 
“ Other days— 
other ways.” JI 
am sure the pre- 
sent-day lover of 
the cycle would 
besorryto have to 
return to the ma- 
chine used by his 
grandfather, be 
its proper name 
1.0 bby? or 
** Dandy” horse. 
—M AR wy 
PHILEIPS IS. A. 
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AMONG the many delight- 
ful little creations in which 
the dainty 


Gompressed= 7 and artistic _ 
horn and eek 

Wortolseshell ae 
Snuff-boxes eighteenth 


century ex- 
pressed itself, few are more 
intrinsically fascinating 
than the delicate little 
boxes of compressed horn 
and tortoiseshell, originally 
created to carry tobacco 
and snuff, but, with those 
to whom the weed was 
anathema, equally well 
utilised for pastilles, 
patches, or sweetmeats. 
Horn as a medium of 
beauty was well enough 
understood in previous ages in the carvers’ and 
sculptors’ hands, but the idea of compressing this 
rather unsympathetic substance by steam, and then 
embossing it with graceful and captivating designs, 
was entirely a Stuart novelty, and, like all novelties, 
The fashion 
advanced on its own merits; none could deny their 
curious clear-cut beauty to the little snuff caskets ; 
nobody possess one of the tiny gems without more 
or less falling in love with it; even as to-day they 
continue to make fresh conquests, and frequently 
employ their charms in enlisting new admirers. True, 


quickly became a cult and a rage. 


COMPRESSED-HORN SNUFF-BOX : 
‘CUPID AMONG ROSES,”’ 
ENGLISH, EIGHTEENTH CENTURY 


a method of compressing 
horn was practised soon 
after the dawn of the seven- 
teenth century, but the art 
did not find itself all at 
once, and the golden period 
of the little boxes lies in 
the first quarter of the 
eighteenth century, when 
victorious Anna was battling 
with her very strenuous 
friendship with Sarah of 
Marlborough ; when the 
coffee-houses were ringing 
with the exploits of that 
great Duke; when Mr. 
Addison was conducting 
the Spectator, and Dicky 
BY WILLIAM WILSON Steele despatching am- 
biguous little notes to his 
mature Prue, telling her not to wait up for him. She 
usually did! The dainty boxes then were in their 
hey-day at home and abroad, and some vastly pretty 
specimens emanate from the Continent. 

Some very high-born hands, too, accepted these 
charming knick-knacks with stately complaisance, and 
when the makers complimented Queen Anne by in- 
laying her royal features in silver on the lids of the 
trifles, they became the Court badbiole par excellence, 
and the one indispensable addition of the toilet in 
the fashionable drawing-rooms of Covent Garden and 


Soho. In a few years more they were figuring, too, 


TORTOISESHELL AND SILVER SNUFF-BOXES 
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WILLIAM AND MARY AND QUEEN ANNE 
ENGLISH, EIGHTEENTH CENTURY 
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COMPRESSED-HORN BOX: 
VIEW OF ROUEN 
FRENCH, EIGHTEENTH CENTURY 


under the wax-lights in Kensington Palace, at those 
terribly dull card-parties presided over by our first 
Hanoverian Sovereign and his lanky, attenuated 
Duchess of Kendall. I feel sure Lady Mary Wortley 
owned one, but she has forgotten to mention it ; as 
for Mrs. Bracegirdle, that bewitching muse, who 
laughs at you out of her sedan, don’t you suppose 
one of the “five hundred admirers” made it his 
business to see she possessed one! It was a vain 
world that the little boxes were born into; but a 
very delightful world, with a stroll in the crowded 
Mall in the morning, a fashionable rummage all the 
afternoon in the china 
warehouses or Madame 
Motteux’s East India shop, 
and a comedy by Mrs. 
Centlivre or Colley Cibber 
at the playhouse in the 
evening. At Wills’s coffee- 
house in Russell Street also, 
where a great literary star 
was majestically setting, in 
a big arm-chair by the fire- 
side, happy the man who 
could boast the cachet of 
a pinch of snuff from the 
famous box of old John 
Dryden. The selection of 
subjects for decoration on 
the compressed-horn boxes, 
though highly imaginative and poetical in most cases, 
seems on the whole to have consisted chiefly of 
portraits, and those not always contemporary with 
the dates at which the boxes were made. Thus we 
find some with heads of Charles I., James IL, 
and frequently William and Mary; apparently these 
effigies were selected in deference to Jacobite feeling, 
and principally out of compliment to Queen Anne. 
Boxes even with the arms of Sir Francis Drake are 
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TORTOISESHELL SNUFF-BOX, WITH 
SILVER INLAID FIGURES OF PEASANTS DANCING 
EARLY EIGHTEENTH CENTURY 


COMPRESSED-HORN SNUFF-BOX : 
‘©. BACCHIC PROCESSION,” SIGNED O. B. (JOHN OBRISSET) 
ENGLISH, EARLY EIGHTEENTH CENTURY 


extant, and seem to have been peculiarly popular, 
while on the Continent landscape, legend, fable, or 
romance were chosen, and sometimes little Dutch 
genre subjects of peasants dancing, in the manner 
of Teniers, as may be seen on the exquisitely inlaid 
box of tortoiseshell. In France the circular boxes of 
shell were sometimes covered entirely with Vernis 
Martin, and diapered with superb designs and little 
pastorals painted inside the lid. Sometimes a beauti- 
fully tinted pale-green horn was employed, and 
compressed, after plunging into boiling water, into 
all those intricacies of grace which were the happy 
possession of the French 
artists of the eighteenth 
century. By long-continued 
soaking all animal horn can 
be easily softened; but 
those particularly malleable 
are the horns of the ox, 
buffalo, sheep, and goat, 
and when heated, these 
especially, can be pressed 
into a die, and not only 
take a beautiful and sharp, 
buta permanent impression. 
The subject had to be left 
in the die until quite cold 
to secure these indelible 
values, and with what exqui- 
site delicacy the dies were 
cut and engraved one glance at the impressions pro- 
duced will reveal. The best-known artists of English 
origin who worked in compressed horn, and whose 
examples should be sought by the collector, were 
John Osborn, who began working in Amsterdam in 
the year 1626, and the far more accomplished John 
Obrisset, who was producing little articles of match- 
less beauty in England from the years 1705 to 1727. 
Obrisset fortunately stamped all his pieces with the 


a da 


Notes 


initials O. B., so that we have been able to identify 
the very lovely ‘‘Bacchic Procession” as one of his 
most delicate masterpieces. Many of the snuff-boxes 
have been artistically coloured and stained, especially 
those of foreign origin—experiments having proved 
that horn can be dyed by metallic processes. 

Another great name in compressed-horn work is 
that of William Wilson, whose delightful little “ Cupid 
among Roses” is fully signed in the space just below 
the lower rose. There are some small trinkets of 
the past that seem to possess a particular faculty in 
reviving the scenes of other days for us, and the old 
horn boxes with their delicate charm re-introduce us 
to the stately age of Anne, with its political cabals, 
its secret Jacobite counsels, and its fine code of social 
manners, part of whose ritual found expression in the 
formal grace and exquisiteness with which the polite 
world opened and closed these little boxes. Before 
the year 1750 the whim was past; fashion and the 
horn snuff-box had bidden their last adieu. 

G. H. SWEET. 


In Britton’s Beauties of England and Neale’s 
Views of Seats, which were both issued at the begin- 
ning of the nineteenth century, there 


Favourite 

Artists of the are included particulars of the more 
Eighteenth important pictures contained in the 
Century mansions described. Mr. Algernon 


Graves, F.S.A., whose books on Reynolds, the Royal 
Academy exhibitors, and others, are now regarded 
as standard works of reference, has classified these 
paintings under the names of their artists. The 
result of a small portion of his labours, which will 
be found tabulated below, gives us a good idea as 
to which were the fashionable old masters among 
eighteenth - century collectors. The English school 
is sparsely represented, only Reynolds, Angelica 
Kauffman, and Gainsborough having above thirty 
pictures enumerated — Mr. Graves having omitted 
from this list artists with less than this number. The 
pictures by English eighteenth-century artists must 
have been far more numerous in the country houses 
than these figures suggest, and their paucity is prob- 
ably accounted for by the fact that Messrs. Britton 
and Neale did not usually think them worthy of 
mention. It is suggestive of contemporary taste that 
Angélica Kauffman is represented so strongly, while 
the names of Hogarth, Wilson, and Romney do not 


Other notable omissions are Velasquez, 


appear. 
the primitive 


Hobbema, Ruisdael, Hals, and all 
masters; while the high honour in which artists like 
Carlo Maratti, Salvator Rosa, and G. Poussin were 
held, shows how the taste of the present day has 
changed. The relatively large number of Van Dycks 
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and Raphaels makes one suspect that many of the so- 
called originals were merely school pictures or copies. 

In another table Mr. Graves has given the highest 
numbers of portraits of well-known personages men- 
tioned in the same books. Charles I., as might be 
expected, easily heads the list, the most surprising 
features of which are the popularity of Mary I. and 
the fact that Pope, of whom no fewer than eleven 
portraits are recorded, seems to be the only purely 
literary character who appears. Van Dyck, despite 
his far longer and closer connection with England, is 
represented by only six portraits, against eleven of his 
master, Rubens. 

The following is a list of painters :— 


Van Dyck or 312 | Raphael ... 63 
Sineetersieelyanr 180 | P. Veronese 62 
Rubens ... 163 | Wouvermans 61 
Reynolds 147 | Bassano ... 59 
Titian 124 | Claude 59 
Canaletto 12t | Murillo 59 
Guido 121 | Borgogne 58 
Keller ins 115 | A. Carracci 54 
PeMIErS ter 106 | Giordano 45 
Salvator Rosa ... 103 | Guercino 45 
N. Poussin 96 | Correggio 44 
Holbein 91 | Tintoretto 41 
Rembrandt g1 | Gainsborough 40 
G. Poussin ee 80 | Domenichino 39 
Van de Velde ... 76 | Berghem ... 36 
C. Jansen 72) | Snyders) 7. 36 
A. Kaufiman Gia || (Cs WYelket ase 35 
C. Maratti 63 | Cuyp Be 


In the same houses portraits of the following 


persons were most in number :— 


Charles I. 54 | Philip Earl of Pembroke 7 
Charles IT. 31 | Young Pretender ... ae. y/ 
Henrietta Maria... 27 | Anne Hyde, Duchess of 
Mary Queen of Scots 23 York Re ey 
James I. ... 20 | Thomas Earl of Arundel 7 
James Tite 19 | Earl of Bristol 7 
Henry VIII. 18 | Lord Burleigh 7 
Elizabeth 16 | Sir Kenelm Digby 7 
William ITI. 15 | Cromwell Earl of Essex... 7 
Earl of Strafford... 14 | Duke of Marlborough 7 
George III. 13 | Duchess of Orleans 7 
Sir Thomas More 12 | Rembrandt 6 
Duchess of Cleveland 12 | Duke of Richmond 6 
Duke of Buckingham 12 | Sir P. Sidney 6 
Alexander Pope... 11 | Marquis of Stafford 6 
Rubens 11 | Countess of Sunderland ... 6 
Edward VI. rr | Titian 6 
Mary i. ... Pie Ven Oyeleien. 6 
Mary II.... 1o | Queen of Bohemia 6 
Oliver Cromwell to | George II. 6 
Prince Rupert 8 | Caroline Duchess of 

Queen Charlotte... 8 Marlborough 6 
Earl of Leicester § | Earl of Northumber- 
Duchess of Marlborough 8 land! ate een 0 
Duke of Monmouth 8 | Henry Earl ot Pembroke 6 
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ELIZABETH, MARGRAVINE OF ANSPACH, Was a 
personage of no small importance in the English 
fashionable world of the latter part of 
the eighteenth and the early part of the 
nineteenth centuries. The daughter of the 4th Earl 
of Berkeley, she married first the Earl of Craven, and 
second, Christian Friedrich, Margrave of Anspach- 
Bayreuth. The latter, in 1791, sold his principality to 
Frederick William II., King of Prussia, who only 
retained it for a few years, Napoleon transferring it 
in 1806 to Bavaria. The Margrave in the meanwhile 
came to London to live, residing in a pleasant villa 
on the banks of the Thames, where he and his wife 
exercised the society privileges of royalty without 
experiencing any of its onerous responsibilities. The 
Margrave died in 1806, his wife surviving him until 
1828. 
when Countess of Craven—a smaller portrait of her 
belonging to a later date, in the collection of the 
late Duke of Fife, was reproduced in THE CoNnNoIs- 
SEUR of October, 1904. The plate in the present 
number is reproduced from a picture belonging to a 
descendant of the lady’s family, which has always been 
handed down as the work of Gainsborough. The 
portrait of Philip, Earl of Pembroke, is from the 
painting by Van Dyck recently included in the loan 
collection of Old Masters shown in aid of the Hospital 
Fund of the late Prince Francis of Teck at the 
Graves Galleries. The Earl took a leading part in 
the political movements which preceded the great 
Civil War, being one of the few great noblemen who 
consistently sided with the Commonwealth. Van 
Dyck’s portrait reveals in the countenance ot the 
sitter evidences of the troublous times in which he 
lived. 
Charles I. by only a couple of years. 


Our Plates 


The Margravine was painted by Romney 


He died in 1650, surviving the execution of 
The plate of 


Hop-picking, from an original water-colour by William 
Hamilton, is the second of the series of four plates 
described in the “Notes” of our last month’s issue. 
The two statuary subjects, Cupid Chastised, by Eber- 
lein, and Jeune Fille & la Fontaine, continue the series 
of reproductions of modern sculpture which THE 
ConnorssEUR has recently initiated. 


Tue Board of Education announced that the gradual 
withdrawal by Mr. Pierpont Morgan of the collection 
exhibited by his kind permission on loan 
at the Victoria and Albert Museum 
began with the removal of the enamels 
on Monday, February 5th. No definite 
arrangements for the withdrawal of any other part 
of the collection have as yet been made, but it is 
anticipated that the next portion to be removed will 
be the collection of silversmiths’ work. A further 
announcement will be made in due course. 


Mr, Pierpont 
Morgan’s 
Collection 


Books Received 


Windflowers, by William Force Stead, 2s. 6d. net. 
Stock.) 


(Elliot 


Chimneypieces and Ingle Nooks, by Cadogan Rothery, 6s. net ; 
The Midsummer of Italian Art, by Frank Preston Stearns, 
6s. net; Zhe Classic Point of View, by Kenyon Cox, 
6s. net. (T. Werner Laurie.) 

Tasso and Eleonora, by G. Leigh, 5s. net. (Chapman & Hall.) 

Rowlandson’s Oxford, by A. Hamilton Gibbs, tos. 6d. net. 
(Kegan Paul, Trench & Co.) 

Catalogue of Dutch Painters, Vol. 1V., by Hoptede de Groot, 
25s. net. (Macmillan.) 

Irises, by W. Rickatson Dykes, M.A., Is. 6d. net. 
Ee Gy Jack.) 

Naval Prints, from the collection of Sir C. L. Cust, Bart., 
Dye Heer vsraniereme bali. Pariers) 


(lo Csand 
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JANUARY is the time for ladies’ bargain sales, when 
the shop-keepers—the drapers more especially—clear out 
the goods which have 
hung fire during the 
winter season, at prices 
which are sometimes 
less than what they 
originally paid. One 
would not go so far 
as to say that there is 
a similar custom ob- 


served in the picture 
trade, yet dealers in 
the quiet times between the seasons do a good deal of 
inconspicuous weeding out of old stock, generally through 
the medium of the auction room. Money is dropped in 
the process, but as most of the private buyers are out of 
town, and the dealers themselves make the greater part 
of the purchases, they can partly recoup their losses on 
pictures sold under price by their purchases. The off- 
season sales, in fact, largely resolve themselves into a 
general exchange of stock among the dealers, the better 
pictures going in this way and the bad and dubious ones 
being largely absorbed by the bargain-hunting public. 
In either case the amounts realised are not generally 
consistent with the reputations of the artists to whom the 
pictures sold are attributed, a fact which makes these 
off-season sales of little value as a criterion of prices. 

In the few picture sales which took place during the 
month, noteworthy items were few and far between. 
The modern pictures and drawings from the collection of 
the late S. D. Schloss and numerous other sources which 
Messrs. Christie disposed of on the 20th and 22nd of 
January contained only one lot which realised over a 
hundred pounds-—/x the Birchwood: Evening, 43 in. by 
214 in., by J. MacWhirter, R.A., which fell to a bid of 
£110 5s.; the same artist’s Strathspey, 18 in. by 28 in., 
sold for £46 as.; A Venetian Coquette, 41 in. by 25 in., 
by E. de Blaas, realised £84; and Sir Edwin Landseer’s 
crayon drawing of Stags’ Heads: a Study for Morning, 
134 in. by 19} in.. £33 12s. This sold at the artist’s 
sale in 1877 for £183 15s. On January 27th the sale of 
ancient and modern pictures from various sources, also 
at the King Street rooms,-contained a number of items 
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attributed to artists of the first rank, which failed to reach 
double figures. Among the lots which reached more 
respectable amounts were: Am /ntertor, with Peasants, 
One panck DAL sinwe by eZ sin) oy. Ostacdews ai Aare 
Madonna, in green dress, holding the Infant Saviour, on 
panel, 344 in. by 254 in., by Mabuse, £220 1os.; A Azver 
Scene, with a bridge and figures, on panel, 9? in. by 
144 in., by Nasmyth, £94 1os.; and Portrait of Miss Hay, 
in blue dress and pink cloak, in an oval, 294 in. by 
24% in., by Reynolds, £231. An example of the well- 
known French artist, Hubert Robert, sometimes called 
Robert des Ruines, was sold at Messrs. Foster’s on 
January 3rd. The picture, which was entitled The 
Fountain of Cupid, was dated 1796, its dimensions being 
37 in. by 31 in.; it realised £420. 

The engraving sales opened with one at Messrs. 
Puttick’s on January 5th, when modern proofs—and those 
of a kind which did not make a special appeal to the 
collector—were largely in evidence. For these, of course, 
high prices could not be expected. The following may 
be taken as samples :—Limbourg-on-Lahn, by Axel Haig, 
£9 9s.; Dummy Whist, by Gaujean, after Sadler, 
£5 15s.; and the portraits of Cardinal Newman and 
Seymour Faden, by A. Legros, #11 Its. and £4 As. 
respectively—all the foregoing were signed impressions. 
The sale of “ Engravings of the Early English School” 


held at Messrs. Christie’s on January 24th provided some 
The Love Letter, a presentation 
by Cousins, after Raoux, 
realised £65 2s.; Mrs. Arbuthnot, after Hoppner, by 
S. W. Reynolds, £102 18s.; The Hoppner Children, first 
published state, with the title in open letters, after the 
same, by James Ward, £357; and an interesting set of 
C. Wilkin’s Ladies of Rank and Fashion, after Hoppner, 
ten plates, proofs before the titles, in bistre, with 


more interesting fare. 


proof from the engraver, 


descriptive letterpress, in original wrappers as issued, 
ie A number of prints in colour brought fair prices. 


Among those after Morland were Childish Amusement 


16 


and Vouth Diverting Age, by Dickinson and Grozer, 
£120 158.; The Hard Bargain and The Last Litter, 
both by William Ward, £50 8s.; and Jnside of a 
Country Alehouse, also by William Weainl, /27ey us: 
This last-named plate has for its companion Ow/szde of a 
Country Alehouse, which William Ward engraved after 
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his brother James, a proof in colours ot which brought 
£88 4s. The plates after James Ward’s early pictures 
now rank in the estimation of the collector with the 
better-known series after his brother-in-law’s works, 
copies of his Sed/ing Rabbits and The Citizen’s Retreat, 
by W. Ward, realised £173 5s. the pair. Other plates 
in colour were Zhe Plundering Vagrants and The 
Peasants’ Integrity, by W. Barnard, after Bigg, LEGOuLOSa: 
Noon and Evening, after Wheatley, by H. Gillbank, 
£75 12s.; Lord Nelson, whole length, after Rising, by 
J. Young, £48 6s.; and The Pleasures of Education, and 
the companion by L. Marin, £102 18s. The sale of 
miscellaneous engravings held at Messrs. Puttick’s on 
January 18th and rgth included a number of Baxter 
prints, of which the following may be noted :—Love’s 
Letter-Box, £2 12s.; Dogs of St. Bernard, £2 12s. 6d.; 
Day before Marriage, £2 128.; The Small Bride, ACESS. 
The Parting Look, £4 12s. 6d.; Day before Marriage, 
£3 15s.; and Crown Prince of Prussia, on music, £3 38. 


WHILE the sale of the Hoe Library was making a 
fresh set of records in New York, the book sales in 
London during Janu- 
ary provided little of 
exceptional interest. 
The early part of the 
month was nearly a 
blank. In the three 
days’ sale at Messrs. 
Sotheby’s, beginning 
Oil WIS Hsyiecs ele 
majority of the lots 
averaged considerably 
under a pound apiece. Wheatley’s edition of Pepys, with 
supplement, ro vols. in all, 8vo, 1893-99, brought £6 15s. ; 
John Curtis, British Entomology, original edition, 1600, 
8vo, 1824-38, £13; the following first editions of Surtees, 
all 8vo, and all with coloured illustrations, Plain or 
Ringlets, 1860, £6 6s.; Handley Cross, half morocco, 
1854, £5 2s. 6d.; Mr. Facey Romford’s Hounds, original 
cloth, 1865, £3 12s: 6d.; Ask Mamma, half morocco, 
1858, £3 12s. 6d.; and Mr. Sponge’s Sporting Tour, 
half morocco, 1853, £3 3s.; Charles Lamb, Fssays of 
Elia, first edition, calf, 1823, £8 15s.; Malory, Le Mort 
@ Arthur, the 12 parts as issued, with designs by Aubrey 
Beardsley, uncut, 4to, 1893-94, £6 5s.; Military Costume 
of Europe, with Memoirs of the various Armies at the 
Present Time, 2 vols., 96 coloured plates, 8vo, £16 tos.; 
Pierce Egan, Life in London, first edition, coloured 
plates with the music, calf, 8vo, 1821, £5 10s.; John 
Gould, The Birds of Great Britain, 5 vols., 367 coloured 
plates, green morocco extra by Hammond, folio, 1873, 
£49; Ackermann, Microcosm of London, 3 vols., coloured 
plates, calf, gilt, 8vo, 1808-9, £16; and Spenser, Zhe 
Fraerte Queen, Vol. 1., second edition, 1596, Vol. Il., first 
edition, 1596; /oure Hymmes, 1596 ; Daphnaida, 1596 ; 
and Colin Clout’s come Home Avgatine, first edition, 1595 
in I vol., half russia, 4to, 1 leaf missing, and arate, 
damaged, £65. 


On January 3oth and 31st the remaining portion of the 


op) 


sefe) 


library ot the late Dr. J. F. Payne realised PEOONSE) TS, 
Herbals and books on natural history were well repre- 
sented, and there was a fine selection of Miltoniana. The 
following were among the chief items: Apuleius Pla- 
tonicus, Herbarium, with 130 crude outlines of plants, 
limp vellum, enclosed in cloth case, sm. 4to, printed in 
Rome about 1488, the earliest printed books with figures 
of plants, £96; Leonardus Fuchsius, De Historia Stir- 
pium Commentarii insignes, new calf with antique blind 
ornaments, folio, Basel, 1542, £25 10s.; Herbarius 
Patavie, contemporary binding, sm. 4to, Passau, 1485, 
a perfect copy, £69; Herbariusteutsch, folio, printed by 
Schoeffer, 1485, £22; Herbarius zu teutsch unnd von 
Allerhandt Kretteren, contemporary binding, folio, 
Augsburg, 1496, £26; Hortus Sanitas, by Joannem de 
Cuba, contemporary binding, folio, printed by J. Mey- 
denbach ; the same, another edition, folio, printed by 
H. Quentell about 1496, £31; a third copy, 2 vols. in I, 
old calf, folio, printed by Philippe Le Noir about 1539, 
£35; White’s Matural History of Selborne, first edition, 
half morocco, 4to, 1789, £8 2s. 6d.; and Lord Bacon’s 
The Proficience and Advancement of Learning, first 
edition, sm. 4to, 1605, £18; The Essazes, slightly defec- 
tive, sm. 8vo, 1613, 425; and Jwstauratio Magna, first 
edition, large paper, folio, 1620, £40. 

The interest in the second day’s sale was practically 
confined to the early editions of Milton and Miltoniana. 
The Accedence Commenct Grammar, in the original 
sheep, 12mo, 1669, brought £10 1§s.; and asecond copy, 
similar in description, but with some manuscript notes, 
£15 1os.; the Order which gave rise to Milton’s: Aveo- 
pagita, containing only four leaves, half morocco, sm. 
Ato, 1643, 423; and the first edition of the work itself, 
with one headline in facsimile, morocco, sm. 4to, 1644, 
£33 10s.; Brief Notes upon a late Sermon, titl’d “ The 
Fear of God and the King,” first edition, morocco, sm. 4to, 
April 2oth, 1660, £32 10s.; Considerations touching the 
likeliest Means to Remove Hirelings out of the Church, 
first edition, original calf, £29; Ezkonoklastes, etc., first 
edition, uncut copy, morocco, sm. 4to, £27 ; the very rare 
tract Of Education. To Master Samuel Hartlib, original 
issue (8 pages), morocco, sm. 4to, no imprint, 1644, £172 ; 
Paradise Lost, first edition, with third title, old calf, sm. 
4to, 1668, £44; a copy of the Poems, wanting portrait 
and slightly repaired, morocco, sm. 8vo, 1645, £22 Ios.; 
and Ready and Easte Way to Establish a Free Common- 
wealth, slightly mended, morocco, sm. 4to, 1660, £25 10s. 

At Messrs. Puttick’s on January 25th, among various 
properties, a copy of Chaloner Smith’s British Mezzo- 
tint Portraits, illustrated edition, 4 vols., 8vo, brought 
£26 5s. In this sale there were included some very 
interesting musical autographs. The original autograph 
manuscript score of Mozart’s Quzntet in D Major, 
39 pages, brought £166; the original death mask in 
plaster of Beethoven, taken in 1827, brought £30; and 
the following manuscript scores by this composer :— 
Sonata in A Major, 16 pages, £90; Ein Skizzenbuch 
aus den Jahren, 1815 and 1816, 52 leaves, £135; Thome 
Irlandise, 22 pages, £70; and Schottische Leeder for 
Two Violins, 24 pages, £76. 


Mr. EDMUND G. GARDNER’S volume on 7%e Painters 
of the School of Ferrara to a certain extent combines 


the qualifications of 
a popular handbook 


**The Painters of 
the School of 


Ferrara” 
By Edmund G. 
Gardner. (Duck- 


worth & Co. 5s.) 


on the subject and 
a standard work of 
reference. 
it is hardly written 


Perhaps 


in a sufficiently in- 
teresting style to 
attain a wide vogue 
in the former capac- 
ity, while to make it 
really useful in the 
latter an index to the 
pictures mentioned 
in the text should 
have been added, 
and also a chrono- 
logical table of the 
masters of the school 
and their pupils. 
Apart from these 
defects, the work 
possesses sterling 
merit; its author has 
spared no labour to 
accumulate all the 
salient facts concern- 
ing this school, whose 
influence, direct and 
indirect, on the paint- 
ers of the neighbour- 
ing cities largely fur- 
thered the evolution 
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BY TIMOTEO VITI 
BY E. G. GARDNER 
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THE PAINTERS 
(DUCKWORTH & CO.) 


of Italian art into some of its grandest phases. By 
including within the scope of his theme the early history 


Of the school ot 
Bologna—a legiti- 
mate interpolation, 
for the school was 
undoubtedly an oft- 
shoot of that of 
Ferrara, and the 
artistic traditions of 
the two cities are so 
interwoven that it is 
unprofitable to at- 
tempt to separate 
them— Mr. Gardner 
has largely increased 
the interest of his 
book; he gives an 
excellent biblio- 
graphy of the sub- 
ject, and a full list 
of the works of the 
artists of the school 
contained in the 
various European 
Galleries. 


“Old Pictures 
and How to 
Collect Them” 
By A. Ernest 
Harley, (Otto 
Schulze & Co.) 


MURR ee ee ELS 
HARLEY’S work on 
Old Pictures and 
Flow to Collect Them 
is too superficial to 
be of much utility ; 
and, with the excep- 
tion of his chapter 
on signatures, there is 


The 


little information of real value in the work. Though 
the writer advises the reader that there is a large 
number of portraits, both by British and Dutch paint- 
ers, which can still be procured at a reasonable price, 
of good quality and admirable colour, he makes no 
effort to tell him who are the artists of these works, 
but practically confines his remarks on portraitists to 
those of the first rank, even Lawrence among the 


English painters being apparently deemed unworthy of 
notice. 
The author’s axioms are not enerennen ity misleading 
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CLEVER people having no necessity to earn their 
living, and nominally with no profession in life, almost 
invariably follow one in the guise of 


Lady Charlotte = 4 hobby. Lady Charlotte Schrieber's 


Schrieber’s hobby was china collecting. She 
Journals. 2 vols. pursued her quest for twenty years 
O obese sec through the whole of WesternEurope, 
ey and during its progress gained a 
42s, ne 


knowledge of Early English 


porcelains and earthenwares which placed her on an 


equality with the leading experts on these subjects. It 


BATTLE OF TRAFALGAR 
FROM ‘‘ NAVAL PRINTS, 


” BY HARRY PARKER 
thus, to inform us that “In painting a picture four 
things are absolutely necessary to success — correct 
drawing, beautiful colour, good handling, and true light 
and shade,” is to ignore the fact that many great artists 
—the English eighteenth-century masters more especi- 
ally—were frequently faulty in their drawing, and rarely 
sought to realise true light and shade, most of their 
outdoor portraits being painted according to studio 
lighting. 

Mr. Harley has doubtless substantial grounds for his 
assertion that Reynolds, ‘‘ without any doubt 
was the greatest painter this country has yet produced” ; 
but if such is his belief, it somewhat weakens its force 
to add almost immediately afterwards, Gainsborough 
“is by many considered at least his (Reynolds’s) equal, 
and a little later to tell us that Raeburn “with ease 
holds his own with the best men” that England has 
produced. 

The book is illustrated with eight photogravure 
plates after well-known pictures. 


FROM THE ENGRAVING BY 


(T. 
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W. MILLER, AFTER C. STANFIELD 


H. PARKER) 


must be remembered, however, that Lady Charlotte took 
up this hobby comparatively late in life. Interesting as 
are her newly published journals, covering the years 
between May, 1869, and November, 1885, they refer to 
only one phase of a many-sided career, revealing Lady 
Charlotte only as a ‘‘collector of ceramics.” 

The only daughter of the 9th Earl of Lindsay, she 
was born in 1812. When twenty-one she married Sir 
John Guest, the owner of one of the largest ironworks in 
the kingdom, Her husband’s connection with Wales— 
his works were at Dowlais, near Merthyr—appears to 
have inspired Lady Charlotte with the idea of learning 
Welsh. Being an accomplished linguist, she thoroughly 
mastered this difficult language, and was able to 
translate the Mabinogion, or Tales of King Arthur's 
Round Table. Her version of this work largely inspired 
Tennyson's /dyl/s of the King, and is now firmly estab- 
lished as an English classic. Besides her literary work, 
Lady Charlotte occasionally assisted her husband in 
his business, she having obtained such an insight into it 
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JEUNE FILLE A LA FONTAINE 


BY SCHOENEWERK 
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that during his absence 
from town he entrusted 
her with important 
negotiations with cus- 
POMLEHS a Aol ) Olin 
Guest died in 1852, 
and in 1855 Lady 
Charlotte, who was 
then forty-three, mar- 
ried Mn. Charles 
Schrieber, M.P. Mr. 
Schrieber was a col- 
lector of old china, 
and under his guid- 
ance she began to 
participate in his 
hobby. ‘‘ She studied 
deeply whatever she 
took up, and being a 
highly educated 
woman, with a good 
knowledge of history, 
and with a deter- 
mination to get to 
the bottom of any- 
under- 
took, she soon got to 
appreciate what to 


thing she 


look for and what to 
obtain. In all this 
there is no doubt Mr. 
Schrieber was a great 
help 
reality she was the 


to her, but in 


leading spirit; she the 
fives jud sey? Mr. 
Mortlock, the well- 
known expert, paid 
ues late 
ful tribute of saying 


wonder- 


BY W. SHAW-SPARROW 


“that nearly all he knew of china he learnt from her.” 
Lady Charlotte’s journals introduce her to us when 
she is already a connoisseur, and the experiences she 
records should prove a valuable guide to the embryo 
collector. What, perhaps, will most impress the ordinary 
reader is the inexhaustible stock of patience and per- 
severance that Lady Charlotte possessed ; she ransacked 
the shops of Europe for curios like a housewife turning 
over the contents of a lumber room on the chance of 
finding an article of value. Sometimes her researches 
would continue for days without any adequate result ; 
at others she would light on a treasure-trove without 
being conscious of its value. An instance of this 
kind is recorded in an adventure — or rather a series 
of adventures—which occurred to Lady Charlotte and 
Mr. Schrieber in the years 1873 and 1874. They 
centred round the purchase of a double gourd-shaped 
bottle which Mr. Schriéber picked up for a sovereign 
at Rotterdam. Both he and Lady Charlotte liked the 
piece ; but not being able toddentify its style of decoration, 


A LADY IN PINK (MISS MARY MORGAN) 
FROM ‘‘JOHN LAVERY AND HIS WORK”’ 
(KEGAN PAUL) 
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they attached no par- 
ticular value to it. 
The bottle was left 
in the care of the 
shopkeeper at Rotter- 
dam from whom it 
was purchased. He 
forgot all about its 
sale, and tried to re- 
sell it; but though its 
rightful owners did 
not return for some 
months, they were 
fortunately back in 
it. 
They probably re- 
gretted this, for the 


time to reclaim 


experts to whom they 
showed it all pro- 
nounced it worthless, 
and after various 
attempts to sell it, they 
finally parted with it 
at an auction-room in 
Utrecht for 18s. Nine 
months afterwards 
they visited the Rouen 
Museum, and were 
horrified to find in 
the most conspicuous 
place of honour in 
that institution “ bot- 
tles exactly similar in 
and 
They 
were said to have 


style, shape, 
decoration.” 


been the work of one 
Denys Doris. Onlya 
dozen were known to 


BY JOHN LAVERY 


be in existence, and 
there was nothing in any part of the world so rare as 
these productions. The Schriebers went home mourn- 
ing for the treasure they had so ignorantly parted with ; 
but finding the loss preyed upon their minds, they 
went to Brussels. Here in an insignificant shop, poked 
away on a top shelf, Lady Charlotte fortunate 
enough to see the missing bottle, and re-purchased it for 


Was 


4o francs. 

The editing of the work, which has been admirably 
performed, was undertaken by Mr. Montague Guest, the 
third son of Lady Charlotte Schrieber. Unfortunately 
his labours were terminated by his sudden death when 
ona visit to the late king at Sandringham. Mr. Egan 
Mew has completed the task in a highly efficient manner. 
Not the least attractive feature of the volumes is the fine 
series of plates, which include several portraits and a 
number of reproductions—two in colour—of characteristic 
pieces of old china. A few of these err on the side ot 
minuteness, but the great bulk ot them are thoroughly 


successful. 
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Nort until the reign of Queen Elizabeth was England 
in a position to be luxurious and peaceful enough to 
eliminate from domestic architecture 
all considerations of defence in favour 
of beauty and comfort. Elizabethan 
houses may, therefore, be looked 
ee ne upon as the original English type ot 

: : modern domestic architecture—the 
type which is the most national of its kind, the most pure 
in its type, and the best adapted for the resources of 
the country in which it originated. Mr. C. J. Charles 
has performed a service of no little utility in grouping 
together within the compass of a single folio volume 
over thirty reproductions of characteristic Elizabethan 
interiors. These have all been taken from actual build- 
ings, some of them of the same date as the style of 
architecture to which they belong, while others are of 
recent erection, though their individual components—the 
panellings, mantelpieces and other fittings—are generally 
of genuine sixteenth-century origin. In other words, the 
interiors are not new, but old interiors re-erected and 
adapted to modern requirements. Though the statement 
may seem somewhat of a paradox, these reconstructed 
interiors are almost invariably more correct architectural 
examples than those which have been in existence for 
several centuries. The latter have been almost invariably 
modified by additions which, however beautiful in them- 
selves, are too frequently not in accord with the original 
designs. The examples which Mr. Charles gives us have 
practically all been erected under his supervision and 
according to his designs. These are most interesting as 
showing how perfectly the beautiful Elizabethan domestic 
architecture lends itself to the exigencies of present-day 
existence. Its interior features—the broad and stately 
staircases, ornate mantelpieces, rich oak panelling, and 
not occasionally its wealth of elaborate carvings—are all 
in conformity with modern taste, and provide a back- 
ground at once restrained and sumptuous, which is 
beautiful in itself and harmonizes with anything beautiful 
that can be set against it. Mr. Charles promises to 
supplement this volume with others which will illustrate 
the later periods of English domestic interior architecture. 
Should he do so, and should his designs be as successful 
as those in the present issue, the series will be of great 
technical value. Some improvements, however, may well 
be suggested for the succeeding volumes. The letter- 
press, instead of ranging generally over the history ot 
English architecture, should be more specifically applied 
to the examples illustrated; in the present book they 
are scarcely alluded to. Then, though the plates are 
generally of good quality, in several instances they 
are unduly heavy and much of the beautiful detail is 
practically lost. Above all things, in a work of this size 
and importance there should be an index. 


“ Elizabethan 
Interiors,” by 
C. J, Charles 


“John Lavery and his Work,” by Walter Shaw- 
Sparrow. (Kegan Paul, Trench, Tritbner & Co., Ltd. 
tos. 6d. net) 

FEw people realise that Mr. John Lavery, a former 
pillar of the Glasgow school, and a present tower of 


strength to the Royal Scottish Academy, is an Irishman. 
Yet, according to Mr. Shaw-Sparrow, whose biography 
of the artist affords a fund of interesting anecdote con- 
cerning him, Mr. Lavery is not only an Irishman, but 
one of pronounced Celtic origin. Mr. R. B. Cunning- 
ham Graham, who is responsible for the irresponsible 
preface to the work, traces Mr. Lavery’s pedigree back 
to Labhradh Loingseach, a king of North Ireland five 
hundred years before the Christian era; but one scarcely 
knows whether to take this seriously or not, for in the 
same breath the writer gives us an apocryphal story ot 
the painter arriving in “ Glasgow entirely destitute but 
for a banknote for a thousand pounds,” which, with that 
contempt of earthly wealth which marks the artist asa 
man apart from all the world, he cast into the Clyde. 
Lavery’s true history, as recorded by Mr. Shaw-Sparrow, 
makes him reach Glasgow a runaway orphan, seeking to 
escape the uncongenial occupation of farming, and to 
win for himself an independence, The venture ended in 
failure ; but later on Lavery repeated it, and this time 
secured a position with a photographer to retouch 
negatives and colour photographs. Aided by a modest 
subsidy from an uncle, the boy kept himself, and found 
time to study at the Haldane Academy, Glasgow. The 
teaching here was according to the old methods, and 
Lavery did so little credit to it in the orthodox way that 
he never succeeded in passing a single examination at 
South Kensington—a fact which speaks volumes of the 
futility of the South Kensington system. 

After three years’ apprenticeship to his first master, 
Lavery in 1877 obtained an engagement with another 
photographer, this time at £150 a year. He gave this 
up in the following year, and started as a professional 
painter. A kindly patron took him to London in 1879, 
where he studied at Hetherley’s school in Newman 
Street. Bougereau’s work—it seems curious to realise 
that Lavery was ever an admirer of this artist—attracted 
him to Paris, but here he soon found other gods. With 
the exception of an occasional visit to Glasgow, he 
remained in France several years, gradually finding him- 
self. Since then his career has been one of unqualified 
triumph on the Continent, and of triumph of a more 
mixed nature at home. Only in a few quarters in Eng- 
land has Lavery’s art received adequate appreciation. 
He has not yet been elected a member of the Royal 
Academy; he is represented in only three provincial 
English collections, and to see his work at its best 
one has to go to Dublin, Glasgow, or abroad. Over 
twenty of his works hang in public galleries outside the 
British Islands ; he has been medalled by nearly every 
government in Europe, and his portrait has been secured 
for the Uffizi Gallery by the Italian Government. Mr. 
Shaw-Sparrow’s biography, if it does nothing else, will 
serve to call further attention to Mr. Lavery’s scanty 
recognition in his own country ; but it is also an extremely 
interesting and instructive work, which should most 
emphatically be read by everyone interested in modern 
art. The illustrations, whether in colour, photogravure, 
or collotype, are extremely good ; while a full list is given 
of the artist’s works in public galleries both at home and 
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abroad—though, by the way, the smaller version of 
“Spring,” recently acquired by Johannesburg, is not 
included—and another of all his principal pictures which 
have ever been on exhibition. 


THE prints of “naval battles” belonging to Com- 
mander Sir Charles Leopold Cust, Bart., probably form 
by far the most comprehensive col- 
lection of its kind now in private 
hands ; and the well-arranged illus- 
trated chronological catalogue of 
them, which has been compiled by 
Mr. Harry Parker, makes a most 
valuable work of reference both to 
those who are engaged in forming 
similar collections and those inter- 
ested in the naval history of England. 
No less than 287 engagements are 
illustrated by the series of prints, 
which comprise between 600 and 700 separate items— 
well-known battles like Trafalgar or the Nile being 
each represented by a score or more of individual 
engravings. The period illustrated extends from the 
invasion of England by the Romans to the war with 
China in 1859, the larger bulk of the plates having 
reference to the French Revolutionary and Napoleonic 
epoch, when the thunder of the British guns resounded 
on every shore of the five continents. Mr. Parker has 
given an adequate account of every engagement illustrated 
in the collection, and the dimensions, with the names of 
the artist and engraver of every print it contains. The 
work is prefaced with an interesting introduction by 
Commander Charles Napier Robinson. 


Naval Prints in 
the Collection of 
Sir Charles 
Leopold Cust, 
Bart., K.G.V.0O., 
CB, CVEGs 
(Galigidy, IRIN 
Catalogue by 
Harry Parker 
(1. H. Parker 
tos. 6d. net) 


“The Sanity of Art; Exposure of the Current 
Nonsense about Artists being Degenerate” 
By Bernard Shaw, (Constable & Co, Is.) 


A SHILLING edition of Mr. Bernard Shaw’s The Sanity 
of Art has been issued. The work was originally 
printed as a series of articles in an American magazine 
in 1895, but, as the author stated in his preface to the 
1907 edition of it, most of its contents are as equally 
applicable to the present day as when written. 


“The Evolution of English Pottery during the 
Eighteenth Century.” By H, Stuart Page 
Reprinted from ‘The Museums Journal” 


THE paper on 7he Evolution of English Pottery 
during the Lighteenth Century, read by Mr. H. Stuart 
Page at the Conference of the Museum Association 
at Brighton in July last, has been printed and issued 
in pamphlet form. Though primarily intended for 
the guidance of museum curators in the formation 
and arrangement of their ceramic collections, it con- 
tains such a clear and well-expressed account ot the 
developments of English earthenware and porcelain 
that it should prove a highly useful handbook to 
anyone interested in the subject. 
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“Hard Paste Porcelain, Part First (Oriental)” 
By Edwin Atlee Barber, A.M., Ph.D. 
(Pennsylvanian Museum, Philadelphia, U.S.A.) 


THE capital series of Art Primers issued under the 
auspices of the Pennsylvanian Museum and School of 
Industrial Art has recently received the addition of a 
volume on Hard Paste Porcelain (Oriental), by Mr. 
Edwin Atlee Barber, the Director of the Institution. 
Mr. Barber’s unpretending little volume compresses a 
wonderful amount of authoritative information into a 
little compass. It contains a summarised description ot 
the characteristics of all the chief types of porcelain 
of China, Japan, Siam and Korea, with illustrations of 
characteristic examples, and tables of the different 
dynasties and wares. No better general handbook to 
the subject can be found. 


A PERMANENT memento ot the important exhibition 
of Raeburn’s works held at the French Gallery in 
November and December last has 
been provided by Messrs. Wallis & 
Son in the form of a quarto volume 
containing excellent reproductions in 
photogravure of all the pictures ex- 
hibited. These were thirty in number, 
and included canvases representative 
of all the important developments ot 
the painter’s art, from the time that, relinquishing his 
practice as a miniaturist, he wholly devoted himself to the 
production of portraits in oil on a full-sized scale. The 
reproductions are of unusually good quality. In most 
instances it would be difficult to better them; they are 
strong without the lights and shadows being unduly 
forced, and the feeling and quality of the originals are 
admirably translated. As the large majority of the works 
represented have not been reproduced before, the volume 
should make a special appeal to Raeburn collectors. 
Biographical notes on the subject of every portrait are 
appended, and this information is supplemented with an 
interesting preface by Mr. James Greig, and a number 
of the current press criticisms on the exhibition. 


Pictures by Sir 
Henry Raeburn, 
R.A., exhibited 
at the French 


Gallery, I911 
(Wallis & Son 
Ios. 6d, net) 


Miss ADA EARLAND’S John Opie and his Circle is a 
welcome addition to our biographical literature. Opie’s 
career forms one of the most im- 
portant links connecting English art 
of the eighteenth century with that 
of the nineteenth. More than any 
other of his greater contemporaries, 
he followed the traditions of Reynolds 
in portraiture and of Reynolds’s contemporaries in his- 
torical and genre painting, opposing to the thinner and 
flimsier style of Lawrence and his followers the stronger 
and richer impasto of the earlier school. Though, except 
for the brief period of his youth, when he was intro- 
duced to London by Wolcot as the Cornish wonder, 
Opie never wholly gained the support of the world of 
fashion, the artist during his later career had an extensive 
and influential c/dewtéJe, and mixed with some of the 


‘John Opie and 
his Circle,” by 
Ada Earland 
(Hutchinson & 
Co,) 
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most notable personages of his day. Opie’s second wife, 
Amelia Alderson, a novelist of much repute in her day, 
was her husband’s earliest biographer, and since she 
wrote, the most authoritative account of the artist and 
his career is contained in Mr. J. Jope Rogers’s Ofie and 
his Works, which was issued over thirty years ago. 
Miss Earland has accumulated sufficient fresh information 
concerning Opie to fully justify the production of her 
book, which will now take its place as the standard 
biography of the artist. In its form it is something 
similar to Tom Taylor’s Life of Reynolds, the writer 
making frequent digressions from her main narrative to 
give us the histories of the people with whom Opie came 
into contact ; a laudable practice when, as in this instance, 
the digressions are interesting, not unduly lengthy, and 
help one to more perfectly appreciate the environment of 
the painter. A very full list of Opie’s pictures is appended 
to the book, which also contains reproductions from many 
of his lesser known works, though these are by no means 
so satisfactory as the letterpress. 


Mr. EDWARD HuTTOoN’s Venice and Venetia, which 
forms a companion work to his other interesting volumes 
on Italian cities, is quite one of the 
best of the series. The writer tells 
everything that it is necessary for a 
visitor to Venice to know concerning 
the city, its buildings and environs, 
and tells it in such a fascinating 
manner, that while the book will form a most useful 
guide to a visitor, it will also prove interesting reading 
to those who can never hope in person to see the Queen 
of the Adriatic. The fourteen illustrations in colour 
from drawings by Maxwell Armfield, without being any- 
thing extraordinary, convey a pleasing impression of the 
scenes in and about the city, and there are also a dozen 
plates in monotone after well-known pictures by Venetian 


‘Venice and 
Venetia,” by 
Edward Hutton 
(Methuen & 
Go, 6s.) 


masters. 


FEW print collectors give a thought to the printer, 
whose handiwork is of scarcely less importance than that 
of the artist or engraver in producing 
the choice impressions accumulated 
in their folios, yet the printing of 
fine proofs demands such expert skill 
from the operator, such thorough 
technical knowledge and artistic 
perception, that it must rank as an art rather than as 
acraft. A master of the art, universally acknowledged 
as the most competent English printer of his day, was 
Frederick Golding, who died March 5th, 1909, aged 
seventy-six. The well-written and sumptuously mounted 
biography by Mr. Martin Hardie will do much to keep 
this great craftsman’s memory green, even when his 
share in producing the majority of the plates he printed 
is forgotten. That it will be forgotten in all instances is 
impossible, for Golding’s reputation rose to such a height 
that he was accustomed to sign the proofs he pulled— 
almost the only instance of a printer so doing that 13 
recorded. Golding was emphatically an artist, possessing 


“ Brederick 
Golding,” by 
Martin Hardie 
(Eneas Mackay. 
2Is. net) 


an artist’s temperament, and conducting his business, 
large and flourishing as it became, less as a commercial 
undertaking than as an artistic venture. His career 
began in the days when engraving had fallen to the 
lowest depths of mechanical execution, and he exercised 
his prentice skill on works which, for the most part, 
might well be lost in oblivion. His initiation into the 
higher mysteries of printing was when in the capacity 
of printers’ devil he came into contact with Whistler, and 
“learned then for the first time that there was some- 
thing in the printing of a plate beyond the mere filling 
of its lines with ink and cleaning it with hand and 
whiting like a visiting card, and recognised that some- 
thing of the artist’s mind could pass through his finger- 
tips into the inanimate copper.” ‘This was in 1859, and 
the association of the two men was kept up until the 
artist’s death. The great exhibition of 1862 brought 
Golding into contact with Seymour Haden, with whom 
he contracted a friendship, only ending with the death 
of the latter; but to mention Golding’s clients—most of 
whom became his friends—would be to record the name 


' of practically every well-known etcher and mezzotinter 
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of his time. Golding’s forte was the printing of etching ; 
he was a fine printer of mezzotints, but in handling 
etchings he practically had no rivals. To perfect himselt 
for the work he became an etcher himself, and did many 
creditable plates, some of which are reproduced in Mr. 
Hardie’s volume. Mr. Hardie has also given us Golding’s 
lecture on ‘‘Copper-plate Printing” delivered to the Art 
Workers’ Guild, which is one of the clearest expositions 
of the subject which has ever been given. The biography 
is a most interesting one. One or two trivial slips in 
the letterpress may be pointed out for correction in 
future editions. The plate of the Duchess of Devonshire, 
by Robert Graves, which Golding printed in 1863, was 
not taken from the celebrated stolen picture, but from 
the small full-length in g7zsaz//e then in Lady Clifden’s 
collection, and Zobel’s mezzotints of Peace and War 
were not the large-sized versions of the same subjects 
with which Mr. Hardie evidently confuses them, and 
which were executed by Atkinson, but comparatively 
small works. 


Mr. ASHBEE’s powerful indictment of our national art 
education will evoke universal sympathy, and though 
the remedies he proposes may not 
meet with such general acceptance, 
there no doubt that he makes 
out a strong case for them. Briefly 
summarised, his arguments against 
the present system is that it ‘“‘has 
resulted, so far, in the creation of a certain type of 
official who may or may not be an artist, and in the 
production of certain types of commodities, many of them 
good in their way, but having little or no bearing upon 
the general taste of the people or upon the output of 
Industry.” Asa conclusive proof of this statement, some 
figures relating to what is perhaps the leading art school 
in the country may be quoted: “In a period of ten years 
459 students have been trained at the Royal College of 
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Stop Teaching 
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Art; out of these only 32 have made the practice of 
Art in any form their livelihood, while 126 earn their 
living as teachers.” Here, then, only 7 per cent. of the 
pupils have adopted the careers for which the college 
training was intended to fit them; with 68 per cent. it 
was altogether useless—or, rather, worse than useless, for 
instead of equipping them with a profession, it wasted the 
best years of their lives in leading them into a blind 
alley, and the remainder of the pupils, now teachers, are 
engaged in similarly misleading the pupils of another 
generation. The same story may be told more or less 
of nearly every art school in the country. The students 
are taught to produce more or less beautiful work which 
has practically no utility for commercial purposes. Mr. 
Ashbee’s remedies are to leave the teaching of painting 
in the hands of the various societies of artists, to bring 
art schools into much closer touch with the chief em- 
ployers of labour, to register all dond-fide craftsmen and 
form them into a union, to form good galleries for the 
exhibition and sale of the craftsman’s work, to link up 
the industrial arts with the agricultural and small 
holdings movement, to develop the work of the South 
Kensington Circulation Department, and finally to largely 
abolish the present inefficient system of inspection at 
schools, using the money thus saved for the endowment 
of craftsmanship. 


WITH what intent does the author give us trom out a 
pit or quagmire of the soul A Mew /nferno 2—an inferno 
which might have been suggested 
by a poet’s opium dream, wherein 
a living soul struggles to look into 
the void beyond the grave. These 
imaginings, for imaginings they must 
be, do not, it is true, increase our 
consciousness of the truth of things, the real purpose 
of a book, though they afford an entertainment at once 
remarkable and weird, to say the least of it. The poet 
takes his readers into the country from which there is 
no return, where, guided by a spirit, a visitor from this 
world encounters and hears words from the lips of spirits 
enchained in memories of the flesh, amongst whom is 
seen the Corsican “fixed in the cold fury of his soul,” 
the hangman’s victim wearing the “dim scar” of the 
rope, etc. Readers are told not to dread ‘the fiery 
lake,” nor hope “the sapphire heaven,” death carrying 
us into “no higher court”; but, with warning finger, 
readers are told: “ Beware, then, how thou bringest 
memory beyond the grave, or wrath beyond the tomb!” 

It is in this brief outline of Mr. Stephen Phillips's 
work that the difficulties of an illustrator at once strike 
one, and particularly in a work of this kind one would 
hope for that rare personage the poet and illustrator in 
one. The poet here has a pleasing tone running through 
his work, while his illustrator, Mr. Vernon Hill, appears 
to have taken a crude and, in some of the drawings, 
a weak interpretation of the words ot the poem. | His 
Napoleon is poor, while his other drawings are vague 
as to meaning. But the difficulties to be overcome to 
illustrate such words as “The Disembodied Accusation,” 


“The New 
Inferno,” by 
Stephen Phillips, 
with designs by 
Vernon Hill 


“The Unseen Presence,” “The Midnight Emanating 
from the Soul,” are obvious, and almost as difficult a 
task as to illustrate Keats or the ethereal Shelley. Mr. 
Vernon Hill’s drawings, however, are in some instances 
executed with considerable skill, though he has not 
successfully entered into the spirit of his author. One 
of the best illustrations in the book is undoubtedly “ The 
Disembodied Accusation,” where the artist has employed 
Dantesque features with good result. 


In Art, Artists and Landscape Painting, Mr. William 
J. Laidlay writes with commendable frankness on the 
teaching, profession and criticism of 
art, besides treating with great 
thoroughness on the making of land- 
scapes. Though the author’s views 
on the relative merits of the systems 
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Longmans ete e 
tiene & Co of art training in England and France 
ss, net) > and the advantages and disadvantages 


of an artistic career are substantially 
correct, he would have done well to endorse them with 
quotations from a later generation of authorities than 
he has selected. The report of the Royal Commission 
of 1863 and excerpts from the writings of Thackeray 
and his contemporaries may still have a direct bearing 
on present-day art, but they can hardly be accepted as 
very convincing evidence. Nor is Mr. Laidlay’s indict- 
ment of the Royal Academy as the origin of many of the 
evils in the present condition of British art so applicable 
as it would have been some years ago, as the Academy 
has long ceased to exercise its former preponderating 
influence. Still, the antiquity of the authorities cited by 
no means affects the principles of the book, which are 
thoroughly sound, and the manner of their expression, 
which is clear and cogent. _The author’s chapters on the 
technical points of landscape painting and the materials 
of the painter’s craft could scarcely be bettered, and the 
work can be strongly recommended as a thoroughly 
practical manual to place in the hands of a student. 


Annual Reference Books: ‘‘Who’s Who,’’ tos. net; 
"Who's Who Year-Book,’’ 1s. net; ‘‘Englishwoman’s 
Year-Book,” 2s, 6d. net; ‘Writers’ and Artists’ 
Year-Book,’” 1s, (Adam and Charles Black) 


THESE welcome annuals, which become more indis- 
pensable every year of their publication, again make their 
appearance slightly increased in size. The possession of 
these works does much to alleviate the stress of modern 
existence, for in them is collected together, in a compact 
form admirably arranged for reference, the information 
which all people must have at hand who wish to be au 
courant with the worlds of society, politics, art, literature, 
and commerce. 


“History of English Plate,’ by C. J. Jackson, 
(B. T. Batsford) 

IN the review of The History of English Plate, by Mr. 
C. J. Jackson, which appeared in our last number, the 
name ot Messrs. Batsford, who are the joint publishers 
of the work, was inadvertently omitted. 
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THE publication from this office of Mr. James Greig’s 
monograph on Sir Henry Raeburn has been the means 
of bringing to light no fewer than twenty 
genuine portraits by the Scottish master 
which have not been recorded hitherto. 
Among the best of them are portraits of Mr. and Mrs. 
William Forsyth. We know no finer representation of 
a man by Sir Henry than the bust of Mr. Forsyth. It is 
superb in modelling. The structural planes are observed 


New Portraits 
by Raeburn 


with wonderful 
precision and 
placed with un- 
erring touch on 
the canvas. 
Gharacter 1s 
analysed with 
sympathetic in- 
sight and the 
flesh colour is 
rich and subtle 
in quality. There 
is a replica of 
this portrait in 
the Metropolitan 
Museum, New 
York, but Mr. 
Forsyth is con- 
fused with his 
namesake, the 
horticulturist. 
The gentleman 
represented was 
an Edinburgh 
wine merchant, 
who went to 
Nova Scotia in 
1784 to better 
his fortune, and 
returned to Scot- 
land in 1800. 
Shortly after 
that date this 
portrait was 
painted. That 


of his wife seems WILLIAM FORSYTH 


MRS* 


M 


BY SIR 


201 


to be of a later period. It also is a remarkably beauti- 
ful portrait. The half-figure has a quiet aristocratic 
dignity, and the wistful expression of the handsome face 
is presented with great tenderness of tone and colour. 
From a white scarf escape brown curls that shade 
her brown eyes, and the white frill and dress are 
admirably relieved by the grey coat and dark back- 
ground. A replica of this portrait also was painted, but 
its whereabouts is unknown to the lady who owns the 
two original 
works. 


“The Wounded 
Cavalier,” by 
W.S, Burton 
By A. G. 
Temple, F,S,A. 


To the Guild- 
hall Gallery has 
theleelebmaved 
picture now gone 
of The Wounded 
Cavalier, by W. 
Se SucOnema Siect 
permanent ac- 
quisition. It is 
a work of such 
singular signifi- 
cance as a re- 
markable ex- 
ample of pre- 
Raphaelite 
painting of the 
British School, 
that one feels it 
was bound to 
come sooner or 
later into one 
of our public 
galleries. It was 
painted in the 
middle fifties, at 
a time when the 
works ofthe 
founders of the 
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movement were making such a mark on the country’s 
art. 

As early as 1846 we find the painter represented at the 
Royal Academy, he being then twenty-two years of age; 
and intermittently until 1866 his works found a place in 
that institution, but at that date his name disappears 
from the catalogue; and among all he exhibited there, 
it is curious to reflect that this only, Ze Wounded 
Cavalier, stands out as the one work on which his 
reputation as an artist appears to rest. Where are the 
others? I myself have only met with this one example ; 
but surely, had any of the others been able to claim the 
same high qualities, they would not be now, as they 
undoubtedly are, in the region of the unknown. For 
this reason he has earned for himself the sobriquet of 
the ‘‘ one picture man.” 

By accident, or by malicious intention, the customary 
labels which should have been attached to the picture 
when it was submitted for exhibition at the Academy 
of 1856 had become detached, and the picture was 
promptly rejected ; but to the credit, be it said, of the 
late C. W. Cope, R.A. (father of the present distinguished 
portrait painter, Mr. A. S. Cope, R.A.), its amazing 
merits were discerned, the picture was brought back at 
the last moment, reconsidered, and ultimately hung on 
the line by the unselfish displacement of one of Mr. 
Cope’s own pictures. Close to it hung Millais’s famous 
Autumn Leaves and Holman Hunt’s Scapegoat?, and not 
far from it the impressive and most beautiful Burd 
Tlelen, by W. L. Windus. In the first edition of the 
Royal Academy Catalogue the picture appeared merely 
as No. 413, without title or name of artist—a circum- 
stance presumably without precedent in the annals of 
the Royal Academy. At four subsequent Academy 
exhibitions his work appears, viz., in 1858, 1864, 1865, 
and 1866, and not again thereafter. 

The fervent application to detail, and the painstaking 
finish throughout, constitute it a rare example as a work 
of art. In size it is 35 inches by 41 inches. 

There was much perplexity as to the meaning of the 
picture when it was first exhibited, even after a title had 
been supplied to it. The press furnished several inter- 
pretations, and the following letter from the painter to 
the late Mr. Thomas Agnew, whose firm had purchased 
the picture, will be read with considerable interest, not 
only as supplying the meaning and intent of the artist, 
but of his mode of working, and the difficulties he 
encountered. The letter had been carefully preserved 
by the owner, Mr. Albert Wood, and was considerately 
handed to me on the purchase of the picture from 
him. 

MIG NU NG. 
SD IGARMS LR, 

“IT am glad to find the picture has arrived safe 
from Liverpool. I hope you like it by 
light. As to the story of the picture, I don’t know 
what to say. It ought to speak for itself. All modern 
pictures ought to speak for themselves more than they 
do—less costume, less silks and satins and velvets cut 
into picturesque fashions, and more universal passion 
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and teeling—truth and nature. But we ave getting rid 
of Sir Walter Scott, Gil Blas, and the Vicar of Wake- 
field from our catalogues, and that is something to rejoice 
at. It ought then to speak for itself. That it has done 
so was in some measure proved through the accidental 
omission of title to the picture in the Academy. Critics 
and spectators had to set their wits to work, and look 
and think for themselves, in place of finding that hard 
work done ready for them in the catalogue. Most of 
the newspaper critics gave their version of the story, and 
all were nearly right. After all, no picture will suggest 
precisely the same things to any two minds, catalogue or 
no catalogue. A poet and an everyday John Smith 
would find arise in them thoughts very diverse while 
looking at the same picture, or reading the same poem, 
and yet, perhaps, neither receive all intended. Of the 
newspaper versions of the story the first and best is that 
of the Zimes (May 3rd, 1856), which I here transcribe, 
omitting commendations :— 


““« The story, too, is well told of the quarrel which 
arose out of the gambling, and how the young 
cavalier was wounded; how he aimed at his adver- 
sary, and, reeling, only struck the tree which divides 
the canvas in two, the blow breaking his sword ; 
how, having struck and broken his sword, he 
reeled round to the other side of the tree, and 
there lay; how he lay so long that the spider 
made her web round his sword, and the morning 
dew gathered on it, and the butterfly—emblem of 
life—lighted on the blade which had well-nigh 
taken away a life; how his ladye-love walked 
forth through the wood with her Puritan lover, 
and found him lying faint, and took him in her 
arms and staunched his wounds while her Puritan 
friend looked grimly on, calm and bitter as death, 
his lips closely held, and his hand behind him 
clenched, as though he could scarce contain his 
emotions.’ 


“The only thing wrong here is the gambling quarrel, 
which I never intended or thought of. I intended the 
cavalier’s wound to have arisen from a skirmish between 
the Cavaliers and Parliamentarians—the cards to have 
either fallen from him while fighting, or to have been 
tossed out in disdain by his stern opponents when search- 
ing him for papers. If the ground were not so covered 
with brambles, I could have shown this better; at 
present, it is extremely difficult to guess at. In my first 
sketch I had represented some Cavalier prisoners marcht 
off through a neighbouring field by the successful 
Parliamentarians, but thought it best, on the whole, to 
omit them in the picture. Had I retained them, my 
purpose in this respect would have been clearer. I may 
add that the subject is one of my own invention, and 
arose from reflections on the terrible condition of society 
induced by the curse of civil war, and also of the 
irreligious nature of our religion. The Puritans were an 
extreme necessity in their day, and we owe them much; 
they upheld religion and morals at a time of destructive 
rottenness—but our modern Puritans have unfortunately 
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descended into ignorant little meddlers and obstructives, 


the blue-green are fir—some cones are visible; and the 
and are uncharitable enough in their universal charity. 


bare young skeleton tree on the left is a young ash. 


The news- 
paper critics, 
by-the-by, 
show a 
marvellous 
ignorance of 
Crees euc., 
strangely at 
variancewith 
their solemn 
know-every- 
thing oracu- 
larisings. 
One calls 
the scene ‘a 
crove= of 
beech trees,’ 
another 
speaks of a 


When I first 
painted this 
tree it was 
covered with 
leaves, but 
in a single 
night a frost 
had stript it 
bare, so ex- 
tremely deli- 
cate and sen- 
sitive is this 
gracefultree. 
I painted out 
the leaves, 
and render- 
ed it as it is 
now. The 
fern—more 


“beech tree withered 
in the fore- where more 
ground, ’etc., OOS eG! —= 


with other 
Sivin tla 
errors. En- 
glishmen, 
even though 
critics, ought 
to know 
something of 
the familiar 
aspect of 
their own 
GOW ety. 
Drom te Wert 
people make 
such mis- 
takes in your 
hearing. The 
small tree 
in the fore- 
ground is 
a stumt ed 
young oak; 
its peculiar 
leaves, au- 
tumn with- 
ered, are on 
the broken 
branch. The 
graceful yel- 
low-green 
trees at the 
back are lar- 
ches, chang- 
ing colour as 
the season 
advances; 


; 
i] 
j 
; 
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Ba Wie 


ADAM, 


R.S.A. 


furze, broom, 
nettle, and 
ivy, every- 
one must 
know. A wild 
hyacinth is 
climbing up 
the larch on 
the left. I 
believe the 
picture will 
stand well, 
fone JL Ingane 
used the sim- 
plest, best, 
and most 
lasting ma- 
terials, and it 
is painted on 
a double can- 
vas to guard 
a ah i 8), SAE 
damp and 
accidental 
knocks. It 
was well I 
had a double 
canvas, for it 
was blown 
down many 
times while I 
was painting 
on it out-of- 
doors. 

““T earnest- 
ly hope you 
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will send it to the Manchester Art Treasures Exhibition. 
I shall be otherwise unrepresented there, and that will be 
a greater grief to me than I can well express. 
‘“‘ Hoping you are in the best health, 
“‘T remain, Sir, very truly yours, 
(Signed) W. S. BURTON. 
“Thomas Agnew, Esq.” 


The first private collection into which the picture passed 
was that of the late Mr. Joseph Arden, of Rickmansworth 
Park. On the sale of that gentleman’s collection in 
1879 it passed to Mr. Albert Wood, of Conway, North 
Wales, from whom it has now been acquired by the 
generosity of the following, who have provided the 
necessary money (£750) for the purpose of presenting 
it to the Corporation of London, for the permanent 
collection at the Guildhall, viz.:—The Lady Wantage ; 
Lord Strathcona and Mount Royal, G.C.M.G.; Alderman 
Sir Charles Wakefield; Sir Edwin Durning-Lawrence, 
Bart.; Sir Julius Wernher, Bart.; Sir Richard Stapley ; 
Mr. Walter Morrison; Mr. Henry Clarke, J.P.; and the 
Worshipful Company of Founders. The acquisition by 
the Guildhall Gallery of examples of this character will 
tend greatly to increase its importance, which is rapidly 
growing. It is open daily free to the public, and is 
visited by about 120,000 people annually. 

The aged painter, now in his eighty-eighth year, is 
residing at Blackheath, and his latter years are enlivened 
by the thought that this work of his early years has 
found a permanent home in one of the public galleries 
of London. 


ROMNEY, more than any artist of his time, was often 
successful in investing his work with true classical feeling, 
derived not so much from a con- 
scious attempt to imitate antique 
models as from the natural large- 
ness and simplicity of his style, and 
his keen sense for the beauty of flow- 
ing line. His well-known portrait of 
Mrs. Maxwell happily exemplifies 
this phase of his art, and it is a matter 
of congratulation that a scholarly 
translation of this picture has been 
made in pure mezzotint by Mr. Percy 
H. Martindale, and published by Mr. John F. E. Grundy 
(4 and 5, Adam Street, Adelphi). Following the taste of 
the day, the plate has been printed in colours—a method 
which, owing to the simplicity of the coloration of the 
original, is in this instance highly effective. The engraver 
has exercised a wise restraint in not over-scraping his 
copper, and the result is a work of much richness and 
depth, reproducing the feeling and tone of the original 
to a much greater degree than is usually the case— 
engravers being prone to forget that in working for 
colour reproduction it is necessary to leave a far greater 
proportion of the original ground than is required for 
printing in black and white. Asa charming reproduction 
of one of Romney’s most fascinating pictures—a work, 
by the way, which has never been engraved before— 
the mezzotint should meet with a deserved success. For 


Mrs, Maxwell 
Engraved by 
Percy H. Martin- 
dale, after 

George Romney 
John F, E, 
Grundy, Edition 
limited to Artist’s 
Proofs in colour 
at £5 5s, each) 
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those who do not know the history of the lady, it may 
be well to mention that her maiden name was Deborah 
Jemima Brydges; she was the daughter of Edward 
Brydges, of Wootton Court, Kent, and married Henry 
Maxwell, of Ewshot House, Hants, in 1780, on her 
twenty-fifth birthday, dying nine years later. 


CRITICS to-day are beginning to deny Meissonier the 
possession of genius, forgetting Hogarth’s dictum, total 
genius is nothing but labour and 
patience.” If the saying of the founder 
of the English school of painting is 
true, then the great French artist must be regarded as 
one of the most pronounced examples of genius of modern 
times. His work was the fruit of an infinitude of patient 
labour. No detail was too small for his brush to repro- 
duce and no truth too insignificant for his hand to 
record. One of his finest pictures, Le Guzde, has recently 
been on view at Messrs. Maple’s, Tottenham Court Road. 
The subject of the work—an Alsatian peasant roped to 
one of a party of dragoons whom he is guiding—is well 
known from the several important reproductions of it 
which have been issued, though the picture itself has 
not been on exhibition in England before. It is one of 
Meissonier’s largest canvases, and certainly one of his 
richest and most important compositions. Though its 
almost microscopic detail will form its greatest attraction 
to the layman, an artist will judge it less by this than 
by the criterion which holds good for all paintings, 
whether or not the work realises in the most forcible 
and direct manner what the artist intended to express. 
Assessed in this way, the picture emerges triumphantly 
from the test. 


“Le Guide” 
By Meissonier 


PORTRAITURE has long been recognised in England 
as the most exacting branch of art. This is not because 
of the technical difficulties—in spite 
of all that has been written to the 
contrary, it requires as much skill 
to paint the likeness of a tree as that of a human being— 
but because of the vanity of clients. Men and women 
never recognise themselves as commonplace, and the 
plainest girl sees beauty reflected in her looking-glass. 
The portrait painter has consequently a variety of 
problems to solve. Every portrait he produces is really 
a presentment of a treble personality—the client as he 
sees himself, as his friends see him, and as the artist 
sees him. 

The older English artists evaded the difficulty by each 
evolving a type of beauty and making their sitters’ 
personalities conform with it. A few of the moderns 
still conform with this idea, and in the exhibition of the 
Royal Society of Portrait Painters there were one or 
two alleged likenesses of ladies painted with the scenic 
properties of a photographer’s studio as a background, 
whose willowy forms and dignified figures realised the 
popular ideal of a duchess. Most portraitists, however, 
now evade the perpetuation of the commonplace less by 
flattering their subjects than by placing them in an en- 
vironment of artistic interest—a method which sometimes 


Royal Society of 
Portrait Painters 
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results in a pic- 
torial success and 
a physiognomic 
failure. 

M. Besnard did 
not altogether es- 
cape this pitfall 
in his portrait ot 
JI. Barrere, the 
french Ambassa- 
dor to the Court 
of Italy. His Ex- 
cellency, attired 
in official robes, 
stood in the midst 
of aspacious 
apartment, the 
detail of which 
was reproduced 
with elaborate 
fidelity. The 
handling of the 
work was broad 
and masterly ; it 
was interesting as 
a record of tech- 
nical achieve- 
ment, but hardly 
as a portrait, for 
the personality of 
the subject failed 
to dominate his 
surroundings. 
Mr. Harold 
Speed’s A Pro- 
jfile Portrait was 
marred by the same fault; the lady, the striped cushions 
on which she was seated, and the other accessories, were 
all given the same prominence. The portrait was not ot 
the lady only, but of all these things, and consequently 
they commanded the same attention from the spectator. 
Mr. J. Maclure Hamilton’s General Booth was painted 
with an equally elaborate background, but in this the 
figure of the General, his aged face glowing with zeal and 
inspiration, instantly riveted one’s notice and transfixed it. 
Mr. W. Strang’s Girl with a Flower possessed the merits 
of the post-impressionists without being marred by any of 
their obvious defects. The artist, with his almost crude 
yet fascinating scheme of colour, his flat modelling and 
discardment of atmospheric quality, attained considerable 
decorative charm, and this without the sacrifice of the 
characterisation of his sitter. Sir Hubert von Herkomer’s 
Portratt Study, a powerful and effective piece of work, 
and Sir Lawrence Alma Tadema’s pleasant and unforced 
portrait of William Whitaker Thompson, Esq., showed 
that the more orthodox methods~ of portraiture still 
hold their own with the newer innovations. Another 
academician, the president, Sir E. J. Poynter, was re- 
presented with a study for his. larger portrait of Az7g 
Edward, which surpassed the more important version in 


MR. WILLIAM FORSYTH 


BY SIR HENRY RAEBURN 


its effectiveness, 
and was a digni- 
fied and success- 
ful likeness. The 
portrait of J. 
Cocquelin, Cadet, 
by M. Anders 
Zorn, realised a 
pleasing type of 
young manhood 
with much suc- 
Geses) 1s tired t- 
ment, however, 
was too slight for 
the size of its 
Gamvwase | Mire 
William Nichol- 
son appeared to 
have given MM. 
H. L. Hopkinson 
an unnaturally 
pallid counte- 
nance, a defect 
which robbed the 
work of some of 
the merit to which 
its strong char- 
acterisation en- 
titled it. Mr. 
Orpen, too, was 
not over happy in 
his presentment 
OH Mi, Wo 1a: 
Rawlings, the 
almost mono- 
chromatic colour- 
ing being not redeemed by any special qualities of tone 
or brushwork. Mr. S. J. Shannon’s Om the Dunes, a 
couple of pretty girls on a cliff-top, seemed more in the 
nature of a subject picture than a portrait ; more original 
in its treatment was the rendering of J/. Josef Hofman, 
in which the face of the pianist loomed out from a back- 
ground of almost unbroken black. Though not altogether 
a pleasing work, it was painted with much power. 


DURING the past month or so, Glasgow and Edinburgh 
have both witnessed quite a number of distinctly interest- 
ing art exhibitions. Of those in the 
Western city, the most important 
was a collection of water-colours by 
Mr. William B. E. Ranken, R.I., 
shown at the Annan Gallery; while as regards the 
Northern capital, mention is chiefly due to shows of 
works by Mr. Patrick W. Adam, R.S.A., and Mr. J. 
Campbell Noble, R.S.A., the former held at Messrs. 
Doig, Wilson and Wheatley’s, and the latter at the 
Scottish Gallery. 

Mr. Ranken has many patent defects, but also divers 
admirable qualities. Like too many artists of the 
younger generation to-day, his actual draughtsmanship 


Edinburgh and 
Glasgow: Three 
Exhibitions 
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is only mediocre, inefficiency in this respect being be- 
trayed by nearly all his figure-studies. On the other 
hand, his modelling is usually good; and, albeit his 
colouring inclines here and there to be strident, in a 
few of his pictures it is essentially gentle and delicate. 
Passing to consider some of his works separately, a good 
example of his powers is Bronze Group. Versailles, a 
picture rather in the manner of Gaston la Touche. In 
the foreground are two cupids on a pedestal, beyond 
them is a fountain, and beyond this are trees. A ray 
of brilliant sunlight gleams on the water, and herein the 
artist has attained a degree of luminosity comparatively 
rare in water-colour—an achievement one marks again 
in Bassin de Bacchus: Versailles. \n different vein are 
Lady in Black and Lady putting on her Gloves, both of 
which are strong pieces of simple realism, and recall the 
early work of Mr. Lavery; while W/rs. FR. at Tea, though 
monotonous in colouring, is remarkable for the depth of 
its flesh-tints. The painter’s versatility is further evinced 
by Zn the Gardens of Alcazar: Seville, a picture Gaugin 
and Van Gogh would have liked, successfully giving as 
it does a suggestion of warm, blazing sunlight. The 
effect is slightly glaring, however, and so one turns 
gladly to Valley of the Nith, a landscape rich in memories 
of Anton Mauve. ‘The foreground is a cornfield, and in 
the distance are mountains, shadowy and illusive. The 
whole is treated in a soft, persuasive manner; and the 
picture really embodies some of the mystery of nature 
herself, and is unquestionably the most subtle and 
charming of all those in the exhibition, 

As clearly indicated above, Mr. Ranken’s debt to 
various other artists is considerable ; and indeed it were 
easy to mention further men—Mr. Wilson Steer and Mr. 
William Nicholson, for example—whom he is prone to 
echo. Mr. Adam, on the contrary, though possibly 
indebted to Bosboom and other Dutchmen, betrays 
virtually no signs of distillation; for a personal style 
belongs to all his pictures, the majority of which are 
interiors. And thanks to this originality of outlook on 
his part—an originality the more notable and praise- 
worthy considering that he is an academician—he suc- 
ceeds in the very difficult task of making interiors really 
interesting and engaging. Nor does his excellence 
consist only in novelty, for, while it must be conceded 
that his cathedrals lack a sense of spaciousness, and that 
here and there his tonality is imperfect, in the main his 
technique is most able. Look, for instance, at A Hall; 
Morning, in which the very texture of a carpet is adum- 
brated; or again at The Oval Bedroom, wherein the 
painter has truthfully portrayed diaphanous curtains; or 
yet again at Reflections, so full of faithful rendering of 
articles difficult to paint, notably the glass bowl in the 


foreground. Or to take yet one more example, look at 
The Cut-Glass Chandelier, a picture of a sun 
room. 


lit drawing- 
In the centre is a grand piano, on which stands a 
piece of Nankin, holding a spray of the plant known as 
“Honesty”; near this are some graceful white chairs 
while in the extreme light is an exquisite Sutitinood 
table on which are silver candlesticks with pink shades. 
Nearly all these details are wrought with a touch of 


singular lightness, while the shadows flickering hither 
and thither give the canvas a further charm. 

Mr. Adam exhibits also a few landscapes, but he is 
less successful with these, for they do not show any 
great feeling for nature. None of them is without merit 
withal, and the artist’s deft manner of painting—if prac- 
tically useless for embodying fields or mountains— 
certainly stands him in good stead in depicting flowers. 
Several of his essays in this department have consider- 
able attraction, particularly a nameless picture which— 
with its sundial in the distance, and its luxuriant masses 
of many-coloured blossoms in the foreground—exhales a 
genuine aroma of an old-world garden. 

Mr. Adam’s work, like that of Albert Moore, may be 
aptly defined as an expression of worship of the formally 
beautiful ; but Mr. Campbell Noble suggests no special 
definition, and in this fact, exactly, lies his most salient 
weakness. All his pictures evince honest journeyman 
work, and nowhere can one detect a fault as regards 
harmony composition; yet anything of the nature of 
individual accent is conspicuous by its absence through- 
out, while nothing gives the impression of emotion on 
the artist’s part, and accordingly the spectator is apt to 
be left cold and uninterested. 

With all this to his debit, Mr. Campbell Noble redeems 
it in some degree by at least three landscapes. He was 
a friend of the greatest Scottish landscape-painter, 
William MacTaggart, and the pictures in question arrest 
by virtue of possessing a hint of the master’s utterance. 
One is called Landing Stage on the Maas, and this 
unquestionably has some of the breeziness of which 
MacTaggart is the acknowledged high-priest. Another 
is Zhe Pier; Jona, and here, though the sky has not 
the depth or spaciousness of nature, the sea is instinct 
with life. The lastis The Sands: Jona, and its colouring 
is clean, fresh and piquant, while some sea-gulls in the 
middle-distance are imbued with motion. In all these 
pictures the clouds are well painted, their contours not 
standing out in hard lines against the grey or blue—as 
is too often the manner of the impressionist—but seeming 
rather to be blended gently into the background. 


ONCE again Messrs. Barker Ltd. (Kensington) have 
gathered together in their commodious galleries an inter- 
esting collection of antique furniture, 
which includes many fine pieces, 
and should appeal to connoisseurs of the most varied 
tastes. The same firm also have on view a number of 
fitted-up rooms, representative of the best periods of fur- 
niture. These have been arranged with great taste and 
discernment, all elements incongruous with the periods 
exemplified being carefully omitted. 


Antique Furniture 


COLLECTORS of lace should find much to interest them 
in the varied display now on view in the galleries of 
Messrs. Charles Lee and Son (Wigmore 
Street). Many dainty and ornate pieces 
of the best types and periods are shown, including ex- 
amples of Mechlin, Alengon, Brussels, Venetian, Spanish 
and Argentan, the collection being one of considerable 
artistic and educational value. 


Antique Lace 


Special Notice 


Enquiries should be made upon the coupon which will be found in the advertisement pages. While, 
owing to our enormous correspondence and the fact that every number of THE CoNnNoISSEUR MAGAZINE is 
printed a month in advance, it is impossible for us to guarantee in every case a prompt reply in these columns, 
an immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. Expert 
opinions and yaluations can be supplied when objects are sent to our offices for inspection, and, where 
necessary, arrangements can be made for an expert to examine single objects and collections in the country, 
and give advice, the fee in all cases to be arranged beforehand. Objects sent to us may be insured whilst 
they are in our possession, at a moderate cost. All communications and goods should be addressed to the 
“ Manager of Enquiry Dept., THE CoNNoISSEUR, 35-39, Maddox Street, W.” 


ANSWERS TO CORRESPONDENTS 


‘“¢ Rembrandt.’’—<A4,983 (Worcester). —Your book is only clockmakers of the name of Martin recorded, and unless you let 
worth a few shillings. us know to which you refer, we cannot assist you. John Holland, 
Engravings after Wouvermans.—A5,015 (Thurles).— of Droxford, is not a maker of note. 
Your engraving by Dauthemare, after Wouvermans, is one of a ‘“‘River Scene,’’ by Lucas.—A5,130 (Helston).—There 
pair of which the value is about 25s. is sO small a demand for prints such as the one you describe that 
Engraving. — As,o19 (Worcester). — Judging from your we fear if you wished to sell it you would have a difficulty in 
description, there is very little likelihood of your print being of obtaining more than 5s. to ros. for it. 
any interest or value to a collector. Water-colour Drawings.—A5,140 (Ramsgate).—If it 
Vegetable Dish.—A5,024 (Faversham).—Your vegetable were possible, we should be pleased to give you some idea as to 
dish with cover would not be likely to be worth more than a the value of the drawings through our pages, but it is quite 
few shillings at the most. impossible to give an average price for any particular artist’s 
Picture.—A5,028 (Nottingham).—It is impossible for us to works from a written description. It would be necessary for us 
give an opinion on your picture from the written description. to see the drawings before saying anything further. ! 
If you are unable to send it to us, we might be able to give you Encyclopedia Britannica,—A5,143_ (Cannock).—Your 
some idea of its artistic merit from a photograph. Encyclopedia is practically valueless, as the information is quite 
Book. — A5,029 (Parkstone). — Your book is practically obsolete. : 
valueless. Ackermann’s Repository. — A5.147 (Lympstone). — 
Mason Dinner Service.—A5,048 (Peebles).—The Mason Ackermann’s Repository of Arts is complete in forty volumes, and 
dinner service of which you send particulars should be worth was originally published monthly in numbers at 3s. 6d. each. 
49 to £10 if all the pieces are in good condition, and the Your four volumes are worth 258. to 30s. at the present day. 
pattern is good. Tea Set.—A5,149 (Hamilton, Ontario).—Though, judging 
Fables.—A5,057 (Edmonton). —Your books are only of from the photograph, the tea set is of antique design, it is quite 
trifling value. * oe Neer to say whether it is of genuine old Sheffield plate 
Print of Sir Walter Scott.—A5,061 (Hamburg). —The without seeing a piece. , 
print about which you enquire is worth under JEM oe Death of the Earl of Chatham.’’—A5,152 (WW inch- 
Johan Van der Banck, 1694—1739-—A5,069 (Leek). more Hill).—Your print by Bartolozzi is not one for which there 
—Johan Van der Banck was a portrait painter of many dis- is much demand, and even assuming it to be a perfect impression, 
tinguished persons; but his work is not in the front rank. we should not place a greater value than Al to 30s. upon It. 
Engraving by Bartolozzi.—A5,074 (Johannesburg). — Picture on China.—A5,167 (Canterbury).—We cannot 
As your engraving has apparently been trimmed, its value would trace any record of the painter of your picture on china, and 
be unlixely to exceed £1 to 30s. Its size untrimmed is 243 in. presume it was by an artist employed by some French factory 
by 184 in. during the last quarter of the eighteenth and first quarter of the 
: Book.—A5,084. (Torquay).—We cannot value your book nineteenth centuries. ; 
unless sent for inspection. You do not give us your full address, Books. —A5,153 (Sydenham).—Your work by Hogarth is of 
so we cannot write direct. quite small value. The other book we should need to see before 
Clockmakers.—A5,088 (S6uthsea).— There are over twenty giying an opinion. 
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Special Notice 
THE CONNOISSEUR MAGAZINE has a Genealogical and Heraldic Department under the direction 


of a well-known genealogical writer. 
35-39, Maddox Street, W. 


Fees will be quoted on application to the Heraldic Manager, 


[Tue idea that inquiry into one’s family history is an idle pursuit, tending to foster pride, has passed away, and it is now 


thought that a study of ancestry may prove helpful, and give practical lessons in many ways. 
various materials from which a genealogist traces pedigrees may be of some interest. 
away the most important are Chancery Proceedings, for the records of this Court are a veritable gold-mine to the genealogist. 


This being so, an account of the 
After Wills and Parish Registers, by far and 
Of 


these documents it has been said that they record not only the names and descriptions, relationships, and descents of the parties 


concerned, but their very words. 


These records commence in 13 and continue to the present time. 
3/7) p 


It may be imagined that 


only descents of the well-to-do can be obtained from these pleadings, but this was not so; and it has been laid down that any 
family who ever owned an acre of land must have had a Chancery suit at some time or the other. ] 


ANSWERS TO CORRESPONDENTS 


BussELL.—The coat of arms stamped on the cover of your 
Plantin book of 1648 is the shield of the city of Rotterdam, 


and may be described as Partz per fess or and vert in chief 


quarterly or 4 Mons passant, 1 and 4 sable, 2 and 3 gules, in 
base a pale argent. Supporters, two lions rampant reguardant 
proper. De Somers was an old family of Brabant. 


Horry.—Perhaps your ancestor was originally from Orkney ; 
a search in the local records might be advisable. The will of 
John Horrie, mariner, of Kirkwall, was proved 4 March, 1631. 


CruMPE.—Lawrence Cromp, York Herald, College of Arms, 
was appointed by the Lords proprietors of the Province of 
Carolina ‘*‘ Carolina Herald,” and received a patent from them, 
dated 1 June, 1705, empowering him to grant armorial bearings 
to the nobles of that province. He was to grant to the Land- 
graves and Cassiques such arms and crests as he should think 
proper, the arms to be ‘‘ set upon the face of the sun,” and the 


crest to be surmounted with a ‘‘ coronet formed of the rays of 
y 


the sun.” Lawrence Cromp died 11 June, 1715, and we do 
not know that any list of the arms granted by him has been 
preserved. 


THACKERAY.—The grant of arms to Thomas Thackeray, 
D.D., Head Master of Harrow, and Archdeacon of Surrey (the 
great-grandfather of the novelist), was dated 10 February, 1755, 
and no family of this name had previously been armigerous. 
The arms granted were, Vert two garbs or in base an arrow 
argent on a chief purpure a cherubs head proper between the 
like number of estotles of the third. 


DunscoMBE.—This family, anciently of Dunscombe, co. 
Devon, bore for arms Partz per chevron azure and gules three 
bucks trippant or ; but in a “ Collection of Armes of the Gentle- 
men of Devonshire,” dated 5 January, 1579, the following coat 


is assigned to Donscombe, Argent two bars and in chief a demi 
griffin issuant sable. Nicholas Dunscombe,.of the co. of Cork 
(d. 1793), had the following ‘‘ confirmed” to him by Ulster: 
Quarterly 1 and 4, argent a chevron ermine between three 
talbots heads gules, 2 and 3 argent two bars and tn chief a 
demi griffin segreant sable. : 


CONVERS.—The arms of Conyers, as given in the Vrs7¢ation 
of Sussex, Harl. Soc., v. 53, p. 138, are Or a chevron sable 
between three bulls heads caboshed of the second, armed of the 
field. This family descended from John Convers, of Winchelsea, 
and the will of a Robert Convers, of Rye, was proved 4 April, 
1620. According to Har/. AZS., 5827, Converse of Exeter, 
co. Devon, bore Or a chevron between three sheeps heads sable ; 
and John Convers, of Exeter, apparently died in 1623. 


Lres.—The sketch of the design on your Wedgwood plate is 
evidently that of a family crest, but we cannot at present trace 
the name of the family, but hope to do so after a little further 
research. 


RupInG BryAN.—The question raised by this correspondent 
hardly comes into our province, as it apparently is more one of 
law than of heraldic rules, and therefore it would be better to 
consult a solicitor, Many books are issued and sold to the 
public with coats of arms stamped by way of ornament on the 
covers—a well-known instance being Shakespeare’s works ; also 
collectors of choice bindings must have many volumes bearing 
different coats of arms on their covers. Again, there are col- 
lectors of book-plates. Whether the possessors of these would 
by Law be considered wsers, and therefore liable to pay the tax 
on armorial bearings, or could be fined for not doing so, we 
cannot undertake to say ; but we give our own opinion (for what 
it is worth) that such a proposition appears to us to be entirely 
against common sense. 
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